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Preamble

The following study was conducted by Transeuropéennes in partnership with the Anna
Lindh Foundation (Translating in the Mediterranean Programme). It is an integral part of the
first ever mapping of translation in the Mediterranean, conducted since 2010 by
Transeuropéennes and the Anna Lindh Foundation (Euro-Mediterranean programme for
translation), in partnership with over fifteen organisations from the entire Union for the
Mediterranean.

Sharing the same wider understanding of translation, the central role it plays in Euro-
Mediterranean relations, in the enrichment of languages, development of societies,
production and dissemination of knowledge and imaginaries, the partners united around this
project shall use this mapping as the working basis to formulate recommendations and
undertake long term actions.

Scope and terms of reference of the study

This study aims to explore the socio-cultural dynamics of English-Arabic translation in Egypt
in the areas of literature, theatre and literary/cultural studies. Although the study seeks to
trace the trends of literary and theatre translation in late nineteenth and twentieth century
Egypt, siting the changes in the translation market in the turn of the century, special focus
will be laid on the period from 2000 to 2010. The large scale and varied quality of
translation, specifically in the areas of literary/cultural and theatre studies during these ten
years require more focussed scholarly attention. Although close analysis will be made of the
production and circulation of translation during these ten years, this will be situated in the
context of the multiple historical and sociocultural factors which conditioned and fashioned
translation into Arabic in these areas since late nineteenth century. Data on the publication
of translation during the period from 2006 to 2010 have not yet been compiled into one
bibliographic resource or index and they have been collected for this study from different
sources. Hence, statistics related to this period cannot be taken as fully comprehensive and
are only meant to provide an overall translation trend.

‘English’ is used in reference to literary texts originally written in English, both inside and
outside the Anglo-American zone (i.e. UK, US and the common-wealth countries).
Translations done from other languages and through English as an intermediary language are
beyond the scope of this study. In some cases, especially with translations produced in late
nineteenth and early twentieth century, it is difficult to judge whether a text is directly
translated from English or not. The fact that the indexes of Dar al-Kutub sometimes provide
the English title of the original text does not necessarily mean that the translation is out of
English. In making decisions about including or excluding translations from the collected
data, the following mechanism has been followed:
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> If the author of the source text is known not to have written in English (e.g. Ibsen,
Check, Tolstoy, Strindberg, etc.), the translation is excluded from the lists of
translation used for analysis. However, the trend to use English as a middle language
in translating literary and cultural works from non-Anglophone cultures has been
highlighted and briefly discussed in the report.

» In the case of less known writers, some research was needed to establish whether
or not their texts were written in English. This is particularly relevant to the wide
range of writers of thrillers, romances and adventure stories whose work has been
selected for translation at a large scale starting from the 1920s onwards. Some
entries in the indexes of Dar al-Kutub do not list the name of the author: these have
not been included in the data.

» Given the fact that literary and theatre translators in the late nineteenth century
Egypt had French education, most translations of English sources were through
French. This is taken into consideration when collecting the data. There is some
significant evidence that a tendency towards translating directly out of English
emerged in the first decade of the twentieth century. The fact that English became
the language of education in the aftermath of the British occupation in 1882 was the
main reason behind this tendency.

‘Literature’ is used to refer to the conventional genres of poetry, fiction (both novel and
short story), drama and literary/cultural studies. A few titles on the translation lists fall
within the area of travel literature, literary biographies and literary dictionaries and
bibliographies. Recently, a few titles have been translated in the emerging discipline of
‘translation and intercultural studies’ which have been grouped in my analysis under
literary/cultural studies. Translations of children and young adult literature have been
excluded from the data covering the years from 2000 to 2010, together with simplified and
abridged translations published for educational purