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Abstract 
I have chosen to be assessed as an instrumentalist and interpreter of music. The criteria laid down by 

the University of Salford Senate Research and Graduate Studies Committee has influenced the 

selection of repertoire performed on both my studio recording projects (one and four), my live major 

première performance (project two), and my live performance of historical interest (project three).  

My introductory chapter sets out to explore the progression of the euphonium from 1920 – 2020. I 

will briefly discuss the origins and development of euphonium solo repertoire with reference to 

performers, composers and the instrument’s social environment. It is hoped that this will provide a 

meaningful context for my work in the development and dissemination of solo repertoire for the 

euphonium, and its performance on the international stage.  

Through commercial recordings and live performances, the study represents an exploration of both 

new and traditional repertoire in a variety of settings.  

Project One, Symphonic Euphonium II sees the euphonium paired with the symphony orchestra and 

sets out to offer new insights into the musical possibilities of this unique combination. The project not 

only explores newly commissioned major works and the collaborative process between performer and 

composer, but through the comparison of original manuscripts and published material, it also presents 

a new edition of an existing work by one of the Britain’s most respected composers. All four concerti 

featured receive their première recordings as part of this project. 

Project Two represents the world première live performance of Paul Mealor’s Concerto for Euphonium 

with the Royal Philharmonic Orchestra at the Last Night of the Welsh Proms, whilst Project Three 

celebrates the 50th Anniversary of what could be considered the euphonium’s first major 

contemporary solo work by a well-established composer, through a live lecture-recital performance 

of Gordon Jacob’s Fantasia at the University of North Texas. 

Once again, looking to the past as well as the future, Project Four, Virtuoso, features the euphonium 

in its traditional British solo environment. Showcasing new and existing settings of brass band solo 

works, the project aims to fulfil perceptive and imaginative musical interpretations, through a 

historically important revival, whilst offering significant new insights into the performance of existing 

repertoire, documenting the artistic stature and excellence of several highly respected euphonium 

players of the past and present.  

This body of work makes a significant contribution to the euphonium repertory and through 

collaboration with major record labels and music publishers, the commercial discs, and the music 

featured on them, will be accessible to a new generation of euphonium players worldwide.  
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Introduction 

In the year 2000, following my first experience playing a concerto with a professional symphony 

orchestra, I received some candid advice from the internationally renowned trombone soloist, 

Christian Lindberg: “If you want to make a career as a euphonium soloist, you need to find new clothes 

for your instrument to wear!” 
I had just appeared in the Final of the BBC Young Musician of the Year, with the BBC Philharmonic 

Orchestra under Yan Pascal Tortelier. At that time, as a young euphonium soloist, my repertoire 

options were very limited, and having performed a specially orchestrated version of Professor Philip 

Wilby’s Concerto for Euphonium, in the company of Rachmaninov’s Rhapsody on a Theme of Paganini, 

Op. 43 for piano and orchestra, Richard Strauss’ Concerto in D major for Oboe and Orchestra, AV 144, 

TrV 292, Shostakovich’s Cello Concerto No. 1 in E-flat major, Op. 107, and James MacMillan’s 

percussion concerto, Veni, Veni, Emmanuel, Christian Lindberg’s words resonated with me 

immediately. 

During the two decades that followed, I have striven to create and encourage an entirely new 

‘wardrobe’ for my instrument, with ‘clothes’ for all occasions – some more fashionable than others. 

The inspiration behind this study is my continued interest in developing a diverse repertoire to further 

enhance both the expressive possibilities and reputation of my instrument within the wider world of 

music, as well as my passion for the euphonium itself. 

During this research process I have looked back at the euphonium’s history, taking inspiration from 

well-respected players of the past, but also exploring its repertoire and environment to understand 

why, historically, the euphonium has been somewhat neglected as a solo voice. 

Amateur brass playing was new in the mid 19th century and euphonium playing was part of that 

invention. Although the keyed serpent, keyed ophicleide and piston valved euphonium co-existed for 

a period, the fact that the euphonium was easier to play, and both cheaper and easier to manufacture 

in large quantities1, meant that the euphonium eventually replaced its keyed predecessors in the brass 

band during the latter part of the nineteenth century. By 1893 Algernon Rose was informed that there 

were 40,000 brass bands in Britain2, and as Arnold Myers states that brass band instrumentation had 

crystallized around the same period3, we can assume that there were approximately 80,000 amateur 

 
1 Herbert, T. (Ed.). (1991). Bands: Brass Band Movement in the 19th and 20th Centuries. Oxford, UK: Oxford 
University Press. p.68. 
2 Rose, A. (1995). Talks with Bandsmen. London, UK: Tony Bingham Pub. p.5. 
3 Herbert, T. (Ed.). (2000). The British Brass Band: A Musical and Social History. Oxford, UK: Oxford University 
Press. p.182. 
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euphonium players in Britain at that time. The instrument’s use within the orchestra was a different 

story, however. Mendelssohn wrote for the ophicleide in his Midsummer Night’s Dream, as did Berlioz 

in Symphony Fantastique, but as the orchestral brass section continued to evolve in the early romantic 

era, the tuba, rather than the euphonium, replaced the ophicleide. By the time that Mahler and 

Strauss were composing their large-scale works, the euphonium and its continental equivalents were 

being used sparingly alongside the tuba, and eventually the orchestral brass section became 

standardised as: four horns, two trumpets, three trombones (two tenor and one bass) and one tuba4 

- no euphonium. Yet in The Study of Orchestration, Samuel Adler suggests that the euphonium, rather 

than the tuba, was closer in sound to the mellow quality of the ophicleide.5 

 

 
Fig.1: An ophicleide (above) and serpent (below) at All Saints’ Church, Seagrave, Leicestershire, UK 

 

Whilst the instrument was flourishing in the British brass band movement, it was also becoming 

established in military bands throughout Europe and the USA, with Richard Franko Goldman, son of 

the esteemed American concert band conductor, Edwin Franko Goldman, claiming the euphonium to 

be indispensable in wind bands.6 So, what were all these euphonium players playing? As a solo 

instrument the euphonium embraced the two most popular solo genres for brass instruments during 

 
4 Jimenez, K. (2011). The evolution of the brass instruments and orchestral brass writing from the late Classical 
period to the end of the Romantic period. Retrieved from: https://www.d.umn.edu/~rperraul/MU5204-
EnsembleLit/KJimenez.pdf.pdf 
5

 
Adler, S. (1982). The Study of Orchestration. (2nd ed). New York, US: W. W. Norton. P.298. 

6 Goldman, R. (1946). The Concert Band. New York City, US: Rinehart, Incorporated. p.143. 
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this era: the air with variations and the lyrical ballad, often derived from operatic arias. Several British 

composers specialised in writing air varies including; John Hartmann, William Rimmer and J. Ord 

Hume. Most of these solos were written in easy major or minor keys and followed a tried and tested 

model, which included an introduction, cadenza, theme and a series of variations, usually increasing 

in difficulty. John Hartmann’s Facilita, featured in Project Four, is one such example. 

A comparison between British and American euphoniumists of the 1930s endorses the view that this 

old idiom was also established in America. The Italian born Simone Mantia, a contemporary of Herbert 

Clarke and Arthur Pryor, was a professional player with the famous John Philip Sousa Band and also 

played ballads and ‘air varies’.7 One of Mantia’s famous solos was, Believe Me If All Those Endearing 

Young Charms, a work also featured in Project Four.  

The main difference between British and American players was that the professional euphoniumists 

of America developed free from the type of orthodoxies that prevailed in the British brass band. 

Wallace suggests that the British brass band contest bred conformity amongst players8, whereas 

America had the advantage of a much freer musical environment. During his illustrious career Simone 

Mantia often played a five valve Conn non-compensating double bell ‘duplex’ euphonium, which had 

one small bell and a second larger bell. The performer could swap from one bell to the other using a 

switch valve. It was this kind of novelty invention (designed to entertain) that contributed to the 

separation of this genre of music from ‘art’ or ‘classical’ music making. 

  

 

 

 

 

Fig. 2: Arthur Lehman of the U.S. Marine Band,  
with his double-bell ‘duplex’ euphonium, 1948 

 

In the United Kingdom this separation was also taking place as the euphonium developed in a 

performance environment that focused primarily on entertainment for the working classes and 

 
7 Bevan, C. (2000). The Tuba Family. Winchester, UK: Piccolo Press. p.565. 
8 Herbert, T. (Ed.). (2000). The British Brass Band: A Musical and Social History. Oxford, UK: Oxford University 
Press. P.292. 
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competition, with its home rooted firmly in the amateur brass band movement, rather than the 

professional orchestra. This divide between amateur entertainment and professional classical music 

was accentuated further in higher education, where at music conservatoires it was only possible to 

study an orchestral brass instrument. It is therefore understandable that the development of solo 

repertoire for the euphonium during the majority of the 20th century would be very different to that 

of its cousins in the orchestral brass section.  

A limited amount of solo recital repertoire suitable for euphonium and piano was generated from the 

mid twentieth century by the Paris Conservatoire for its Classe de Saxhorn, but there was still no 

platform for euphonium concerti, neither in the UK nor further afield. Brass band and wind band 

euphonium players continued to perform classical transcriptions or shorter original solos that could 

be described as formulaic or lacking in substance, but despite this, historic recordings and oral 

accounts collected during my research highlight a high degree of musicianship and technical ability 

demonstrating that many of these musicians were ‘amateur’ in name alone. Project Four not only 

celebrates many of these well-respected euphonium players, but also aims to present their genre of 

music in an accessible manner for modern day euphonium players to explore. 

Still referred to in orchestral circles as a tenor tuba, the nomenclature and taxonomy of the 

euphonium has been historically confusing. In 1823 William Wieprecht made a piston valved 

instrument called a tenorbasshorn, in 1838 Carl Moritz of Berlin made a similar instrument called a 

tenor tuba and, during the 1840’s, Adolph Sax also produced valved instruments corresponding in size 

and pitch. The flicorno basso, bombardino, baryton, tenorbass and saxhorn basse are amongst other 

European names for similar tenor-voiced instruments in B-flat. However, in 1843 Sommer of Weimar 

designed and named a piston valved, conical instrument called a euphonion9 - its name deriving from 

the Greek word, euphonos, meaning, sweet-voiced.10 Although Bevan believes confusion in name was 

inevitable with so many manufacturers working in such a limited field11, it is Sommer’s 1843 

euphonion that many consider to be the true ancestor of the modern-day instrument, today known 

internationally as the euphonium. 

A significant moment for the modern-day euphonium came in 1972 when Trevor Groom and the GUS 

Band, under Stanley Boddington, premièred Joseph Horovitz’s Euphonium Concerto at the Gala 

Concert of the National Brass Band Championships of Great Britain at the Royal Albert Hall, London. 

 
9 Bevan, C. (2000). The Tuba Family. Winchester, UK: Piccolo Press. p.258. 
10 Sadie, S (1980): The New Grove Dictionary of Music and Musicians. London, UK: Macmillan Publishers. p.722 
11 Bevan, C. (2000). The Tuba Family. Winchester, UK: Piccolo Press. p.226. 
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This work, widely regarded as the instrument’s first concerto, would be the catalyst for many more 

concerti for euphonium, but not until later in the twentieth century. Although the euphonium 

appeared to be given a considerable springboard with a concerto from a mainstream classical 

composer of the time, and the exposure of it being premièred to a capacity audience in one of the 

world’s most prestigious venues, the fact remained that without a ‘special event’, and a willingness to 

commission, promote and push boundaries for the instrument, opportunities for euphonium players 

to perform concerti were scarce, so demand for works of this nature was low. 

One such ‘special event’ took place in 1981 when the Grimethorpe Colliery Band toured Australia 

giving concerts at venues throughout the country. It was on this tour that Dr Robert Childs premièred 

John Golland’s Euphonium Concerto No.1 in Perth, before performing the work at Sydney Opera 

House.  By this time, the Grimethorpe Colliery Band, under the Artistic Direction of Elgar Howarth, was 

beginning to embrace contemporary music, and in 1984 the band were engaged to give a concert at 

the Royal Festival Hall on the Southbank, London, where Dr Nicholas Childs premièred John Golland’s 

Euphonium Concerto No.2.  

During the 1980’s brass bands as a whole would see their repertoire become less traditional as a new 

school of contemporary composers developed the ensemble’s sonic landscape and pushed 

boundaries for both bands and audiences, writing bespoke works for major competitions. Composers 

such as Robert Simpson, Derek Bourgeois, John McCabe, Edward Gregson, Howard Blake and Wilfred 

Heaton all had works commissioned for either the National Brass Band Championships of Great Britain 

or the British Open Championship12, resulting in bands and audiences being introduced to a more 

contemporary style of music, which in turn received national exposure via BBC Radio 3’s Bandstand 

programme. This trend continued into the following decade, and in 1990 BBC Radio 3 discontinued 

Bandstand and launched its Festival of Brass - an 8-week series featuring contemporary music 

performed by the UK’s finest bands, produced by Paul Hindmarsh. This Festival, and others like it, 

would eventually provide a platform for extended concerto works for euphonium and brass band to 

be performed.  

In 1992 (28th January) BBC Radio 3 broadcast the première of Derek Bourgeois’ Euphonium Concerto 

from the Colston Hall, Bristol, performed by Wendy Pickton and the Leyland Band conducted by 

Richard Evans.13 In 1995 (5th February), Nigel Clarke’s euphonium concerto, City in the Sea, received 

its première by Dr Robert Childs and the Black Dyke Band conducted by James Watson at the Festival 

 
12 4barsrest. (2020) Results Archive. Retrieved from: https://www.4barsrest.com/archive/ 
13 Hindmarsh, P. (2020) Paul Hindmarsh, personal communication 
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of Brass, broadcast by BBC Radio 3 from the Royal Northern College of Music, Manchester. Brass band 

competitions and brass band institutions had continued to commission fresh compositional voices, 

and by this time, Professor Philip Wilby had made an impact with his Paganini Variations 

(commissioned by the BBC Festival of Brass and used at the 1991 British Open), The New Jerusalem 

(commissioned by the National Youth Brass Band of Great Britain and used at the 1992 National 

Championships of Great Britain), Masquerade (commissioned by and used at the 1993 British Open 

Championship) and Revelation (commissioned by and used at the 1995 British Open Championship). 

These compositions featured the euphonium heavily and in 1996, Wilby’s Concerto for Euphonium, 

composed for Dr Robert Childs, received its première and remains a cornerstone of the repertoire. 

Further euphonium concerti followed by UK composers such as Martin Ellerby, Philip Sparke, Kenneth 

Downie and Elgar Howarth, and opportunities for euphonium players to perform extended solo works 

were increasing in both the UK and the USA.  

The Tubists Universal Brotherhood Association (TUBA), formed in the USA in 1973 and now known as 

the International Tuba and Euphonium Association (ITEA), continued to generate new compositions 

and promote both the tuba and euphonium as solo instruments into the new millennium, having been 

responsible for American composer, Walter Hartley writing his Euphonium Concerto in 1980, inspiring 

subsequent concerti for euphonium and wind orchestra by composers such as James Curnow, Robert 

Jager and David Maslanka. However, as repertoire for solo euphonium with brass band and wind band 

continued to grow on both sides of the Atlantic, the instrument’s solo repertoire with orchestral 

accompaniment remained limited.  

Henry Charles Smith, who performed as principal trombone with the Philadelphia Orchestra for nearly 

twenty years, commissioned a number of composers, including Alan Hovhaness, Douglas Townsend 

and Rule Beasley, to write for euphonium and orchestra during the 60s and 70s14. However, despite 

their historical significance, little attention has been afforded to these works and, in 2007, when a list 

of original compositions for euphonium and orchestra was published in The Euphonium Source Book, 

the roster of composers alongside Hovhaness, Townsend and Beasley remained brief, consisting of: 

Torstein Aagaard-Nilsen, Jan Bach, Jean Ballisat, Vladimir Cosma, Edmond Dédé, Allen Feinstein, Jiras 

Filas, David Gaines, Francois Glorieux, Kevin Kaska, Tadeusz Kassatti, Christian Lindberg, Jukka Linkola, 

Dominique Roggen, Anthony Roper, John Stevens and Kenneth Young15. Noticeable omissions from 

this 2007 list include Alun Hoddinott, whose Concerto for Euphonium I premièred with Sinfonia Cymru 

 
14 Frey, A. (2015). Euphonium with Orchestra. Retrieved from: 
http://usir.salford.ac.uk/id/eprint/38471/1/DMA%20-%20MASTER%20FILE%203-22.pdf 
15 Morris, R. Bone, L. Paull, E. (Eds.). (2007) Guide to the Euphonium Repertoire: The Euphonium Source Book. 
Bloomington, US: Indiana University Press. p.139. 
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(formerly Cardiff Bay Chamber Orchestra) on 13th July 200216, and Kevin Hill, whose Euphonium 

Concerto I premièred with Haverhill Sinfonia on 28th November 200417. However, at the time, author 

and acclaimed euphonium soloist, Dr Adam Frey was astute to observe:  

“More commissions are needed with symphony orchestra, yet the performance opportunities 

remain bounded. In the future, though, this will hopefully change, and more people will gain 

respect for the instrument in the orchestral circle, as this will lead to wider recognition and 

more repertoire.”  

Since 2000, I have striven to develop repertoire and performance opportunities for the euphonium 

with orchestra, and for the euphonium as a solo voice in general. Through the efforts of euphonium 

soloists around the world in creating commissions, high-profile performances and recordings, the 

euphonium has received wider recognition. My research and portfolio focus on this continuing 

endeavor. 

 

 

 

 

 

 

 

 
16 Craggs, S. (2007). Alun Hoddinott: A Source Book. Retrieved from: https://epdf.pub/alun-hoddinott.html 
17 Haverhill Sinfonia. (2020). Repertoire. Retrieved from: https://haverhillsinfonia.wordpress.com/repertoire/ 
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Project 1: Symphonic Euphonium II 

Symphonic Euphonium II, featuring the BBC Philharmonic, is a commercial CD project released in 

November 2019 and is the sequel to my earlier 2014 release, Symphonic Euphonium, featuring the 

BBC National Orchestra of Wales. As was the case in 2014, my intention for Symphonic Euphonium II 

was to produce a compact disc that fully represented the modern-day euphonium through four 

concerto compositions. Conscious that the orchestral concerto model represented a unique recording 

project, with the potential to take the euphonium to a new audience, repertoire selection was always 

at the forefront of my mind. I was aware that this disc could be the first introduction to the euphonium 

for many in the classical world, so creating a substantial yet eclectic track-list, with varied music to 

frame the instrument in an appealing way for a wide variety of musical tastes, remained an important 

factor.  

My original concept included the commissioning of new works by Bramwell Tovey, Edward Gregson, 

Paul Mealor and Elgar Howarth, but it soon became apparent that due to time constraints, availability 

and more importantly style and musical balance, I would need to give the structure of the album more 

thought and consideration. In fact, my performance research has constantly involved the refining and 

re-evaluation of subject matter. 

Taking a closer look at my previous Symphonic Euphonium release on the Chandos label, which both  

Ralph Couzens (Chandos Managing Director and Producer) and myself considered musically well 

balanced, with broad appeal, I began to analyse the style, duration and variety of repertoire within. I 

then tried to create a stylistic synergy between The Symphonic Euphonium and The Symphonic 

Euphonium II. 

 

 

 

 

 

 

 

 

 

 

 

 

 Fig. 3: The Symphonic Euphonium                                Fig. 4: The Symphonic Euphonium II 
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Tracks 1-3 - Ralph Vaughan Williams: Concerto for Tenor Tuba and Orchestra 

The 2014 Symphonic Euphonium disc opens with Joseph Horovitz’ Euphonium Concerto, an iconic work 

for the instrument, and in a three-movement classical style it created a conservative introduction to 

the euphonium. When considering a work to serve a similar purpose for Symphonic Euphonium II, I 

recalled a conversation with renowned tubist, Dr James Gourlay about Ralph Vaughan Williams’ (RVW) 

Concerto for Bass Tuba and Orchestra. Gourlay’s research into this particular work discovered that in 

1956, at the suggestion of its dedicatee, Phillip Catelinet, the composer consented to the notion of a 

euphonium adaptation. With the seemingly posthumous blessing of the composer, the prospect of 

creating a legitimate euphonium version of RVW’s Concerto for Bass Tuba, to open Symphonic 

Euphonium II, appealed to me greatly so I researched the work further. 

The concerto was first performed on 13th June 1954 at the Royal Festival Hall London, by Phillip 

Catelinet and the London Symphony Orchestra, conducted by Sir John Barbirolli, and through 

published correspondence between the composer and Oxford University Press during the period June 

1954 to November 1956, I was able to confirm that Ralph Vaughan Williams did indeed give his 

blessing for a euphonium version to be created. Following Philip Catelinet’s initial suggestion that he 

himself arrange a version for euphonium and military band, on February 25th 1955, Alan Frank - Oxford 

University Press’ Music Editor, wrote to RVW regarding a subsequent and more favoured request from 

respected orchestrator, Denis Wright, who wished to create a version, up a fourth, for euphonium 

with both brass and military band accompaniments. On February 27th 1955, RVW responded18: 

“By all means have Denis Wright: but I want to know exactly what he means to do.”  

Correspondence in relation to a potential sub-publishing agreement between Oxford University Press 

and Messers Chappell revealed concerns over the commercial viability of a euphonium version, which 

sadly meant the idea was shelved. Sixty-five years later I made contact with both Oxford University 

Press and the Vaughan Williams Charitable Trust, to request that I be given permission to produce a 

new edition of the concerto, up a fourth, for tenor tuba (another name for euphonium) and orchestra 

to record on Symphonic Euphonium II. After lengthy correspondence with Simon Wright (Oxford 

University Press’ Head of Rights and Contracts) I received an email on Tuesday 17th July 2018 

confirming that Oxford University Press and the Vaughan Williams Charitable Trust had approved my 

proposal to create a version for Tenor Tuba and Orchestra19: 

 
18 Correspondence: Letter from Ralph Vaughan Williams to Alan Frank, 27th February 1955 [Appendix I] 
19 Correspondence: Email from Simon Wright to David Childs, 17th July 2018 [Appendix I] 
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“We have now had our internal meeting to discuss your proposal. Essentially, we and The 

Vaughan Williams Charitable Trust are happy to approve a version of this work adapted and 

transcribed for euphonium (both for euphonium and orchestra, and in a reduction for 

euphonium and piano).” 

I employed the services of Dr Rodney Newton to re-orchestrate the existing orchestral 

accompaniment and continued my own research into the solo part. An account from Philip Catelinet’s 

second meeting with RVW during the composition process raised some questions in relation to 

phrasing, slurs and the first movement’s cadenza. In a 1986 article for the ITEA Journal, Catelinet 

recounted20: 

“The composer did stress that he did not wish me to make suggestions regarding the notation 

of the composition. He informed me that he had suffered too much in this respect at the hands 

of Mr. Adler [RVW composed his Romance for Harmonica for Mr. Larry Adler] and was not 

prepared to undergo such an affront on this occasion. Matters regarding phrasing and fitting 

slurs, etc., were mutually agreed upon. However, the composer did allow the deletion of the 

two short high range phrases in the first movement cadenza, consequently, they didn’t appear 

in the first published piano edition. It was conceded that they were not commercially viable 

nor, at this first performance, in the instrumentalist’s best interest.”  

Having visited the British Library to compare RVW’s original manuscripts with OUP’s various published 

editions (1955 Editor, Roy Douglas; 1980 Editor, Michael Kennedy; 2012 Editor, David Matthews), the 

‘mutually agreed’ matters of phrasing and slurs Catelinet alluded to became clear. On many occasions 

where RVW had notated long sweeping phrases in his manuscript, pencil markings suggesting 

additional articulations, influenced the 1955 published version. This can actually be seen in the very 

first entry the soloist plays. 

 

Fig. 5: RVW’s original orchestral manuscript, first entry 

 

 

 

 

Fig. 6: OUP’s 1955 published edition, first entry 

 
20 Catelinet, P. (2020) The Truth About the Vaughan Williams Tuba Concerto, Retrieved from: 
http://philipcatelinet.com/biography/the-truth-about-the-vaughan-williams-tuba-concerto-by-philip-catelinet-
itea-journal-volume-14-number-2-november-1986/ 
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It is also particularly evident in the Romanza second movement, where more articulations certainly 

offer greater opportunity for clarity, and shorter phrases create more places to breathe, two useful 

benefits for the bass tuba. However, such ‘mutually agreed’ amendments do seem at odds with RVW’s 

expressive markings such as cantabile, found throughout the work, and the second movement’s 

Andante Sostenuto. 

 
 

 

 

 

 

 

 

Fig. 7: OUP’s 1955 published edition, Romanza opening with ‘mutually agreed’ articulations 
 

Given that the new edition I was to record would be at a higher pitch with the home key transposed 

up a fourth to B flat minor, coupled with the fact that the Bb Besson euphonium I play requires less 

air than the bigger F Besson Tuba that Catelinet premièred the work on, the need for greater clarity 

and shorter phrases would be diminished. With this, the euphonium’s innate lyrical capabilities, and 

stylistic authenticity in mind, I chose to base my critical edition on RVW’s original manuscript, allowing 

a more cantabile approach throughout, especially in the florid passages of the second movement. The 

comparison between RVW’s manuscript and OUP’s 1955 edition can be seen with all phrase markings 

notated on the 2012 revised edition. 

 

 

 

 

 

 

 
Fig. 8: OUP’s 2012 revised edition, Romanza opening offering RVW’s original markings as dotted lines 
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It is interesting to note that Richard Sandland, former Fine Arts Brass, Philharmonia, RPO and BBC 

Scottish Symphony tubist, suspects that RVW had something other than the tuba in mind when he 

wrote his Romanza second movement21: 

“I’ve always been suspicious of the second movement, which is described in the piano 

reduction as “also playable” by cello or bassoon. Julian Lloyd Webber has recorded it. What 

does this actually mean? Is it just a sales pitch by OUP or does it indicate some original change 

of use by Vaughan Williams – he must have known that such a gem of a tune just wouldn’t get 

many outings? There is some revolutionary arioso writing here, some florid pastoral weavings 

that put you in mind of a cello. Perhaps it is only revolutionary for the tuba because it was 

originally intended for something else – revolutionary by default, if you like.”  

Whether RVW originally intended parts of the work for tuba or not, euphonium players will soon have 

the opportunity to perform this iconic work. Following the initial Licensee agreement issued to me 

allowing the orchestral arrangement and recording22, OUP are now preparing my euphonium and 

piano edition (including ossias for 3-valved baritone players), to compliment the full orchestral edition, 

both of which will be published ‘around May’ in 2021.23 In a Gramophone review, Andrew Achenbach 

described the new edition as an24: 

”…outstandingly idiomatic reworking by the brilliant David Childs and superbly accomplished 

orchestrator Rodney Newton. Given the numerous subtle touches and deliciously deft tweaks 

in instrumentation, to say nothing of the irreproachable agility and eloquence shown by the 

expert performers here (the sublime central ‘Romanza’ could hardly be more ravishingly 

essayed), it’s hard to imagine that the composer would have been anything other than 

delighted.” 

Iwan Fox, Editor of 4barsrest.com, was also complimentary, acknowledging the suitability of the 

euphonium and the success of the orchestration25: 

“The Vaughan Williams is reinvigorated; lighter textures and timbres revealed by the lead voice 

that play off the orchestra in thoughtful dialogue.  The music is so well-suited to the higher 

 
21 Sandland, R. (2005) The Tuba Concerto: A Player’s View. Retrieved from: https://rvwsociety.com/wp-
content/uploads/2016/07/rvw_journal_34.pdf (Accessed 10/12/20) 
22 Correspondence: Oxford University Press, Arrangement Licence No. 7059227, 18th December 2018 
[Appendix I] 
23 Correspondence: Email from Philip Croydon, Head of Editorial, Music, Oxford University Press, 7th December 
2020 [Appendix I] 
24 CD Review: Achenbach, A. Gramaphone Magazine, February 2020, page 47 [Appendix I] 
25 CD Review: Fox, I. 4barsrest.com, 21 October 2019 [Appendix I] 
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tessitura of the euphonium, aided in no small part by the soloist’s glorious sense of phrasing 

and nuance in the yearning, achingly beautiful central Romanza, counterbalanced by his 

perfect jauntiness in the quirky Finale.” 

When initially considering who I could ask, and trust, to carry out the adaptation of the orchestral 

accompaniment, I immediately thought of my friend, Dr Rodney Newton who, in addition to being a 

well-respected composer and orchestrator, also has a longstanding love of Vaughan Williams’ music 

and enjoyed a friendship with his close friend and amanuensis, the late Roy Douglas. When listening 

to the recording with the BBC Philharmonic, Dr Newton commented26:  

“It became clear that the upward transposition brings a new brightness to the overall sound 

quality and I enjoy the sprightliness that the leaner sound and greater agility of the euphonium 

imparts to the piece. Your adaptation of the solo part certainly works and the whole piece 

sounds more fleet-footed and less elephantine than it normally does in its original version.  I'm 

glad that OUP approved the project since this new version enables the concerto to be played 

by more than just bass tuba players, while still keeping it within the tuba family."  

A renowned member of the tuba fraternity, and one of the instrument’s finest ever exponents, is Dr 

James Gourlay. In addition to being the Vice President and President Elect of the International Tuba 

Euphonium Association, Dr Gourlay has recorded and performed RVW’s Concerto for Tuba on many 

occasions throughout the world and wrote to me following the release of Symphonic Euphonium II, 

commenting27: 

“The significance of your recording cannot be underestimated, as had Catelinet been able to 

realize his idea, the RVW Euphonium Concerto would have been the first concerto for the 

instrument. Finally, and it almost goes without saying: Your performance on the CD is 

exceptional. Bravo!”  

The first live public performance of the RVW Concerto for Tenor Tuba and Orchestra was scheduled 

to take place on 27th July 2020, featuring myself with the Orchestra of the Welsh National Opera under 

the baton of Owain Arwel Hughes CBE, at the Last Night of the Welsh Proms in St. David’s Hall. Sadly, 

due to the COVID-19 global pandemic, the performance was postponed, but has now been 

rescheduled to take place in 2022, coinciding with the 150th anniversary of the birth of Ralph Vaughan 

Williams (1872-1958). 

 
26 Correspondence: Letter from Dr. Rodney Newton, 1st August 2020 [Appendix I] 
27 Correspondence: Email from Dr. James Gourlay, 18th August 2020 [Appendix I] 
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Fig. 9: Ralph Vaughan Williams (left) and Philip Catelinet with his Besson F Tuba.  

Photo taken for Time Magazine at RVW’s home following the première in 1954. 
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Tracks 4-6 - Edward Gregson: Euphonium Concerto 

When considering a new commission for this project, Edward Gregson was at the forefront of my mind 

as he’d written concerti for all the established orchestral brass instruments and had shown an interest 

in composing a euphonium concerto for me previously. I was also keen to mirror the ambition of Alun 

Hoddinott’s twenty-two-minute Concerto for Euphonium and Orchestra: A Sunne Rising – the King will 

Ride, which brought a contemporary cutting-edge seriousness to my first Symphonic Euphonium 

release, creating so many different textures and colours through the full symphony orchestra, 

something Gregson achieved to great effect with his Trombone Concerto. Gregson was also well aware 

of the euphonium’s technical, musical and emotional scope, having played the euphonium as a young 

man, so I was delighted when he accepted the commission. 

The collaborative component during the development of this particular concerto was both unique and 

rewarding, with Gregson sending me drafts for feedback on a regular basis.  Initially I visited his home, 

where he described his concept for the work and listened to me play a little, then a few months later 

we met at the Royal Welsh College of Music & Drama, Cardiff, to play through a complete piano draft. 

Although the main purpose of the commission was to generate a large-scale euphonium concerto with 

symphony orchestra, part of the agreement was that Gregson would simultaneously create a brass 

band version too. The primary reason behind this was performance opportunity; I was keen to 

familiarise myself with the concerto, developing my interpretation through live performance 

experience, before going into the studio to commit it to CD with the BBC Philharmonic, and I knew a 

brass band version would give me the opportunity to do this in advance of the recording.  

I gave the première of the concerto, in its brass band form, as an educational performance in Japan 

with Senzoku Gakuan College of Music Brass Band on 16th June 2018, conducted by my father, Dr 

Robert Childs, and gave further performances in Belgium with Brass Band Willebroek under Frans 

Violet (27th October 2018) and in Austria with Tredegar Town Band under Ian Porthouse (18th 

November 2018), before going into the studio with the BBC Philharmonic in January 2019.  

Although labour-intensive for the composer, producing both the piano reduction and brass band 

version of the concerto in advance of completing the orchestral version provided both Gregson and I 

with the opportunity to work on the piece together. Gregson first sent me a draft of the concerto’s 

extended cadenza in an email on 2nd March 2017, in which he stated: 

“In advance of our meeting next week, I thought I’d have a go at writing the cadenza, so here 

it is attached. It’s not completely ‘formed’ yet, and some of it might not work, but that’s the 

point of you having something to look at in advance and work with when we’re together.” 
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Fig. 10: Edward Gregson’s draft cadenza, 2nd March 2017 
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During our meeting, I was able to play the cadenza and demonstrate other drafts the composer had 

prepared, which created a variety of discussion points, including keys, range and contemporary 

techniques. It was useful to demonstrate the varying timbres of notes in extreme registers, 

highlighting certain pitches that were slightly more ‘open’ sounding than others. This actually 

influenced the opening motifs of the concerto. The cadenza itself also proved to be a catalyst for 

discussion around the perception of the work as a whole. There are many pieces in the 21st century 

euphonium repertoire that seem to unnecessarily push technical boundaries, stretching range and 

overusing technique to the detriment of the music, whilst also making the work less playable. This was 

not something the composer or I wanted for this this concerto, so effects like the series of double 

octave glissandi in the initial draft were removed, and some of the harmonic flexibility lines were 

simplified by using less range.  

 

 

 

 

 

 
 
 
 

 

 

 

 

 

 

 

 

 

 

 

 
Fig. 11: Edward Gregson’s 2nd draft cadenza, 29th March 2018 
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Gregson and I continued to collaborate in this way, discussing other matters such as phrasing, 

articulations, octave placement, balance and stamina for more than a year. On 27th March 2018 

Gregson provided this update: 

“A few changes to solo part Dave, I've incorporated your suggestions regarding   

 phrasing and octaves, so I shall get a new part to you ASAP and also send the file of  

 the full score so that you can cross reference - sorting out the piano reduction might  

 take a while longer because of all the changes…” 

The composer and I first spoke about the possibility of this concerto back in 2003, and the process 

from commissioning to recording it for this project was almost three years, which provides some 

perspective around the time and energy expelled by both composer and soloist. Edward Gregson 

describes the concerto as, “a large-scale symphonic work in both its structure and scale” and provided 

this programme note:   

“The first movement, Dialogues, is concerned with contrast and development, using as a 

reference point a five note musical cypher (BACH – B flat, A, C, B natural – followed by a tritone 

F). This cypher is used in various guises throughout the movement and beyond and acts as a 

‘pillar’ in an ever-changing musical canvass. The movement’s sonata form structure contrasts 

highly charged rhythmic ideas with a lyrical second section, where perhaps the euphonium 

takes on the cloak of a cello with its soaring melodicism. This leads to a central section, with 

scurrying semiquavers culminating in a frenetic fugal climax before returning to the opening 

ideas, now further explored and developed. 

An extended cadenza, with brief but dramatic interruptions from the timpanist, leads directly 

into the slow movement – Song Without Words. Here, the peaceful mood of the opening tutti 

section leads to a wistful ballad for the soloist, which pays nostalgic homage to another era 

long since gone. The opening music returns, this time developing into an intense climax, before 

quietly sinking into a reprise of the opening music, with the soloist’s ballad now transferred 

from minor to major. The movement ends quietly and leads without a break into the final 

movement. 

A Celtic Bacchanal is, as the title suggests, a wild dance that takes on some of the character of 

Celtic folk music (the dedicatee is a Celt, and the composer half-Celt!). Whilst primarily being 

a technical tour-de-force, a lyrical central section once again exploits the euphonium’s singing 

qualities, reaching a majestic peroration before subsiding into tranquility. The folk-like dance 
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starts up again, this time culminating, via a reference to the first movement, into an exuberant 

and life-affirming coda.” 

The live British première of Edward Gregson’s Euphonium Concerto took place in its brass band form 

and was given as a BBC Radio 3 broadcast, by myself and the Tredegar Town Band at the RNCM Festival 

of Brass on 27th January, following the BBC Philharmonic recording. A version for euphonium and wind 

band was commissioned by Eugene Corporon and the University of North Texas Wind Symphony, 

which I was scheduled to première and record in April this year, but both the recording and concert 

were cancelled due to the COVID-19 global pandemic. A studio recording of the brass band version 

with Black Dyke Band was also scheduled for November 2020, but this too has been postponed for 

the same reason.  

 

 

Fig. 12: BBC Philharmonic Principal Guest Conductor, Ben Gernon with David Childs  
and Edward Gregson following the première recording at Media City, Salford 
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Tracks 7-11 – Paul Mealor: Concerto for Euphonium and Orchestra 

In 2012 Paul Mealor succeeded Sir Karl Jenkins when he was named the UK’s most popular living 

composer through Classic FM’s Hall of Fame28. I premièred Sir Karl Jenkins’ Euphonium Concerto with 

the BBC Concert Orchestra during the Last Night of the 2009 Welsh Proms and included it on my first  

release in 2014. When selecting repertoire for Symphonic Euphonium II, I was keen to include a work 

of similar broad appeal and Paul Mealor’s Euphonium Concerto was the obvious choice. Jenkins 

contributed significantly to the euphonium repertoire with a work of great musical invention; often 

virtuosic, humorous in places, lyrical at times, and especially endearing to the audience, a trait often 

associated with the music of Mealor too.  

I will go into greater detail surrounding the collaborative process which led to the première of Mealor’s 

Euphonium Concerto with the Royal Philharmonic Orchestra under Owain Arwel Hughes CBE at the 

2017 Last Night of the Welsh Proms in Project Four, one of my live performances. However, as a 

composer who shares mainstream popularity of a similar kind to Welshman Sir Karl Jenkins, the 

inclusion of his original Euphonium Concerto on Symphonic Euphonium II seemed to make sense and 

continued a certain synergy with the 2014 Symphonic Euphonium release.  

Mealor, also a Welshman, came to worldwide attention in April 2011 when his motet, Ubi caritas was 

sung at the wedding of the Duke and Duchess of Cambridge. During the same year he topped the 

Classical Charts for six weeks with his bestselling album, A Tender Light, which also saw him break 

records by becoming the first classical composer to hold both the classical and pop chart No 1’s at the 

same time (December 2011) 29. His Euphonium Concerto falls into four episodes and is prefaced by the 

last verse of a Gaelic song, ‘Fear a’ Bhata (The Boatman): 

 

I am all too sad and tearful 

 Like a white swan that has been torn 

 Sounding her death-call on a small grassy loch 

 Having been forsaken by all  

 

The work begins in elegiac mood with the euphonium keening this ‘sad and tearful’ song, supported 

by a long pedal bass before high strings enter with a more intense harmonic backdrop. A dynamic 

Allegro section follows, in which soloist and orchestra exchange rapid figuration derived from the song 

 
28 Wales Online. (2012). Welshman Paul Mealor named UK’s favourite living composer. Retrieved from: 
https://www.walesonline.co.uk/news/wales-news/welshman-paul-mealor-named-uks-2047342 
29 Mealor, P. (2020). Paul Mealor. Retrieved from: https://www.paulmealor.com/biography/ 
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theme, set against insistent repeated rhythms. An Adagio third section transforms the florid themes 

we have just encountered into a plangent song, from which the material of the cadenza is derived. An 

energetic Allegro con spirito follows and unlike the song which provided the spark of inspiration, the 

Concerto ends positively. As the composer writes, ‘Hope always remains...’ 30 

Published by Novello, a piano reduction has been released this year (2020), and in addition to my 

performances, other euphonium players are beginning to embrace this new addition to the repertoire 

with euphonium soloist, Philippe Schwartz and Philomusica of Aberystwyth performing the work on 

8th December 2018 at the Aberystwyth Arts Centre, Wales, UK.31  

Fig. 13: Owain Arwel Hughes CBE and David Childs at Cardiff’s Hilton Hotel during a private  

read-through session of Paul Mealor’s Euphonium Concerto in advance of its 2017 première 

 

 
30 Chandos Recordings. (2020). The Symphonic Euphonium II - CHAN10997. Retrieved from: 
https://www.chandos.net/chanimages/Booklets/CH10997.pdf 
31 Wise Music Classical. (2020). Paul Mealor Euphonium Concerto (2017) Past Performances. Retrieved from:  
https://www.wisemusicclassical.com/performances/search/work/57556/  
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Tracks 12-14 – Michael Ball: Concerto for Euphonium and Orchestra 

The final major work on Symphonic Euphonium II received its first performance on 15th June 2002 

when I premièred it in its brass band form at the Welsh Brass Arts Festival at Parc and Dare Theatre, 

Treorchy, South Wales, accompanied by the Parc and Dare band, conducted by Craig Roberts. 

Following the première, the composer made some significant revisions including replacing its dramatic 

bravura opening with a gentle introduction, marked ‘as if awakening’. On 18th January 2003 I gave the 

first performance of the revised version at the RNCM Festival of Brass and a subsequent performance 

at Birmingham’s Symphony Hall on 9th March 2003, both with the Cory Band conducted by my father, 

Dr Robert Childs. The following year Ball recast the concerto for symphony orchestra, which I 

premièred on 14th November 2004 with the Worthing Philharmonic, and in 2005 I premièred the wind 

orchestra version at the Cheltenham Festival with the Royal Welsh College of Music and Drama Winds. 

The piece falls naturally into three interconnected movements. The gentle opening leads into an 

initially aggressive Allegro, gaining in energy and momentum as it proceeds. The succeeding slow 

movement is lyrical and wistful in character in its outer parts although containing a more urgent 

central passage. This leads naturally into a thoughtful (rather than virtuoso) cadenza which in its turn 

leads without break into the scherzo finale, combining new figures with, in its later stages, a return to 

the main ideas from the first movement.32 

The inclusion of this particular work in many ways reflects the inclusion of Professor Philip Wilby’s 

Concerto for Euphonium on the 2014 Symphonic Euphonium release, in that both concerti were 

originally conceived for euphonium and brass band; a genre in which both composers are held in 

extremely high regard. The prospect of recording Ball’s Concerto in its orchestral setting excited me 

for a variety of reasons that are also applicable to Gregson’s Concerto. Obviously, the orchestra offers 

greater natural variation of colour and textures, but as a soloist I also find it much easier to achieve a 

successful dynamic balance when playing with orchestra. Although the orchestra is a much larger 

ensemble, it usually has no other conical instruments with similar sonic characteristics in the same 

tessitura, which cannot be said for the brass band. This is very much to the benefit of Michael Ball’s 

Concerto in particular, as Iwan Fox alluded to in his review of the CD:  

“Michael Ball’s recast orchestral version of his original 2002 Concerto frees the soloist from 

the homogenous tonal glue that so bedevils the instrument when cast with brass band 

accompaniment. Now he floats free in the opening ‘reawakening’, becoming ever more 

 
32 Turner, M. (2005). Welsh Connection - DOYCD200 booklet notes 
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expansive and richly expressive in the central movement, before dancing with increasingly 

capricious extravagance to close.”33 

Together with the Vaughan Williams, Gregson and Mealor, Michael Ball’s concerto has contributed to 

a balanced CD that has been well-received with favourable reviews from BBC Music magazine, 

Gramophone magazine and MusicWeb-International.com, in addition to Solo CD of the Year awards 

from 4barsrest.com, British Bandsman magazine and Brass Band World magazine.  

The disc has been featured on BBC Radio 3 on numerous occasions including by Andrew McGregor on 

the station’s Record Review – ‘the long-running showcase of the best classical releases.’ On 30th 

November 2019, prior to playing the Romanza and Finale from Ralph Vaughan Williams’ Concerto for 

Tenor Tuba, the presenter revealed: 

 “I wasn’t sure what to expect from a new album called The Symphonic Euphonium II. What 

 you get is smart arrangements, world-class playing and impeccable musicianship from 

 soloist, David Childs, and a première recording of this version of the Vaughan Williams’ Tuba 

 Concerto for the bigger instrument’s little brother.” 

On 25th October 2019 presenter Ian Skelly featured part of Edward Gregson’s Euphonium Concerto on 

BBC Radio 3’s Essential Classics: ‘the best in classical music’ allowing the listener to ‘discover the 

greatest classical music through world class recordings’ and on 29th June 2020, the entire work was 

broadcast on BBC Radio 3’s Afternoon Concert. On 5th October 2020, Michael Ball’s Euphonium 

Concerto was broadcast as part of BBC Radio 3’s Afternoon Concert, and in a letter the composer 

wrote to me following the CD’s release, he suggested that the endeavour so far had been worth it:  

“As one of your generation’s most distinguished players globally, you’ve made it your personal 

mission to change certain embedded assumptions in the larger musical world and to insist that 

your instrument be given the status and attention it richly deserves, a process that was strongly 

signalled some twenty years ago when you fought your corner in persuading the BBC to include 

the euphonium in its list of admissible instruments in the Young Musician of the Year 

competition. By continuing to encourage the development of the repertoire for the instrument 

outside the immediate context of the brass & wind band, you have laid a significant marker 

and euphonium players in the future will undoubtedly share a debt of considerable gratitude 

for your work.”34 

 
33 CD Review: Fox, I. 4barsrest.com, 21 October 2019 [Appendix I] 
34 Correspondence: Letter from Michael Ball, 3rd August 2020 [Appendix I] 
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Project 2: 
 

World première: Paul Mealor Euphonium Concerto 
 

This project details the World première performance of Paul Mealor’s Euphonium Concerto, which 

took place during the ‘Last Night’ of the 2017 Welsh Proms at St. David’s Hall, Cardiff. 

The Welsh Proms Cymru is Wales’ national classical music festival and was founded by its Artistic 

Director, Owain Arwel Hughes CBE, in 1986. The week-long season of classical concerts takes place in 

mid-July each year and features some of the world’s leading orchestras, soloists, composers and 

additional artists.35 Arwel Hughes invited me to make my debut at the Welsh Proms in 2002 and since 

that time I’ve made six different appearances as guest soloist, including five on the prestigious ‘Last 

Night’: 

2002 (‘Last Night’ 30th July) - Fantasy (Hummel); A Little Prayer (Dame Evelyn Glennie); 
Carnival of Venice (Paganini) accompanied by the Royal Philharmonic Orchestra, conducted 
by Owain Arwel Hughes 

2006 (‘Last Night’ 29th July) – Czardas (Monti); Benedictus (Sir Karl Jenkins); Brillante (Peter 
Graham); Myfanwy (Parry); Flight of the Bumble Bee (Rimsky-Korsakov) accompanied by the 
Royal Philharmonic Orchestra, conducted by Owain Arwel Hughes 

2009 (‘Last Night’ 25th July) – world première of Euphonium Concerto (Sir Karl Jenkins); Over 
the Stone (Welsh traditional); The Hot Canary (Paul Nero); accompanied by BBC Concert 
Orchestra conducted by Owain Arwel Hughes 

2011 (‘Brass and Voices’ 13th July) – Euphonium Concerto (Joseph Horovitz) accompanied by 
Cory Band, conducted by Robert Childs 

2015 (‘Last Night’ 25th July) – world première (orchestral version) of UFO Concerto for 
Euphonium (Johan De Meij) accompanied by Royal Liverpool Philharmonic Orchestra 
conducted by Owain Arwel Hughes 

2017 (‘Last Night’ 29th July) – world première of Euphonium Concerto (Paul Mealor) 
accompanied by the Royal Philharmonic Orchestra, conducted by Owain Arwel Hughes 

 

Following a well-received première performance of Johan De Meij’s UFO Concerto in 2015, Owain 

Arwel Hughes began to consider repertoire for the 2017 Welsh Proms. The list above is testament to 

his tremendous support of the euphonium, and I was delighted when he suggested the possibility of 

another potential concerto première in the future, should we find the right composer. Following 

 
35 Welsh Proms. (2020). Welsh Proms. Retrieved from: https://www.welshproms.com/about.html 
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further discussions during 2016, it was agreed that I would commission Paul Mealor to compose a 16-

minute concerto for euphonium and orchestra to be premièred at the ‘Last Night’ in 2017. Whilst 

seeking funding for the commission, several friends and colleagues provided me with letters of 

support, including Hughes who wrote36:  

“I believe that Paul Mealor is the perfect choice for composer. Paul is one of the most exciting 

young voices in Welsh – and world – compositional talent, and the prominence he has 

achieved, particularly through his lighter music, will bring exactly the level of exposure that 

David and the euphonium requires.” 

Fellow euphonium soloist and Senior Tutor in Brass Bands at the Royal Northern College of Music, Dr 

David Thornton, also agreed that Paul Mealor, a former euphonium player himself, was the perfect 

choice37:  

“In my opinion, David Childs continues to be the leader in the area of commissioning high 

profile works for the euphonium, from composers with high standing within the wider musical 

world. David also creates opportunities to perform this music in venues and at events that take 

the euphonium to new and larger audiences, more so than anyone has done before him. Paul 

Mealor has great profile and is an ideal choice for this commission.” 

Mealor and his publisher Novello, agreed to the commission and on Sunday 14th May, just over two 

months before the scheduled première, I received an email from the composer38 with a first draft of 

the solo part, before receiving a Sibelius score of the complete work two days later on 16th May. My 

initial impressions were that it contained two beautiful lyrical melodies (movements 1 and 3), and two 

energetic Allegros (movements 2 and 4), but I immediately had some concerns over work’s technical 

hurdles and potential balance issues. We agreed that I would fly up to Aberdeen to meet with the 

composer on 10th June so that we could try parts of the piece out and address any issues. This was to 

be a quite a collaborative process, with Mealor requesting, in advance of the meeting39: 

“Please make any alterations you like to the euphonium part, as I want you to feel comfortable 

with the part… Let me have any changes back in an email once you’ve finished…” 

I studied the orchestral score and provided Mealor with a list containing the following observations 

and requests: 

 
36 Letter of support from Dr. Owain Arwel Hughes CBE [Appendix II] 
37 Letter of support from Dr. David Thornton [Appendix II] 
38 Email from Paul Mealor, 14th May 2017 [Appendix II] 
39 Email from Paul Mealor, 16th May 2017 [Appendix II] 
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• The scalic demi-semiquaver groups of fifteen seem a little frantic during the Adagios and are 

proving impossible (for me) in the Allegros. I’d like to simplify these if possible. 

• I’m struggling to make letter F (and H), particularly the first 10 bars or so, sound convincing. 

Again, I’d like to find an alternative if possible. 

• The tranquilla bar at 254 is possible, but not segue from the ffff pedal E growl. 

• Letter N (Cadenza) - I’m at a bit of a loss with this. After such natural lyricism I’m not only 

struggling with the various contemporary techniques, I also find them a little out of kilter with 

the rest of the piece - of course this could be because I’m not doing them properly! I will 

persevere, but I’m not confident I can make it sound musically convincing. 

• There are several parts in the final Allegro Vivace where some of the tonguing is impossible 

(for me) at the given speed, which I think is the right speed. There are also occasions when 

the writing is a little too low for me to be able to project effectively at speed.  

• I received your message about the idea of the euphonium getting swamped40, but I’ve been 

there before, at this very concert (The Last Night of the Welsh Proms). I played a concerto by 

a Dutch composer who had the same idea, but it ended up appearing to be a balance issue. It 

may seem a little vain, but from a soloist’s perspective, it’s always nice for the audience to be 

able to hear what you’re playing, particularly nearing the end of a concerto.  

• I’m also conscious that there will only be one short rehearsal on the day to put this together, 

so there just won’t be time to work on things like balance. For that reason, it would be great 

if you’d consider clearing the way a little for me, whether that be reducing some of the ff’s or 

the instruments playing. 

Paul responded to the concerns above with refreshing positivity41 assuring me that he was happy to 

adapt and change aspects of the piece and requesting that I bring some suggestions written out with 

me to our meeting.  

An example of the suggestions I made include Letter F of the Movement 2 where a rapid 15-note scale 

(over one beat at a tempo of 144 beats per minute) was simplified with a 7-note scale and unusually 

complex rhythmic lines with repetitive octave glissandi were replaced with more conventional florid 

passage work. Another example included Letter L of Movement 3, in which concern over balance and 

dynamics led to the inclusion of three bars rest in the solo part, where I felt I wouldn’t be heard against 

the orchestra and that a rest would be more beneficial for stamina. 

 

 
40 Email from Paul Mealor, 20th May 2017 [Appendix II] 
41 Email from Paul Mealor, 30th May 2017 [Appendix II] 
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Fig. 14: Paul Mealor’s original solo part - Letter F of Movement 2 

 
 
 

Fig. 15: Revised solo part - Letter F of Movement 2 

 
 
 

Fig. 16: Paul Mealor’s original solo part - Letter L of Movement 3 

 
 
 

Fig. 17: Revised solo part - Letter L of Movement 3 
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 Following our meeting the composer was keen for me to make all my suggested revisions within the 

score, then send the Sibelius file back to him for approval before typesetting. On close inspection 

between Mealor’s original score and the published revised score, these revisions were extensive, 

going beyond articulations and phrasing. 

Although I met with conductor, Owain Arwel Hughes to play parts of the piece to him in advance of 

the concert date, the only rehearsal with the Royal Philharmonic Orchestra took place during the 

afternoon of the concert and was limited to forty minutes to allow time for the rest of the evening’s 

concert programme. 

It was certainly worth spending time improving balance issues within the score in advance of the 

performance date and I believe the many alterations made to the solo part have contributed to the 

work being more accessible for other euphonium players in the future. The composer wrote to me 

following the première42: 

“What a première. I’m still on cloud 9 – you were a star! We need to make a professional 

recording of this…” 

Media reviews were also kind. Writing in the Western Mail newspaper, critic Peter Collins gave the 

evening a four-star review, calling it, '...the undoubted highlight'. He went on to say that; '...it was 

played with great subtlety and skill' with the work having 'a mysterious, haunting quality... but also a 

lively sparkling edge that seemed to capture the essence of the Celtic soul'. Collins added: 'The 

evocative opening and closing sections had a lilting beauty which enchanted the capacity audience', 

before summing the composition up by saying; 'This is a genuinely impressive new work which 

deserves to be heard in concert halls around this land and beyond'43. 

 

 

 

 

Fig. 18: World première of 

Paul Mealor’s Euphonium 

Concerto with the Royal 

Philharmonic Orchestra at  

St David’s Hall, Cardiff, UK 

 
42 Email from Paul Mealor, 31st July 2017 [Appendix II] 
43 4barsrest review, 11th August 2017 [Appendix II] 
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Project 3: 

50th Anniversary performance: Gordon Jacob Fantasia 
 

Following my appointment as Professor of Euphonium at the University of North Texas (UNT) in 

August, 2018, my predecessor, Dr Brian Bowman introduced me to former euphonium player and UNT 

alumnus, Michael Mamminga - the dedicatee of Gordon Jacob’s euphonium solo, Fantasia. 

As a standard work in the repertoire44 I was familiar with Jacob’s Fantasia and had long wanted to put 

a face to the name that appears as its dedicatee on the published sheet music (Boosey & Hawkes 

1973). Michael lives in the Dallas metroplex, relatively close to UNT and I’ve now had the opportunity 

to meet with him on several occasions to discuss his early career and the origin of this historic piece 

of repertoire. 

Mamminga graduated from UNT in June, 1968, with a Master’s Degree and was awarded a Fulbright 

Scholarship to London’s Guildhall School of Music and Drama to study Euphonium and British Brass 

Bands. There he studied euphonium with Denis Wick, brass band arranging with Frank Wright, theory 

with composer Peter Wishart and he earned a performance and teaching Licentiate Diploma, which 

was adjudicated by Eric Ball.  It was Denis Wick who encouraged Mamminga to commission a piece 

for euphonium and suggested he make contact with Gordon Jacob. The acquaintance was made, Jacob 

accepted the commission and Mamminga made regular visits to his home at 1 Audley Road, Saffron 

Walden, Essex as the piece was developed.45  

Details of the first performance have never been published, so I asked Michael Mamminga about this 

and he informed me that he gave the world première with a wind band made up of musicians from 

the Guildhall, conducted by Denis Wick. Sadly, a printed programme was not produced, and he 

couldn’t remember the exact date of the performance, but he was able to confirm that it took place 

during May of 1969. This represented a significant discovery as it meant that despite its 1973 

publishing date, Jacob’s Fantasia pre-dates Joseph Horovitz’s Euphonium Concerto of 1972.   

Joseph Horovitz is on record as saying he was tremendously influenced by Jacob’s style of 

composition and particularly by his concerti46. During a Composer of the Week programme for BBC 

 
44 Morris, R. Bone, L. Paull, E. (Eds.). (2007). Guide to the Euphonium Repertoire: The Euphonium Source Book. 
Bloomington, US: Indiana University Press. p.102. 
45 Mamminga, M. (2019). Denton, Texas 
46 BBC Radio 3 Podcast. (2013). Composer of the Week: Donald Macleod is joined by Joseph Horovitz. Retrieved 
from: https://www.bbc.co.uk/programmes/p04jyt77  
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Radio 3, Donald Macleod interviewed Horovitz and asked him to elaborate on this. Horovitz spoke 

glowingly about his late teacher and friend, revealing: 

“I found his approach and his attitude to the concerto phenomenon interesting. The 

juxtaposition of a solo voice pitted against a larger group of instruments excited him and 

excited me. There was something of a modern Vivaldi about him, which appealed to me. You 

present your main motif and your main themes without too much introduction, making the 

orchestra perhaps not uninteresting, but at least subservient to the solo line. He typified the 

theatrical element of the hero standing in front of the audience with everyone else listening, 

and this is how I like to think of a concerto.” 

Given Horovitz’s admiration for Gordon Jacob, the notion that Jacob’s Fantasia, an extended work for 

solo euphonium and wind band, in some way influenced Horovitz’s decision to compose his own 

concerto for euphonium and brass band three years later, is not inconceivable. Michael Mamminga 

certainly believes this to be the case and commented47: 

“I consider Fantasia to be the first significant work for solo euphonium by a well-established 

composer.  At the time it was ground-breaking.” 

With this new information concerning the origin of the work, I became aware that 2019 represented 

its 50th anniversary, so I included it on my debut recital programme48 at UNT and invited Michael 

Mamminga to the performance to thank him publicly for commissioning the work. 

Although Edward Elgar had written for muted euphonium in his 1930 brass band work, Severn Suite, 

Jacob’s Fantasia is considered to be one of the earliest euphonium solos to utilise a mute. Mamminga 

was able to explain how this transpired: 

“The inclusion of the mute is due to the fact that I met a trombone player in London, Jim Lea, 

who made me three mutes at his house! I took the straight mute to Dr Jacob and played it for 

him and he loved it, thus was incorporated the mute section!” 

Michael Mamminga still owns the Besson euphonium and Jim Lea mute that he used on the première. 

I played my own Besson euphonium for my 11th September 2019 performance, but was delighted to 

use Mamminga’s original mute, which will soon be added to UNT Music Library’s Special Collections. 

Mamminga also owns the original manuscripts, which he has treasured for the past fifty years: 

 
47 Mamminga, M. (2019). Denton, Texas 
48 Recital programme 11th September 2019 [Appendix III] 
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“Dr Jacob told me he had made all the arrangements for Boosey and Hawkes to publish it and 

wondered if I would take it to them when I returned to London.  When I said I would be 

honoured to, he said: ‘you should make copies of everything and give the copies to Boosey and 

Hawkes. You keep the originals!’ I was thrilled!” 

Mamminga allowed me to study the original manuscripts, which highlighted some discrepancies in the 

work’s cadenza section. In the published 1973 edition, the highest note of the piece – the climax of 

the cadenza – is a written concert D-natural (or ossia A-flat), followed by an A-flat, then a G-natural. 

The original manuscript, albeit a little unclear, confirms that these three notes were actually intended 

as a concert D-flat (or ossia A-flat), followed by an A-flat, then an E-flat.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Fig. 19: Cadenza from Gordon Jacob’s hand-written manuscript 
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For my performance, in the presence of the work’s dedicatee, I chose to play the notes written on 

Jacob’s original manuscript, as Michael Mamminga would have in 1969. 

It was particularly rewarding to reacquaint myself with Jacob’s Fantasia, especially given that he 

followed closely in the footsteps of Vaughan Williams, whose Concerto for Bass Tuba features in 

Project 1. Together with Holst, these three composers were among the first to give bands music of 

quality49, and Jacob was possibly the first to extend this gift to the euphonium. 

Although my performance was not with wind band, Michael Schneider’s excellent piano playing 

ensured that the reduction worked well and was well received within UNT’s Voertman Hall. Andrew 

Wainwright, editor of the British Bandsman reported50: 

“David’s performance of the work, as was the case for the entirety of the programme, was 

flawless and mesmerising at the same time.” 

 

 

Fig. 20: (from left to right) Pianist, Michael Schneider, David Childs and Michael Mamminga  
following the 50th Anniversary performance of Gordon Jacob’s Fantasia 

 

 
49 Gordon Jacob. (2019) Gordon Jacob. Retrieved from: http://www.gordonjacob.net/w_fantasia_euph.html  
50 Wainwright, A (2019), British Bandsman review, Issue 6015, 19 September 2019 [Appendix III] 
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Project 4: 

CD recording: Virtuoso 
 

This project sees the euphonium reunite with the brass band through the exploration of traditional 

repertoire. Although the majority of the tracks feature existing solos of significance, many are 

presented through fresh new arrangements in a bid to broaden their appeal. In addition, the long-

established tradition of classical transcriptions is celebrated through new and existing arrangements, 

with each track paying homage to both a wide-ranging genre of virtuoso solo repertoire and several 

of the euphonium artists that developed and availed themselves to it for over a century.  

Black Dyke band has enjoyed an association with some of the finest British euphonium players 

throughout history, with many highly respected musicians passing through its ranks as principal 

euphonium during the past 165 years51:  

John Taylor: 1855 – 1864 
Phineas Bower: 1864 – 1894 
Harry Waddington: 1894 – 1916  
Joe Ambler: 1916 – 1926  
Ernest Shaw: 1926 – 1930 
Percy Shaw: 1930 – 1940 
Artur Atkinson: 1940 – 1941 
Jack Emmott: 1943 – 1944 
Charles Emmott: 1944 – 1946 
Denzil Stephens: 1946 – 1950 
Roland Jones: 1950 – 1952 
Geoffrey Whitham: 1952-1963 
John Clough: 1963 – 1988 
Robert Childs: 1988 – 1990 
Morgan Griffiths: 1990 - 1992  
Robert Childs: 1992 – 2000                    Fig.21: Denzil Stephens, Geoffrey Whitham, John Clough, Robert Childs 
David Thornton: 2000 – 2010 
Gary Curtin: 2010 – 2016        
Daniel Thomas: 2016 - present 

In addition to an exceptional lineage of euphonium soloists, Black Dyke Band is also one of the finest 

ensembles of its kind, having recently topped the official Classical Music Charts with its ‘Music of John 

 
51 Black Dyke principal euphonium list (1855 – 1952) compiled by Geoffrey Whitham 
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Rutter’ album on the Naxos label. It was an honour to perform with this world-famous band in the 

recording studio, and a great pleasure to work with its Director of Music, a former euphonium player 

of considerable talent, and my uncle, Dr Nicholas Childs.  

Due to circumstances beyond my control, including the coronavirus COVID-19 global pandemic, 

postproduction for this CD is on-going and a release date has yet to be set. However, the recording 

sessions are complete, and a track-list has been formulated ready for submission.  

Track 1 – Pablo de Sarasate: Ziguenerweisen 

This popular violin solo, composed in 1878, is one of the more sophisticated examples of the classical 

transcription. During its 142-year history it has been arranged for many instrumental combinations 

with some excellent euphonium editions by Dr Robert Childs, Dr Adam Frey, Thomas Rüedi, and 

Howard Snell already in existence. However, I was keen to create a new edition of my own, exploring 

the higher tessitura of the instrument to better replicate the intensity of tone that the higher pitched 

violin creates naturally52. 

During my research I listened to many performances by violinists, and also one by trumpeter, Timofei 

Dokshizer53, who was born in 1921. Dokshizer received his initial education at the Glazunov Music 

College in Moscow and created over 80 transcriptions for himself to perform during his lifetime. 

Through his own contribution to the art form and through compositions written especially for him, 

Dokshizer was responsible for a tremendous expansion of trumpet repertoire54. This is the première 

studio recording of this edition.   

Track 2 – Irish Traditional: Danny Boy 

Alex Mortimer was born in Hebden Bridge in 1905 and was appointed principal euphonium with 

Foden’s Motor Works Band in June 1924. During his nineteen-year tenure he garnered a reputation 

for performing with great artistry and a big sound55. Although his signature solo was Drinking – In 

Cellar Cool56, following the 1937 British Open Championship he is reported to have provided the third 

encore of the Gala Concert in the form of Londonderry Air, also known as Danny Boy. 

 
52 Music Excerpt: Zigeunerweisen solo part page 1 [Appendix IV] 
53 YouTube. (2012). Timofei Dokshizer plays Sarasate Zigeunerweisen. Retrieved from: 
https://www.youtube.com/watch?v=XJtNjxaWOl0 
54 Timofei Dokshizer. (2020). Timofei Dokshizer. Retrieved from: http://www.dokshizer.com/eindex.html 
55 Whitham, G. (2020). Some thoughts on playing the euphonium by Geoffrey Whitham. Retrieved from: 
http://www.dwerden.com/forum/content.php/178-Some-Thoughts-On-Playing-the-Euphonium-by-Geoffrey-
Whitham#.X9GZRi-l1Bw 
56 Fox, I. (2020). The 'musical navvie' who became a brass band genius. 
https://www.4barsrest.com/articles/2018/1758.asp  
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This particular song is also a favourite of American euphonium soloist, Brian Bowman, former 

University of North Texas Euphonium Professor and highly respected principal euphonium of the US 

Air Force Band. Although most of Dr. Bowman’s major study was done with his father, he told me he 

modelled his sound on the fire and excitement of Leonard Falcone, the depth and sonority of Raymond 

Young and the polish, beauty and smoothness of Harold Brasch57.  

This arrangement by Sir Karl Jenkins receives its première studio recording and is adapted from a brass 

band and choir transcription I worked on with Karl for EMI’s 2007 ‘This Land of Ours’ release featuring 

Cory Band.  

Track 3 – Gioachino Rossini: Largo Al Factotum 

Composer Philip Sparke has now contributed three concerti and numerous shorter concert works to 

the euphonium repertoire, but Fantasy was his first substantial euphonium solo and he composed it 

for Ian Craddock in 1979. Craddock was principal euphonium with the Yorkshire Imperial Metals Band 

and recorded Denis Wright’s arrangement of Largo Al Factotum on the Pye label in 197658, three years 

before he received Fantasy. John Clough of Black Dyke Band also recorded Gordon Langford’s 

arrangement of Largo Al Factotum for Chandos in 1982, but it was Clough’s predecessor, Geoffrey 

Whitham who was known for playing this famous Italian Aria59. 

For this project I chose to use Gordon Langford’s band arrangement and edited my own solo part 

taking inspiration from a variety of operatic recordings, which tended to feature greater anticipation 

in rubato and generally longer notes at the phrase ends. 

Track 4 – George Swift: Elfriede 

The next three tracks have been grouped together as they share a certain synergy through their 

origination and association with a specific euphonium soloist. All three were arranged by Alan 

Catherall at the request of my father, mentor and teacher - Dr Robert Childs, described by Bramwell 

Tovey as “a master euphonium player, and a wonderful conductor and musician.”60  

I grew up listening to my father playing many different works, but this trio succinctly epitomises his 

vast and varied qualities as one of the leading euphonium players of his generation. As is the case with 

the other two tracks to follow, this arrangement was made by supplying Mr. Catherall with a tape 

 
57 Bowman, B. (2018) Denton, Texas 
58 Euphonium Collective (2012) Available at: http://www.euphoniumcollective.co.uk/Solos.htm (Accessed : 
10/12/20) 
59 Clay, J. (2020). Black Dyke Archivist and Historian. Queensbury, UK. 
60 Tovey, B. (2007). About Robert Childs. Retrieved from: http://www.robertchilds.co.uk/?p=about 
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recording for him to transcribe and arrange from. On this instance the tape recording was of George 

Swift playing his own stratospheric composition with pianist, Alec Templeton. 

With a cantabile style at its core, Elfriede posed a gauntlet of technical hurdles, glissandi and 

ornamentations and took the instrument up to a high concert G in the closing bars; higher than any 

other piece of euphonium repertoire at that time (1991).  

Like Robert, George Swift’s first teacher was his father. He was born in 1911 and at the age of ten he 

played with the Boldon Colliery Band, before joining the Hebburn Colliery Band and Marsden Colliery 

Band. For three years he was a member of the famous St. Hilda's Colliery Band, where his great idol, 

cornet virtuoso Jack Mackintosh played from 1913 – 1919. Swift was featured in a 1961 Mantovani TV 

show, playing Elfriede, his own composition named after his German wife.61 

Track 5 – Paganini / Arban / Tutti Camerata: Carnival of Venice 

For my father, the inspiration behind this arrangement was a recording by trumpeter, John Wilbraham 

playing a Tutti Camerata version of Arban’s Variations on Carnival of Venice with the London Festival 

Orchestra on London Records (SPC21100) release, The Well-Tempered Trumpet62.  

This arrangement, full of colour and invention, brought a new dimension to an aging solo, and once 

again Mr Catherall was sent a tape of Tutti Camerata’s version for trumpet and orchestra to transcribe 

for euphonium and brass band. Dr Robert Childs performed this new arrangement with the Brighouse 

and Rastrick Band at the 1985 Granada Band of the Year competition and won the solo prize.63 

Track 6 – Japanese Traditional: Song of the Seashore 

Also known as Hamabe no Uta - its Japanese title, Song of the Seashore symbolises perhaps the most 

important genre of music making for the euphonium. If Elfriede is a vehicle for outrageous range and 

virtuosity, and Carnival of Venice a more conventional means of expression for unbridled technique, 

Song of the Seashore frames the euphonium in what many consider to be its best light. 

The simplistic cantabile melody brings to the fore the singing qualities of the instrument and the 

musicianship of the performer. Once again, this arrangement was inspired by an LP recording my 

father owned of a flautist he’d worked with at a Music Festival in Pittsburgh, USA during the early 

 
61 O.J.’s Trumpet Page. (2020). George Swift. Retrieved from: http://ojtrumpet.net/swift/ 
62 Discogs. (2020) Discogs. Retrieved from: https://www.discogs.com/John-WilbrahamLondon-Festival-
Orchestra-Tutti-Camarata-The-Well-Tempered-Trumpet/release/6971485 
63 YouTube. (YouTube). Robert Childs 1985 “Carnival of Venice”. Retrieved from: 
https://www.youtube.com/watch?v=RCqj8Lp1Vu8 
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1980’s. Song of the Seashore, played by ‘The Man with the Golden Flute’, Sir James Galway was sent 

to Alan Catherall and the arrangement for euphonium and brass band was made.  

Track 7 – Dr Peter Graham: Brillante - Fantasy on Rule Britannia 

Composed as a duet for the Childs Brothers (Robert and Nicholas) to perform at the British Bandsman 

Centenary Concert, in the Free Trade Hall Manchester on 5th September 1987, Brillante is presented 

here in its solo version. 

In a similar vein to Tutti Camerata’s vision for Carnival of Venice, composer Peter Graham brought 

extravagant tuttis and fresh variations to a solo that Prussian brass composer, John Hartmann had 

given to the brass fraternity a century earlier before his death in 1897.  

Hartmann’s Rule Britannia is still performed today and was a regular solo for highly respected 

euphoniumists: Lyndon Baglin, John Clough and Billy Millar. However, Dr Peter Graham’s relatively 

modern take on the British patriotic song was composed for the players that influenced me the most, 

and through this recording I hope to pass on similar inspiration to others. When discussing euphonium 

players with Black Dyke’s former principal euphonium (1952 – 1963), Geoffrey Whitham, prior to his 

passing in 2009, he said this of the Childs Brothers64:  

“For years euphonium players were marked out as being great players by the way they 

produced their sound. Tone was everything. Then appeared Nicholas and Robert Childs, and 

euphonium playing changed forever. Within a matter of a few years they had revolutionised 

euphonium playing with leaps in the standard of technique that were for the most part mind 

boggling. Both players had a sense of musicality, that added to their prodigious technique, 

made them sound unlike any other player. With prolific careers as euphonium soloists within 

the banding world and further afield, they were simply amazing.” 

Track 8 – Dermot MacMurrough: Macushla 

John Clough was a member of the Black Dyke Band from 1960 – 1988. Having joined the band on 

cornet, playing in the section with legendary trumpeter and former principal cornetist, the late 

Maurice Murphy, Clough spent a short spell on baritone before being appointed principal euphonium 

player in January 196465, a position he held with distinction for 24 years.  

 
64 Whitham, G. (2002) Geoffrey Whitham, recorded interview 
65 Black Dyke Band. (2020). John Clough Solo Euphonium. Retrieved from: 
http://www.blackdykebandheritage.co.uk/content/people/john-clough-solo-euphonium-1963-88 
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As a cornetist, Clough was a founder member of the National Youth Brass Band of Great Britain 

(NYBBGB). When he switched to euphonium, his formative years on the cornet provided him with a 

great technique, enabling him to perform all the ‘air varies’ of the time. However, it was his quiet 

controlled lyricism which he is best remembered for, and Macushla became his signature song.  

This recording represents the first studio recording of Dr Dan Price’s new arrangement, written 

especially for this project.  

Track 9 – John Hartmann: Facilita 

When Michael Mamminga (dedicatee of Gordon Jacob’s Fantasia) visited the UK he recalled, “an 

outstanding brass band euphonium soloist: Barrie Perrins, a member of the Hendon Band under the 

direction of Don Morrison.” Michael played next to Perrins at Hendon Band during 1968 -1969, but it 

was two years later in 1971 that Hendon released an LP on the Contour label, featuring Perrins playing 

John Hartmann’s Facilita66. Lyndon Baglin also recorded Facilita with the Cinderford Band in 1978, and 

highly respected American euphoniumist, David Werden played the solo as part of a US Coast Guard 

Band tour.67 

It is a nostalgic piece for me, as it is the first solo that I remember playing in concert with the EYMS 

(City of Hull) Band during the mid 1990’s. The concert took place at Wold Road Primary School, in Hull, 

East Yorkshire, and I shared the stage with my mother Lorraine (flugel horn), sister Lisa (cornet), and 

my father who was conducting.  

With this new inventive arrangement, produced especially for this project, Peter Graham breathes 

new life into the solo. The band parts are technically demanding, and I was given licence to add Jack 

Mackintosh inspired ornamentation to the solo line68 

Track 10 - Erik Leidzén: Home on the Range 

Trevor Groom premièred Joseph Horovitz’s Euphonium Concerto at the Royal Albert Hall in 1972 with 

the GUS (Footwear) Band. As a Salvationist, Groom also played with the Kettering Salvation Army 

Band, and it was with this band under the baton of Bandmaster Don Manning that he recorded Home 

on the Range by Swedish Salvationist composer, Eric Leidzén in 197969. 

 
66 Euphonium Music Videos. (2020). Barry Perrins – Facilita, by Hartmann. Retrieved from: 
https://www.dwerden.com/music-videos/euphonium-music-videos.cfm?vid=2476 
67 Euphonium Music Videos. (2020). David Werden Collection – Facilita [with band]. Retrieved from: 
http://www.dwerden.com/music-videos/euphonium-music-videos.cfm?vid=86&Artist=David%20Werden 
68 The Cornet King. Choice Recordings Ltd: CHOICE CD1 BM1. Jack Mackintosh ‘Virtuoso Cornet Solos and 
“Cowboy Cadenzas” 
69 Banners & Bonnetts BAB3510. (1979). Trevor Groom: Home on the Range. 
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Eric Leidzén also contributed to the euphonium repertoire with his popular The Song of the Brother, 

which has been recorded by many euphonium players, including former International Staff Band 

principal euphonium, Derek Kane70. Home on the Range represents the composer’s lesser-known work 

so could be considered more deserving of the exposure a new recording might bring.  

Tracks 11 & 12 – Wolfgang Amadeus Mozart: Adagio and Rondo 

When studying transcriptions for euphonium, it is apparent that several exponents have turned to the 

music of Mozart over the years. In 1971 John Clough recorded Norman Henstridge’s transcription of 

the Allegro from Mozart’s Bassoon Concerto with Black Dyke on Pye record label71. A year later, in 

1972, Pye also recorded Ian Craddock playing Denis Wright’s transcription of Mozart’s Rondo from 

Horn Concerto No.4 with the Yorkshire Imperial Metals Band72. Barrie Perrins also made a new 

recording of Norman Henstridge’s transcription of the Allegro from Mozart’s Bassoon Concerto with 

Hendon Band on Pye Records in 197673. 

For this project I’ve chosen to record one of Mozart’s best-loved pieces - the lively ‘Rondo Alla Turca’ 

from his Piano Sonata in A minor, K331. However, in this arrangement by Dr Robert Childs, it is 

preceded by a little-known Adagio, K580a, which existed previously as a fragment scored for solo 

clarinet and three basset horns. This version of the Adagio, completed by Professor Philip Wilby, is in 

sonata form, its main theme closely resembling Mozart’s famous motet, Ave Verum Corpus74. 

Track 13 – Evelyn Glennie: A Little Prayer 

Originally composed for solo marimba, this arrangement of a A Little Prayer was made in 1998 

following Evelyn Glennie's collaboration with Black Dyke Band during the recording of their Grammy 

nominated Reflected in Brass CD.  With Glennie’s blessing, Dr Robert Childs, then principal euphonium 

with Black Dyke Band made an arrangement for solo euphonium and brass band, presenting the score 

and parts to me as a birthday present in March, 1998.  

For the past twenty years it has remained exclusive in its manuscript form, but again with the 

composer’s blessing, it has recently been made available to all through Prima Vista Musikk, and calls 

for purity of sound, control and phrasing; qualities that are too often neglected.  

 
70 Banners & Bonnetts BAB3502. (1977). Derek Kane: The Song of the Brother. 
71 Pye GSGL 10477. (1971). John Clough: Allegro from the Bassoon Concerto. 
72 Pye GSGL 10488. (1972). Ian Craddock: Rondo from Horn Concerto No.4. 
73 Pye TB 3011. (1976). Barrie Perrins: Allegro from the Bassoon Concerto. 
74 Winwood Music. (2020). Adagio and Rondo. Retrieved from: 
http://www.winwoodmusic.co.uk/shop/euphband/ 
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Track 14 – Simone Mantia: Believe Me if All Those Endearing Young Charms 

Simone Mantia was born in Sicily in 1873 and emigrated to the USA at an early age. Whilst still in his 

teens he played professionally as a trombonist in orchestras and as a euphonium player in bands. He 

played under John Philip Sousa for seven years, acquiring a reputation equal to that of Herbert L. 

Clarke and Arthur Pryor75, and like his cornet and trombone counterparts, he composed his own solos, 

including variations on Believe Me if All Those Endearing Young Charms.  

Bert Sullivan, who taught both Trevor Groom and my father Robert, was the first British Euphonium 

soloist to record Mantia’s Believe Me if All Those Endearing Young Charms in 196076, after Stanley 

Boddington, then Musical Director of the GUS (Footwear) Band, made a brass band arrangement for 

his principal euphonium player. To conclude this project I chose to record my own arrangement of this 

work. 

The contribution that Bert Sullivan, Simone Mantia and all the prominent euphonium players of 

yesteryear have made cannot be underestimated or taken for granted. As a new generation of 

euphonium players continue to develop repertoire and take the instrument to new audiences, it is 

imperative that we preserve what has gone before and remember the sentiment of Isaac Newton’s 

most famous statement77: “If I have seen further it is by standing on the shoulders of giants”.  

 

 

 

 

 

 

 

 

 
 

Fig. 22: (left to right) Nicholas Childs, David Childs, Trevor Groom, Robert Childs 

 
75 Groves Music Online. (2020). Mantia, Simone. Retrieved from: 
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-
9781561592630-e-1002083999 
76 Encore ONCR 514. (1960). Bert Sullivan: Believe Me if All Those Endearing Young Charms 
77 Isaac Newton’s 1675 letter to Robert Hooke 



41 
 

Bibliography 
 
Books / Journals 

Adler, S. (1982). The Study of Orchestration. (2nd ed).  
New York, US: W. W. Norton. P.298. 

Bevan, C. (2000). The Tuba Family.  
Winchester, UK: Piccolo Press. p.226. 

Bevan, C. (2000). The Tuba Family.  
Winchester, UK: Piccolo Press. p.258. 

Bevan, C. (2000). The Tuba Family.  
Winchester, UK: Piccolo Press. p.565. 

Goldman, R. (1946). The Concert Band.  
New York City, US: Rinehart, Incorporated. p.143. 

Herbert, T. (Ed.). (1991). Bands: Brass Band Movement in the 19th and 20th Centuries.  
Oxford, UK: Oxford University Press. p.68. 

Herbert, T. (Ed.). (2000). The British Brass Band: A Musical and Social History.  
Oxford, UK: Oxford University Press. p.182. 

Herbert, T. (Ed.). (2000). The British Brass Band: A Musical and Social History.  
Oxford, UK: Oxford University Press. P.292. 

Morris, R. Bone, L. Paull, E. (Eds.). (2007) Guide to the Euphonium Repertoire: The Euphonium Source 
Book. Bloomington, US: Indiana University Press. p.139. 

Morris, R. Bone, L. Paull, E. (Eds.). (2007). Guide to the Euphonium Repertoire: The Euphonium Source 
Book. Bloomington, US: Indiana University Press. p.102. 

Rose, A. (1995). Talks with Bandsmen.  
London, UK: Tony Bingham Pub. p.5. 

Sadie, S (1980): The New Grove Dictionary of Music and Musicians.  
London, UK: Macmillan Publishers. p.722 

 
WebPages 

4barsrest. (2020) Results Archive.  
Retrieved from: https://www.4barsrest.com/archive/ 

BBC Radio 3 Podcast. (2013). Composer of the Week: Donald Macleod is joined by Joseph Horovitz. 
Retrieved from: https://www.bbc.co.uk/programmes/p04jyt77 

Black Dyke Band. (2020). John Clough Solo Euphonium. Retrieved from: 
http://www.blackdykebandheritage.co.uk/content/people/john-clough-solo-euphonium-1963-88 

Catelinet, P. (2020) The Truth About the Vaughan Williams Tuba Concerto,  
Retrieved from: http://philipcatelinet.com/biography/the-truth-about-the-vaughan-williams-tuba-
concerto-by-philip-catelinet-itea-journal-volume-14-number-2-november-1986/ 



42 
 

Chandos Recordings. (2020). The Symphonic Euphonium II - CHAN10997.  
Retrieved from: https://www.chandos.net/chanimages/Booklets/CH10997.pdf 

Craggs, S. (2007). Alun Hoddinott: A Source Book.  
Retrieved from: https://epdf.pub/alun-hoddinott.html 

Cummings, R. (2020). All Music. Retrieved from: https://www.allmusic.com/artist/gordon-jacob-
mn0001465200/biography 

Discogs. (2020) Discogs. Retrieved from: https://www.discogs.com/John-WilbrahamLondon-Festival-
Orchestra-Tutti-Camarata-The-Well-Tempered-Trumpet/release/6971485 

Euphonium Collective (2012). Euphonium Collective 
Retrieved from: http://www.euphoniumcollective.co.uk/Solos.htm  

Euphonium Music Videos. (2020). Barry Perrins – Facilita, by Hartmann. Retrieved from: 
https://www.dwerden.com/music-videos/euphonium-music-videos.cfm?vid=2476 

Euphonium Music Videos. (2020). David Werden Collection – Facilita [with band]. Retrieved from: 
http://www.dwerden.com/music-videos/euphonium-music-
videos.cfm?vid=86&Artist=David%20Werden 

Fox, I. (2020). The 'musical navvie' who became a brass band genius.  
Retrieved from: https://www.4barsrest.com/articles/2018/1758.asp 

Frey, A. (2015). Euphonium with Orchestra. Retrieved from: 
http://usir.salford.ac.uk/id/eprint/38471/1/DMA%20-%20MASTER%20FILE%203-22.pdf 

Gordon Jacob. (2019) Gordon Jacob.  
Retrieved from: http://www.gordonjacob.net/w_fantasia_euph.html 

Gregson, E. (2020). Edward Gregson.  
Retrieved from: https://edwardgregson.com/ 

Groves Music Online. (2020). Mantia, Simone. Retrieved from: 
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/o
mo-9781561592630-e-1002083999 

Haverhill Sinfonia. (2020). Repertoire.  
Retrieved from: https://haverhillsinfonia.wordpress.com/repertoire/ 

Hindmarsh, P. (2004). Brass Wind Publications.  
Retrieved from: https://www.brasswindpublications.co.uk/acatalog/Ball.html 

Jimenez, K. (2011). The evolution of the brass instruments and orchestral brass writing from the late 
Classical period to the end of the Romantic period. Retrieved from: 
https://www.d.umn.edu/~rperraul/MU5204-EnsembleLit/KJimenez.pdf.pdf 

Mealor, P. (2020). Paul Mealor.  
Retrieved from: https://www.paulmealor.com/biography/ 

O.J.’s Trumpet Page. (2020). George Swift.  
Retrieved from: http://ojtrumpet.net/swift/ 

Ralph Vaughan Williams Society. (2020) A Longer Biography.  
Retrieved from: https://rvwsociety.com/comprehensive-biography/ 

Ralph Vaughan Williams Society. (2020) A Short Biography.  
Retrieved from: https://rvwsociety.com/short-biography/ 



43 
 

Sandland, R. (2005). The Tuba Concerto: A Player’s View. Retrieved from: 
https://rvwsociety.com/wp-content/uploads/2016/07/rvw_journal_34.pdf (Accessed 10/12/20) 

Timofei Dokshizer. (2020). Timofei Dokshizer.  
Retrieved from: http://www.dokshizer.com/eindex.html 

Tovey, B. (2007). About Robert Childs.  
Retrieved from: http://www.robertchilds.co.uk/?p=about 

Wales Online. (2012). Welshman Paul Mealor named UK’s favourite living composer. Retrieved from: 
https://www.walesonline.co.uk/news/wales-news/welshman-paul-mealor-named-uks-2047342 
 
Welsh Proms. (2020). Welsh Proms.  
Retrieved from: https://www.welshproms.com/about.html 

Whitham, G. (2020). Some thoughts on playing the euphonium by Geoffrey Whitham.  
Retrieved from: http://www.dwerden.com/forum/content.php/178-Some-Thoughts-On-Playing-the-
Euphonium-by-Geoffrey-Whitham#.X9GZRi-l1Bw 

Winwood Music. (2020). Adagio and Rondo.  
Retrieved from: http://www.winwoodmusic.co.uk/shop/euphband/ 

Wise Music Classical. (2020). Paul Mealor Euphonium Concerto (2017) Past Performances.  
Retrieved from:  https://www.wisemusicclassical.com/performances/search/work/57556/ 

YouTube. (2012). Timofei Dokshizer plays Sarasate Zigeunerweisen.  
Retrieved from: https://www.youtube.com/watch?v=XJtNjxaWOl0 

YouTube. (YouTube). Robert Childs 1985 “Carnival of Venice”.  
Retrieved from: https://www.youtube.com/watch?v=RCqj8Lp1Vu8 

 
Discography 

Banners & Bonnetts BAB3502. (1977).  
Derek Kane: The Song of the Brother. 

Banners & Bonnetts BAB3510. (1979).  
Trevor Groom: Home on the Range. 

Encore ONCR 514. (1960).  
Bert Sullivan: Believe Me if All Those Endearing Young Charms 

Pye GSGL 10477. (1971).  
John Clough: Allegro from the Bassoon Concerto. 

Pye GSGL 10488. (1972).  
Ian Craddock: Rondo from Horn Concerto No.4. 

Pye TB 3011. (1976).  
Barrie Perrins: Allegro from the Bassoon Concerto. 

The Cornet King. Choice Recordings Ltd: CHOICE CD1 BM1.  
Jack Mackintosh Virtuoso Cornet Solos and “Cowboy Cadenzas” 

Turner, M. (2005).  
Welsh Connection - DOYCD200 booklet notes 

 



44 
 

Appendix I 

Symphonic Euphonium II 
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Symphonic Euphonium II CD Booklet 
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Symphonic Euphonium II CD Track List 
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Relevant music and scores on data disc 

 
• Orchestral score: Concerto for Tenor Tuba and Orchestra  

(Ralph Vaughan Williams Trans. David Childs & Dr. Rodney Newton) 
• Piano score: Concerto for Tenor Tuba and Orchestra  

(Ralph Vaughan Williams Trans. David Childs) 
• Draft sketches: Euphonium Concerto Movt. 1 (Edward Gregson)  
• Solo part: Euphonium Concerto (Edward Gregson) 
• Solo part: Euphonium Concerto (Paul Mealor) 
• Orchestral score: Euphonium Concerto (Paul Mealor) 
• Solo part: Euphonium Concerto first edition (Michael Ball) 
• Solo part: Euphonium Concerto revised edition (Michael Ball) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



51 
 

Composer Profiles 
 
Michael Ball (1946 – present) 
 

Michael Ball was born in Manchester in 1946. He studied at the Royal College of Music (where he was 

a Vaughan Williams Trust Scholar), principally with Herbert Howells, but also with Humphrey Searle 

and John Lambert. In his final year he was invited to participate in masterclasses with Nadia Boulanger 

and after winning the College's major composition awards including the Cobbett Prize, he was 

awarded the Octavia Travelling Scholarship to study with Franco Donatoni in Italy during the summers 

of 1972 and 1973. There he also participated in masterclasses with Luciano Berio and György Ligeti. 

He graduated from the University of London in 1967 and became a Doctor of Music of the same 

university in 2001. 

His music spans most major genres, although writing for chorus, for wind, and for brass have been a 

particular interest from the 1980's onwards. Pageant, for chorus and wind instruments, is arguably his 

most internationally acclaimed work; it has been followed by a number of works for different grades 

of wind band, including a Concerto for Saxophone and Wind Band (1994) written for Rob Buckland and 

a Concerto for Euphonium (2002) written for David Childs and available in versions for wind band, 

brass band and for orchestra. 

Frontier! was chosen as the test-piece for the 1987 European Brass Band Championship and is now a 

well-established test-piece. It has been followed in the 1990's by a series of contrasting works for brass 

band. The Shakespeare inspired Midsummer Music (1991), is perhaps the most 'symphonic' of the set. 

Whitsun Wakes (1997) is a virtuoso tour-de-force, commissioned by the BBC for its Music Live! Festival 

as an all-brass equivalent to Omaggio, paying homage to the heritage of the band movement in its 

northern heartland. An English Suite (2000) pays homage to the wider musical heritage of banding and 

to the music of Holst in particular. Its sequel, A Cambrian Suite (2001) is an affectionate exploration 

of the music of 'the land of song'. The sharply etched and colourful Chaucer's Tunes is available in two 

distinct and equally effective versions for brass and for wind band. BBC Radio 3 were again the 

commissioners of …all the flowers of the mountain… written as the test piece for the 2004 National 

Brass Band Championships of Great Britain.  

His music is regularly played and broadcast in the UK and, increasingly, in the USA and Europe.78 

 
78 Hindmarsh, P. (2004). Brass Wind Publications. Retrieved from: 
https://www.brasswindpublications.co.uk/acatalog/Ball.html  
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Edward Gregson (1945 – present) 
 

Edward Gregson was born in Sunderland, Co Durham, England in 1945. He graduated from London’s 

Royal Academy of Music in 1967, having studied piano and composition (with Alan Bush), and then 

completed a B.Mus (Hons) degree at London University. He is a composer of international standing 

whose music has been performed worldwide. He has written orchestral, chamber, instrumental and 

choral music, as well as making major contributions to the wind and brass repertoire. He has also 

written music for the theatre, film, and television. 

His orchestral music has been performed by many orchestras and conductors worldwide, including all 

the BBC orchestras, the London Symphony, Royal Scottish National, Hallé, Royal Liverpool 

Philharmonic, and Bournemouth Symphony orchestras; with conductors such as Martyn Brabbins, 

Edward Downes, Rumon Gamba, Ben Gernon, Alexander Gibson, Gunther Herbig, Kent Nagano, 

Gianandrea Noseda and Bramwell Tovey. 

His music has been extensively broadcast and recorded, and perhaps of special note is the ongoing 

series of his symphonic music and concerti on the Chandos label performed by the BBC Philharmonic 

and BBC Concert orchestras, and London Brass – the latest volume being released in 2020. Included 

in this series are all his major concerti: horn (1971), tuba (1976), trumpet (1983), trombone (1979), 

clarinet (1994), piano (1997), violin (2000), saxophone (2006), cello (2007), and flute (2013).  He has 

also recently embarked on a three-volume series of his instrumental and chamber music for the Naxos 

label, the first of which was released in August 2020. in addition, and of similar importance, is the six-

volume survey of his complete music for brass band on the Doyen label. 

His most recent compositions include Three Études for piano, recorded on the Naxos label by Murray 

McLachlan, an Oboe Concerto (A Vision in a Dream) for Jennifer Galloway and the BBC Philharmonic, 

a Euphonium Concerto for David Childs, The World Rejoicing (Symphonic Variations on a Lutheran 

Chorale) – a commission from five European countries due for various premières in 2021 – and The 

Salamander and the Moonraker, a work for children’s choir, narrators and orchestra commissioned by 

the Hallé Concerts Society in 2018, with story and libretto by his wife Susan Gregson. In 2016, as 

Composer in Association with Black Dyke Band, he composed a Cornet Concerto and Four Études, and 

in 2017, as Composer in Residence at the Presteigne Festival, his 2nd String Quartet was premièred by 

the Nightingale Quartet from Denmark.79 

 
79 Gregson, E. (2020). Edward Gregson. Retrieved from: https://edwardgregson.com/ 
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Paul Mealor (1975 – present) 

 

Paul Mealor is one of the world’s most ‘performed’ living composers and has been described as, ‘the 

most important composer to have emerged in Welsh choral music since William Mathias’ (New York 

Times, 2001) and his music is, ‘marked by something outside of himself that is beautifully spatial and 

evocative of landscape… it illuminates both our past and our future’ (The Guardian, 2011). Topping 

the Classical Charts for six weeks with his bestselling album, A Tender Light (featuring Tenebrae 

Choir and the Royal Philharmonic Orchestra) in November 2011, he also broke records by being the 

first classical composer to hold both the classical and pop chart No 1’s at the same time. 

Born in St Asaph, North Wales in 1975, Paul Mealor studied composition privately as a boy with 

William Mathias and later with John Pickard, and at the University of York (BA Hons, 1997, PhD, 2002) 

and in Copenhagen with Hans Abrahamsen and Per Nørgård. 

Mealor wrote a number of works for HM Queen Elizabeth II’s Diamond Jubilee. He has composed an 

opera, 74 Degrees North (2010) for Scottish opera and three symphonies – No 1, Passiontide is for 

choir, soloists and orchestra (2009-2015); No 2, Sacred Places (2016) for the NEW Sinfonia and No 3, 

Illumination (2018) for the BBC National Orchestra of Wales. His Euphonium Concerto (2017) was 

commissioned and premièred by David Childs and the Royal Philharmonic Orchestra at the Last Night 

of the Welsh Proms, 2017, conducted by Owain Arwel Hughes CBE and recorded by Childs and the 

BBC Philharmonic (Chandos; 2019) and he composed a special work, Twilight Falls on Temple View to 

mark the 25th birthday of Classic FM and the 10th anniversary of the founding of Dumfries House in 

August 2017. His short Requiem was featured at the Welsh National Eisteddfod in 2017 by the BBC 

National Orchestra of Wales. His Requiem: The Souls of the Righteous was premièred by the National 

Youth Choir of Scotland and the Royal Scottish National Orchestra, September 2018 in Edinburgh prior 

to its USA première by DCINY at Carnegie Hall, New York on November 11th 2018.   

Mealor is the first President of Ty Cerdd – Wales’ National Centre for music making and Patron of the 

Welsh Music Guild.  

In November 2020, The Saltire Society of Scotland presented him with The Fletcher of Saltoun Award 

for outstanding contribution to the arts and humanities in Scotland. Mealor is only the second 

composer, after Sir James MacMillan, to be given this award.80 

 

 
80 Mealor, P. (2020) Paul Mealor. Retrieved from: https://www.paulmealor.com/ 
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Ralph Vaughan Williams (1872 - 1958) 
 

Ralph Vaughan Williams was not only a composer of the utmost importance for English music but also 

one of the great symphonists of the 20th century. He was born on 12 October 1872 in the Cotswold 

village of Down Ampney, where his father was vicar. Antecedents included the interconnected families 

of Wedgwood and Darwin. Following his father’s death in 1875 he was brought up at Leith Hill Place 

in Surrey and educated at Charterhouse School, the Royal College of Music and Trinity College, 

Cambridge. He was a pupil of Charles Stanford and Hubert Parry, later studying with Max Bruch in 

Berlin and Maurice Ravel in Paris.  

At the turn of the century he was among the very first to travel into the countryside to collect folk 

songs and carols from singers, notating them for future generations to enjoy. As musical editor of The 

English Hymnal he composed several hymn tunes that remain popular. A long and deep friendship 

with Gustav Holst was a constructive relationship which was crucial to the development of both 

composers. Vaughan Williams took three years off his age in order to volunteer for the army during 

the 1914-1918 war; after a long period of training and waiting he was sent to France in 1916, serving 

as a stretcher-bearer in the Royal Army Medical Corps. Later, he was given a commission in the Royal 

Garrison Artillery and found himself in charge of both guns and horses. The carnage and the loss of 

close friends such as the composer George Butterworth deeply affected him and influenced his music 

after the war. 

Youthful atheism eventually settled down into cheerful agnosticism. He was widely read, and heavily 

influenced by poets and writers including Shakespeare, Bunyan, Blake and Walt Whitman. Vaughan 

Williams was married twice: in 1897 to Adeline Fisher, and in 1953 to the poet Ursula Wood. He began 

his Eighth Symphony in 1953, finishing it in 1955 and in its lightness of mood it links with the 

composer’s Romance for Harmonica (1952) and his Concerto for Bass Tuba (1954)81. 

He died on 26 August 1958; his ashes are interred in Westminster Abbey, near Purcell. In a long and 

productive life, music flowed from his creative pen. Hardly a musical genre was untouched by his work. 

In addition to his iconic Concerto for Bass Tuba, his orchestral works include such popular favourites 

as The Lark Ascending, Fantasia on a Theme by Thomas Tallis, Five Variants of Dives and Lazarus, The 

Wasps Overture and the English Folk Song Suite.82 

 

 
81 The Ralph Vaughan Williams Society. (2020) A Longer Biography. Retrieved from: 
https://rvwsociety.com/comprehensive-biography/ 
82 The Ralph Vaughan Williams Society. (2020) A Short Biography. Retrieved from: 
https://rvwsociety.com/short-biography/ 
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Correspondence 
Letter from Ralph Vaughan Williams to Alan Frank, 27th February 1955 
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Email from Philip Croydon, Head of Editorial, Music, Oxford University Press, 

7th December 2020 

 
 

Email from Dr. James Gourlay, 18th August 2020 
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Letter from Dr. Rodney Newton, 1st August 2020 
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Letter from Michael Ball, 3rd August 2020 
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Social media post from Paul Mealor, 17th April 2017  

 
Social media post from Paul Mealor, 31st July 2019  
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Email from Professor Edward Gregson, 4th January 2019 

 
 

 

Email from Professor Edward Gregson, 19th October 2019 
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Reviews 

Gramophone Magazine, February 2020, page 47 
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BBC Music Magazine, 24 December 2019 
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4barsrest.com, 21 October 2019  
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Musical Opinion Quarterly, January 2020  
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Brass Band World, November 2019 
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British Bandsman ‘Solo CD of the Year’, 19th December 2019
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Judged by a panel consisting of Paul Hindmarsh, Tim Mutum and Keith Wilkinson, Paul Hindmarsh 
described it as: “different class” demonstrating “David’s mission to reveal the full potential of the 

euphonium as a concerto instrument with orchestra in peerless fashion.” 

For Tim Mutum the release was: “the clear winner” with “David Childs taking the art of euphonium 
playing to another level with sensational performances of four major concerti. Flawless and beautiful 

playing, sumptuously accompanied by the BBC Philharmonic and wonderfully engineered by 
Chandos. Perfection!” 

Meanwhile, the disc won favour with Keith Wilkinson as it took the listener into the orchestral 
sphere: “an area where the euphonium is all too rarely heard.” 

British Bandsman: “The judges were unanimous in awarding David Childs and his release, the 
Symphonic Euphonium II British Bandsman Solo CD of the Year 2019.” 
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4barsrest.com, ‘Solo CD of the Year’, 25th December 2019 
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Appendix II 

Paul Mealor Euphonium Concerto 

 
Live World première performance video  

and scores on data disc 
 

• Video File: World première performance  
• Draft solo part: Euphonium Concerto (Paul Mealor) 
• Draft score: Euphonium Concerto (Paul Mealor) 
• Revised solo part: Euphonium Concerto (Paul Mealor) 
• Revised score: Euphonium Concerto (Paul Mealor) 
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Reviews 
4barsrest.com, 11th August 2017 
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Correspondence 
Email from composer Paul Mealor, 14th May 2017 

 
Email from composer Paul Mealor, 16th May 2017 
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Email from composer Paul Mealor, 20th May 2017 

 
Email from composer Paul Mealor, 30th May 2017 

 
Email from composer Paul Mealor following the première, 30th May 2017 
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Letter of support from Dr. Owain Arwel Hughes CBE, January 2017 
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Letter of support from Sir Bryn Terfel CBE, 12th January 2017 
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Letter of support from Dr. David Thornton, 12th January 2017 
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Letter of support from Captain Sam Hairsine, 13th January 2017 
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Letter of support from Kevin Price, 11th January 2017 
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Letter of support from Sean O’Neil, 12th January 2017 
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Appendix III 

Gordon Jacob Fantasia 
Live performance video and  

scores on data disc 
 

• Video File: Recital performance  
• Piano Score: Fantasia (Gordon Jacob)  
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Composer Profile 

 

Gordon Percival Septimus Jacob (1895 – 1984) 

Gordon Jacob was an important twentieth century English composer whose eclectic conservatism and 

willingness to produce attractive trifles set him at odds with most of the progressives and elitists of 

his day. Over the 60 or so years of activity as a composer, he produced symphonies, concerti for 

various instruments, choral works, a ballet, chamber music, band music, patriotic scores during 

wartime, film scores, and various arrangements, including one of the more popular orchestrations of 

Les Sylphides. He also wrote four important books, including Orchestral Technique: A Manual for 

Students (1931), which illuminates issues of orchestration and instrumentation; and The Elements of 

Orchestration (1962), which further elucidates matters of scoring. Jacob also authored numerous 

essays on music and taught music for more than 40 years. He received commissions to write music for 

state occasions, including the 1953 coronation of Queen Elizabeth II, for which he produced a brassy 

arrangement of the English National Anthem. His more often encountered works include the two 

numbered symphonies and the comical overture The Barber of Seville Goes to the Devil. 

Jacob was born in London on July 5, 1895, the youngest of 10 children. Educated at Dulwich College, 

he served in the army during World War I and was lucky to return home: he was one of only 60 

survivors of the 800 soldiers in his battalion. 

Jacob received his musical training at the Royal College of Music under Vaughan Williams, Stanford, 

and other notables. Jacob himself joined the faculty there in 1924 and held the post until 1966. He 

wrote music and arrangements for the Sadlers Wells Ballet Company in the 1930s, and in the next 

decade turned out patriotic pieces and film scores for the war effort. 

Jacob's Music for a Festival was an immediate hit at the 1951 Festival of Britain. The 1959 Ken Russell-

directed BBC TV documentary about the life of Jacob divulged both the composer's conservative 

artistry and his importance, then at its peak, in England. The year of the film's release Jacob remarried 

(his first wife died childless in 1958) and fathered two children to his second wife. After his 1966 

retirement from the Royal College of Music Jacob remained active and in 1969 completed his Fantasia 

for euphonium, composed at the request of American euphonium player, Michael Mamminga. Jacob's 

1984 Concerto for Timpani and Wind Band is among his more important late works.83 

 
83 Cummings, R. (2020). All Music. Retrieved from: https://www.allmusic.com/artist/gordon-jacob-
mn0001465200/biography 
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Reviews 
British Bandsman review, Issue 6015, 19 September 2019 
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Appendix IV 

Virtuoso 
Proposed CD cover assets for  

audio on data disc 
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Virtuoso Track List 

 
1. Zigeunerweisen (Pablo De Sarasate Trans. David Childs & Jonathan Bates) 

2. Danny Boy (Traditional Arr. Karl Jenkins Trans. David Childs) 

3. Largo Al Factotum (Gioachino Rossini Arr. Denis Wright) 

4. Elfriede (George Swift Arr. Alan Catherall) 

5. Carnival of Venice (Jean Baptiste Arban Arr. Alan Catherall) 

6.  Song of the Seashore (Japanese Traditional Arr. Alan Catherall) 

7. Brillante - Fantasy on Rule Britannia (Peter Graham) 

8. Macushla (Dermot MacMurrough Arr. Dan Price) 

9. Facilita (John Hartmann Arr. Peter Graham) 

10. Home on the Range (Eric Leidzén) 

11. Adagio (Wolfgang Amadeus Mozart arr. Robert Childs and Philip Wilby) 

12. Rondo (Wolfgang Amadeus Mozart arr. Robert Childs) 

13. A Little Prayer (Dame Evelyn Glennie Arr. Robert Childs) 

14.  Believe Me if All Those Endearing Young Charms                                        
(Simone Mantia Arr. David Childs) 

 

David Childs, euphonium | Nicholas Childs, conductor | Black Dyke Band 
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Selected scores on data disc 

 
• Zigeunerweisen (Pablo de Sarasate Trans. David Childs & Jonathan Bates) 
• Macushla (Dermot MacMurrough Arr. Dan Price) 
• Facilita (John Hartmann Arr. Peter Graham) 
• Danny Boy (Traditional Arr. Karl Jenkins & David Childs) 
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Music Excerpt 
Zigeunerweisen solo part page 1 hand-written manuscript  
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Appendix V - Curriculum Vitae 
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Appendix VI 

Summary of Professional Activity 
2016-2020 

 

2016 
 
5 January 2016: Featured soloist with Flowers Brass Band 
Butlin's Brass Band Championships, Skegness, UK 
 
6-7 January 2016: Principal euphonium, Flowers Brass Band 
Butlin's Brass Band Championships, Skegness, UK 
 
23 January 2016: Guest Soloist with the Hendon Brass Band 
Cadogan Hall, London, UK 
 
6 February 2016: Adjudicator at the Scottish Solo Championships    
Perth Concert Hall, Perth, UK 
 
19 February 2016: Guest soloist CD Recording, Flowers Brass Band 
Gloucester, UK 
 
28 February 2016: Featured soloist, Flowers Brass Band 
Stroud Subscription Rooms, Stroud, UK 
 
29 February 2016 – 1 March 2016: Guest tenor tuba 
BBC Philharmonic orchestra, Salford, UK 
 
12 March 2016: Principal euphonium, Flowers Brass Band  
West of England Brass Band Championships, Torquay, UK 
 
14 March 2016: Producer of a new Trumpet Solo CD for Philip Cobb (Principal Trumpet of the LSO) 
RAF Central Band, London, UK 
 
18 March 2016: Soloist - Deutche Gramophone CD recording of Karl Jenkins' Cantata Memoria   
London, UK 
 
25 March 2016: Euphonium & Baritone Tutor   
National Youth Brass Band of Great Britain, Taunton, UK 
 
3 April 2016: Featured Soloist, Flowers Brass Band 
The Hawth, Crawley UK   
 
4 April 2016: Guest Soloist, RAF Central Band   
London UK 
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18 April 2016: Besson Instrument Development Work   
Munich, Germany 
 
21 April 2016: Adjudicator- Swiss National Solo & Quartet Championships   
Montreux, Switzerland 
 
29 April 2016: Besson Masterclass/Ambassador 
European Brass Band Championships, Lille, France 
 
24 May 2016: Concerto Artist - Last night of the Proms   
Vancouver Symphony Orchestra, Vancouver, Canada 
 
4 June 2016: Principal euphonium, Flowers Brass Band 
French Open Championships, Amboise, France 
 
24 June 2016: Masterclass, Musical Director & Soloist   
North American Brass Band Summer School, Halifax, Canada 
 
3 July 2016: Concerto Artist - Karl Jenkins Concerto, Royal Philharmonic Orchestra 
Royal Albert Hall, London, UK 
 
4 July 2016: Masterclass, Musical Director & Soloist   
North American Brass Band Summer School, Halifax, Canada 
 
19 July 2016: Tenor Tuba - The Planets, Liverpool Philharmonic 
Philharmonic Hall, Liverpool, UK 
 
19 July 2016: Tenor Tuba - The Planets at the Welsh Proms, Liverpool Philharmonic   
St David’s Hall, Cardiff, UK 
 
7 August 2016: Conductor, Masterclass and Tuition 
Brass Band Summer School, Framlingham, UK 
 
28 August 2016: Guest Soloist - Switzerland Moonlight Festival   
Baden-Baden Philharmonic, Baden-Baden, Germany 
 
18 September 2016: Adjudicator - National Brass Band Championships   
Cheltenham, UK 
 
23 September 2016: Adjudicator - Swiss Open Brass Band Championships   
Luzern KKL, Switzerland 
 
2 October 2016: Adjudicator - Bolsover Festival of Brass   
Bolsover, UK 
 
8 October 2016: Featured Soloist – Karl Jenkins’ Cantata Memoria with Sinfonia Cymru 
World Première - Wales Millennium Centre, Cardiff, Wales  
 
15 October 2016: Guest Soloist Concert & Masterclass, Amersham Brass Band 
Amersham, UK 
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25 October 2016: Guest Soloist - Gwent Youth Wind Band   
Caerleon, UK 
 
4 November 2016: Guest Conductor/ Clinician   
Brass Band Fribourg, Fribourg, Switzerland 
 
15 November 2016: Masterclass and Tuition - Royal Air Force Music Training Day   
London, UK 
 
29 November 2016: Masterclass and Tuition - Royal Air Force Music Training Day   
London, UK 
 
5 December 2016: Recording Artist, Symphonic Brass Ensemble 
Angel Studios, London, UK 
 
9 December 2016: Guest Conductor - Christmas Concert    
Royal Welsh College of Music & Drama, Cardiff, UK 
 
14 December 2016: Masterclass and Tuition - Royal Air Force Music Training Day   
London, UK 
 
2017 
 
6 January 2017: Guest Soloist, Wallace Collection   
Skegness, UK 
 
15 January 2017: Featured Soloist, Karl Jenkins’ Cantata Memoria with DCINY Symphony 
US Première Carnegie Hall, New York, USA 
 
17 January 2017: Masterclass and Tuition - Royal Air Force Music Training Day   
London, UK 
 
26 January 2017: Masterclass & Rehearsal, Downshire Brass Band   
Belfast, N Ireland 
 
1 February 2017: Masterclass, Recital & Guest Soloist, Pershing's Own 
US Army, Washington. USA 
 
8 February 2017: Masterclass and Tuition - Royal Air Force Music Training Day   
London, UK 
 
10 February 2017: Brass Band Workshop   
South West Brass Band Association, Barnstaple, Devon 
 
14 February 2017: Masterclass   
Salvation Army Territorial Youth Band, Southampton, UK 
 
23 February 2017: Masterclass and Tuition - Royal Air Force Music Training Day   
London, UK 
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9 March 2017: Guest Conductor, Black Dyke Brass Band   
Queensbury, UK 
 
14 March 2017: Masterclass and Tuition - Royal Air Force Music Training Day   
London, UK 
 
18 March 2017: Principal euphonium, Black Dyke Band 
The Hawth, Crawley, UK 
 
2 April 2017: Guest Soloist Concert, Great Gwent Youth Wind Orchestra 
Newport Cathedral, Newport, UK 
 
8 April 2017: Guest Conductor, Black Dyke Band   
Queensbury, UK 
 
10 April 2017: Masterclass 
Buffet Crampon Showroom, New York, USA 
 
11 April 2017: Concerto Artist, Greater Gwent Youth Wind Orchestra 
Carnegie Hall, New York, USA 
 
19 April 2017: Recital & Masterclass   
Egham Music Club, London UK 
 
21 April 2017: Adjudicator, BBC 2 Young Brass Award   
Royal Northern College of Music, Manchester UK 
 
22 April 2017: Guest Soloist, National Youth Brass Band of Great Britain 
Barbican Centre, London, UK 
 
30 April 2017: Concerto Artist, Cleveland Winds Concert Band 
Cleveland, Ohio USA 
 
1 May 2017: CD Recording, Cleveland Winds Concert Band   
Cleveland, Ohio USA 
 
13 May 2017: Guest Conductor, Black Dyke Band   
Newbury Spring Festival, UK 
 
1 June 2017: Masterclass, Recital & Guest Soloist, Pershing's Own 
Washington, USA 
 
10 June 2017: Euphonium demonstration for composers   
Aberdeen University, UK 
 
13 June 2017: Guest Conductor, Flowers Brass Band 
Chipping Sodbury Festival, Chipping Sodbury, UK 
 
20 June 2017: Recital & Masterclass, International Euphonium & Tuba Festival 
Atlanta, Georgia USA 
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23 June 2017: Masterclass, Musical Director & Soloist   
North American Brass Band Summer School, Halifax, Canada 
 
3 July 2017: Euphonium soloist, Cory Band 
Llangollen International Festival, Llangollen, UK 
 
6 July 2017: Guest Soloist, Baden-Baden Philharmonic 
Baden-Baden, Germany 
 
18 July 2017: Guest of Honour, Melicucco Festival Calabria 
Calabria, Italy 
 
26 July 2017: Masterclasses & Tuition, National Youth Brass Band of Scotland 
Edinburgh, UK 
 
29 July 2017: Concerto Artist - Last Night of the Welsh Proms, Royal Philharmonic Orchestra 
St David’s Hall, Cardiff, UK 
 
6 August 2017: Masterclasses & Tuition   
Brass Band Summer School, Taunton, UK 
 
8 August 2017: Commercial CD Recording - Featured Soloist with cornetist Roger Webster   
Fountains Abbey, Ripon, UK 
 
9 September 2017: Conductor, Flowers Brass Band 
British Open Brass Band Championships, Birmingham, UK 
 
18 September 2017: Cathedral Solo Recital, Aberdeen University Concert Series 
Aberdeen, UK 
 
19 September 2017: Masterclass, Aberdeen University 
Aberdeen, UK 
 
22 September 2017: Adjudicator, Swiss Open Brass Band Championships   
Luzern KKL, Switzerland 
 
14 October 2017: Principal Euphonium, Woodfalls Brass Band 
National Brass Band Championships, London, UK 
 
27 October 2017: Euphonium Consultation, Royal Air Force 
London, UK 
 
10 November 2017: Adjudicator, Italian National Championships   
Innsbruck, Austria 
 
16 November 2017: Euphonium Solo CD Recording, Black Dyke Band 
Yorkshire, UK 
 
18 November 2017: Concerto Performance, Cardiff Sinfonietta Orchestra 
Royal Welsh College of Music, Cardiff, UK 
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19 November 2017: Conductor, Flowers Brass Band 
Brass in Concert Championships, Gateshead, UK 
 
24 November 2017: Adjudicator, Swiss National Championships   
Montreux, Switzerland 
 
1 December 2017: Recital & Masterclass, University of North Texas 
Denton, Texas USA 
 
9 December 2017: Conductor, Flowers Brass Band 
Cheltenham, UK 
 
9 December 2017: Conductor, Flowers Brass Band 
Morley Town Hall, Leeds, UK 
 
13 December 2017: Euphonium solo CD recording, RAF Central Band 
London, UK 
 
16 December 2017: Guest Soloist, Bryn Terfel & Friends Charity Concert   
Cardiff, UK 
 
 
2018 
 
8 January 2018: Conductor & Guest Soloist, Mid Atlantic Brass Band Festival 
Philadelphia, USA 
 
8 January 2018: Masterclass & Concert, Mid Atlantic Brass Band Festival 
Fort Wayne, Indiana USA 
 
12 January 2018: Conductor, Flowers Brass Band  
Butlin's Brass Band Championships, Skegness, UK 
 
18 January 2018: Masterclass & Concert, Blaserphilharmonie 
Internationaler Blasmusik Kongress, Germany 
 
27 January 2018: Guest Soloist, Woodfalls Brass Band 
Sturminster, UK 
 
4 February 2018: Guest Conductor, Cotswold Edge Brass Festival 
Gloucestershire, UK 
 
12 February 2018: Recital & Masterclass, University of North Texas 
Denton, Texas USA 
 
22 February 2018: Guest Soloist Concert & Masterclass   
James Madison University, Virginia USA 
 
11 March 2018:  Conductor, Flowers Brass Band 
West of England Brass Band Championships, Torquay UK 
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20 April 2018: Conductor – CD recording, Flowers Brass Band 
Gloucester, UK 
 
24 April 2018: Buffet Crampon Showroom Visit   
Paris, France 
 
5 May 2018: Low Brass Workshop   
Royal Marines, Portsmouth, UK 
 
12 May 2018: Principal euphonium, Woodfalls Brass Band 
British Open Spring Festival, Blackpool, UK 
 
19 May 2018: Conductor, Flowers Brass band 
Gloucester Cathedral, Gloucester, UK 
 
29 May 2018: Recital and Masterclass   
Stavanger, Norway 
 
1 June 2018: Recital and Masterclass   
Stavanger, Norway 
 
7 June 2018: Recording, Bryn Terfyl Album Deutsche Gramophone   
Abbey Road Studios, London, UK 
 
9 June 2018: Gala Concert Guest Soloist, Tokyo Brass Society 
Tiara Koto, Tokyo, Japan 
 
10 June 2018: Masterclass and Tuition, Tokyo University of the Arts 
Osaka, Japan 
 
11 June 2018: Recital with Piano, Osaka College of Music 
Miki Gakki Recital Hall, Osaka, Japan 
 
12 June 2018: Masterclass, Osaka College of Music 
Osaka, Japan 
 
14 June 2018: Masterclass, Senzuko Gakuen College of Music 
Senzuko, Tokyo, Japan 
 
16 June 2018: Gregson Concerto Première, Senzuko Gakuen College of Music 
Senzuko, Tokyo, Japan 
 
23 June 2018: Masterclass, Musical Director & Soloist   
North American Brass Band Summer School, Halifax, Nova Scotia 
 
4 July 2018: Guest Soloist Concert, Samedan Brass Week 
Samedan, Switzerland 
 
15 July 2018: Soloist, Iain Farrington's Gershwinicity - World Première   
BBC Concert Orchestra, Proms, Royal Albert Hall, London, UK 
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21 July 2018: Soloist, Sir Karl Jenkins: The Armed Man: A Mass for Peace  
Orchestra of the Welsh National Opera, St David's Hall, Cardiff, Wales, UK 
 
23 July 2018: Recital, La Asociación Española de Tubas y Bombardinos 
TLV Auditorium, Real Conservatorio Superior de Musica de Madrid, Spain 
 
24 July 2018: Masterclass, La Asociación Española de Tubas y Bombardinos 
Manuel de Falla Auditorium, Real Conservatorio Superior de Musica de Madrid, Spain 
 
25 July 2018: Concerto Artist, Sir Karl Jenkins Euphonium Concerto  
Real Conservatorio Superior de Musica de Madrid, Spain 
 
3 August 2018: Guest Soloist, Stratos Concerto by Jonathan Bates - UK Première   
National Youth Brass Band of Great Britain, 400 Hall, Repton, Derbyshire, England, UK  
 
4 August 2018: Guest Soloist, Stratos Concerto by Jonathan Bates   
National Youth Brass Band of Great Britain, Albert Hall, Nottingham, England, UK  
 
5 August 2018: Soloist and Tutor, Brass Band Summer School   
Bury St. Edmunds, Suffolk, England, UK 
 
23 September 2018: Concerto Artist, Sir Karl Jenkins Euphonium Concerto   
Symphonisches Blasorchester Schweizer Armeespiel, KKL, Luzern, Switzerland 
 
27 October 2018: Concerto Artist, Edward Gregson Euphonium Concerto - European Première 
Willebroek Brass Band, Cultuurcentrum Ter Dilf, Bornem, Brussels, Belgium 
 
31 October 2018: Conductor, UNT Low Brass Ensemble 
Recital Hall, UNT College of Music, Denton, Texas 
 
18 November 2018: Concerto Artist, Edward Gregson Euphonium Concerto - Austrian Première 
Tredegar Town Band, Brucknerhaus, Linz, Austria 
 
19 November 2018: Solo recital with piano, International Brass Festival  
Brucknerhaus, Linz, Austria 
 
19 November 2018: Masterclass, Basic technique and musicianship   
Kulturhaus, Linz, Austria 
 
 
2019 
 
2 January 2019: Solo CD Recording, Chandos Records 
BBC Philharmonic Orchestra, BBC Studios, Salford, UK 
 
26 January 2019: Solo recital, RNCM Festival of Brass   
Royal Northern College of Music, Manchester, UK 
 
27 January 2019: Concerto Artist, Gregson Concerto - BBC Radio Broadcast   
Tredegar Town Band, Royal Northern College of Music, Manchester, UK 
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18 February 2019: Soloist and Conductor, UNT Brass Band 
Winspear Performance Hall - Murchison Performing Center, Denton, TX 
 
20 February 2019: Concerto Artist, Sir Karl Jenkins Euphonium Concerto 
United States Air Force Band, Washington DC 
 
22 February 2019: Soloist, UNT Brass Showcase 
Voertman Concert Hall, UNT College of Music, Denton, TX 
 
27 February 2019: Conductors, Tuba-Euphonium Ensemble 
Voertman Concert Hall, UNT College of Music, Denton, TX 
 
30 March 2019: Masterclass and chamber coaching    
Penn State University, PA 
 
31 March 2019: Euphonium and piano recital   
Penn State University, PA 
 
19 April 2019: Conductor, UNT Brass Band 
Winspear Performance Hall - Murchison Performing Center, Denton, TX 
 
25 May 2019 Concerto Artist, Sir Karl Jenkins Euphonium Concerto 
Nidaros Brass Band, Trondheim Cathedral, Trondheim, Norway 
 
21 June 2019: Euphonium, London Brass CD Recording for Chandos Records   
Henry Wood Hall, London, UK 
 
23 June 2019: Guest Soloist, Black Dyke Band 
Chethams, Manchester, UK 
 
25 June – 4th July 2019: Director, conductor and soloist, North American Brass Band Summer School   
Royal Nova Scotia International Tattoo, Halifax, Nova Scotia, Canada 
 
26 July 2019: Guest Soloist - National Children's Brass Band of Great Britain   
Repton, Derbyshire, UK  
 
4 August 2019: Euphonium tutor and soloist 
Brass Band Summer School, Harrogate, Yorkshire, UK 
 
5 September 2019: Euphonium recital with piano   
Baylor University, Baylor, TX 
 
11 September 2019: Euphonium and piano recital   
Voertman Concert Hall, UNT College of Music, Denton, TX 
 
7 October 2019: Conductor - UNT Brass Band Concert   
Winspear Performance Hall - Murchison Performing Center, Denton, TX 
 
20 October 2019: Conductor, Dallas Brass Band   
Texas Christian University, TX 
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30 October 2019: Conductor, Tuba-Euphonium Ensemble 
Recital Hall, UNT College of Music, TX 
 
10 November 2019: Euphonium soloist, Superbrass ensemble 
Royal Welsh College of Music & Drama, Cardiff, UK 
 
16 November 2019: Guest Soloist - Brighouse and Rastrick Band 
World of Brass in Concert, The Sage, Gateshead, UK 
 
1 December 2019: Conductor, Dallas Brass Band 
Lovers Lane United Methodist Church, Dallas, TX 
 
 
2020 
 
30 January 2020: Conductor, Black Dyke Band Rehearsal 
Queensbury, Yorkshire, UK 
 
1 February 2020: Conductor, Black Dyke Band Concert 
Octagon Theatre, Yeovil, UK 
 
2 February 2020: Conductor, Black Dyke Band Concert 
Stroud Subscription Rooms, Gloucestershire, UK 
 
28 February 2020: Director, Brass Showcase Concert 
Voertman Concert Hall, UNT College of Music, Denton, TX 
 
2 March 2020: Conductor, UNT Brass Band Concert   
Winspear Performance Hall - Murchison Performing Center, Denton, TX 
 
10 March 2020: Commentator, BBC Young Musician of the Year Brass Final, 
Royal Welsh College of Music & Drama Dora Stoutzker Hall 
 
10 March 2020: Commentator, BBC Young Musician of the Year Brass Final, 
Royal Welsh College of Music & Drama Dora Stoutzker Hall 
 
14 March 2020: Euphonium and piano recital followed by Masterclass 
Royal Welsh College of Music & Drama Dora Stoutzker Hall 
 
15 March 2020: Superbrass and Guest Soloist 
Hampshire Youth Band Festival (* COVID-19 ‘2020 lockdown’ began the following week) 
 
28 April 2020: Euphonium and piano virtual recital 
Together at home - Buffet Crampon Paris Showroom 
 
10 May 2020: Conductor, UNT Brass Band virtual Starburst performance 
Together at home - Winspear Performance Hall - Murchison Performing Center, Denton, TX 
 
8 June 2020: Virtual masterclass for Fulham Brass Band 
Together at home – Fulham, London, UK 
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14-21 June: Virtual guest artist, International Euphonium Tuba Festival  
Together at home – Atlanta, Georgia, USA 
 
24 June 2020: Virtual masterclass for Woodfalls Brass Band 
Together at home – Woodfalls, Salisbury, UK 
 
25 June 2020: Virtual masterclass for National Youth Brass Band of America 
Together at home – Kansas, Missouri, USA 
 
27 June 2020: Virtual guest soloist with Downshire Brass 
Together at home – Belfast, Northern Ireland, UK 
 
29 June 2020: Virtual masterclass for Wantage Silver Band 
Together at home – Belfast, UK 
 
1 July 2020: Virtual masterclass for the Star Lake Music Camp Summer Series 
Together at home – New York, USA 
 
18 July 2020: Adjudicator and presenter, Virtual Buckinghamshire Young Musician of the Year 
Together at home – Buckinghamshire, UK 
 
21 July 2020: Virtual masterclass for Amersham Band 
Together at home – Amersham, UK 
 
31 July – 7 August 2020: Virtual guest soloist, NYBBGB National Youth at Home 
Together at home – Taunton, UK 
 
10-14 August 2020: Director, Brass Band Summer School 
Together at home – Harrogate, North Yorkshire, UK 
 
21 August 2020: Virtual masterclass for Hannaford Youth Band 
Together at home – Toronto, Canada 
 
5 September 2020: Virtual masterclass for SchoolOfBrass.com 
Together at home – Atlanta, Georgia, USA 
 
2 October 2020: Virtual masterclass for Llwydcoed Brass Band 
Together at Home – Llwydcoed, Rhondda, UK 
 
9 October 2020: Adjudicator, Virtual UNT Concerto Competition Brass Semi-Final 
Together at home – College of Music, Denton, TX 
 
31 October 2020: Director, Virtual Tubaween Halloween Concert 
Together at home – Recital Hall, UNT College of Music, TX 
 
5 December 2020: Virtual guest soloist with Salvation Army Texas 
Together at home - Lovers Lane United Methodist Church, Dallas, TX 
 
7 December 2020: Virtual masterclass for James Madison University Brass Band 
Together at home – Harrisonburg, Virginia, US 
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Appendix VII 

Supplementary Materials 
List of other première solo performances and 

recordings 2016-2020 
Première solo performances (not listed within the project material) 

 

Sir Karl Jenkins 
World Première - Cantata Memoria: For the Children 

Mass for Orchestra and Choir with soloists: baritone voice, soprano voice, euphonium and harp 
Sinfonia Cymru and soloists 

Wales Millennium Centre, Cardiff, Wales 
8 October 2016 

 
Sir Karl Jenkins 

US Première - Cantata Memoria: For the Children 
Mass for Orchestra and Choir with soloists: baritone voice, soprano voice, euphonium and harp 

DCINY Symphony and soloists 
Carnegie Hall, New York, USA 

15 January 2017 
 

Bernard Kane Jnr. 
World Première – Seren Wen Concerto for Euphonium 

Greater Gwent Youth Wind Orchestra 
Carnegie Hall, New York, USA 

11 April 2017 
 

Bernard Kane Jnr. 
World Première (orchestral version) – Seren Wen Concerto for Euphonium 

Cardiff Sinfonietta Orchestra 
Royal Welsh College of Music, Cardiff, UK 

18 November 2017 
 

Iain Farrington 
World Première  - Gershwinicity 

BBC Concert Orchestra with soloists: soprano sax, alto sax, clarinet, trumpet and euphonium 
Royal Albert Hall, London, UK 

15 July 2018 
 

Jonathan Bates 
UK Première – Stratos Euphonium Concerto 
National Youth Brass Band of Great Britain 
400 Hall, Repton, Derbyshire, England, UK 

3 August 2018 
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Première recordings (not listed within the project material) 

 

 

  
  

 

 

 

 

 
  Edward Gregson:     Michael Price: 
  Music of the Angels     Tender Symmetry 
  Symphony in two movements    Fountains 

 

  Sir Karl Jenkins:     Sir Karl Jenkins: 
  The Shepherd Poet Of Passchendaele   Cantata Memoria: For the Children 

 

 

 

 

 

 

 

   
  Ben Hollings: Novella     Adam Gorb: 
  Paul Sharman: Battleground    Concerto for Euphonium 
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Solo Radio Broadcasts 
Karl Jenkins’ Euphonium Concerto 

BBC National Orchestra of Wales, BBC Radio 3, 14.00 (GMT) 25th Jan 2017  
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Iain Farrington’s Gershwinicity 
BBC Concert Orchestra, BBC Radio 3, 19.00 (GMT) 15th July 2018  
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Edward Gregson’s Euphonium Concerto 
Tredegar Town Band, BBC Radio 3, 19.30 (GMT) 6th Feb 2019  
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Ralph Vaughan Williams’ Concerto for Tenor Tuba 
BBC Philharmonic, BBC Radio 3, 14.00 (GMT) 17th March 2019  
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Edward Gregson’s Euphonium Concerto 
BBC Philharmonic, BBC Radio 3, 14.00 (GMT) 29th June 2020  
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Edward Gregson’s Euphonium Concerto 
BBC Philharmonic, BBC Radio 3, 14.00 (GMT) 5th October 2020 
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Reviews 
Brass Band World: Conductor, Flowers Brass Band, 12th January 2018 
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Brass Band World: Conductor, Flowers Brass Band, 11th March 2018 
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Brass Band World: Conductor, Flowers Brass Band, 19th May 2018 
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The Arts Desk: Soloist, Iain Farrington's Gershwinicity - World Première, TV and Radio Broadcast   
BBC Concert Orchestra, BBC Proms, Royal Albert Hall, 15th July 2018 

 



131 
 

 

 



132 
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Brass Band World: Soloist, Jonathan Bates’ Stratos Concerto - British Première, 3rd August 2018 
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Concerto Artist, Sir Karl Jenkins Euphonium Concerto, KKL, Luzern, Switzerland 
World Band Festival, Symphonisches Blasorchester Schweizer Armeespiel, 23 September 2018 
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Concerto Artist, Edward Gregson Euphonium Concerto, Willebroek Brass Band, 
Cultuurcentrum Ter Dilf, Bornem, Brussels, Belgium, 27th October 2018 
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4barsrest: Concerto Artist, Edward Gregson Euphonium Concerto - Austrian Première, 
Tredegar Town Band, Brucknerhaus, Linz, Austria, 18th November 2018 
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Black Dyke Bugle: Conductor, Black Dyke Band, Stroud, 2nd February 2020 
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4barsrest.com: Recital, Dora Stoutzker Hall, RWCMD, 14th March, 2020 
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Brass Band World: Hampshire Youth Band Festival - Superbrass and soloist, 15th March 2020 
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4barsrest.com: Co-Director, Brass Band Summer School Virtual Gala Concert, 14th August 2020 
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144 
 

British Bandsman: Co-Director, Brass Band Summer School Virtual Gala Concert, 14th August 2020 
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Brass Band World: Guest Soloist, Virtual National Youth Brass Band of Great Britain, August 2020 

 


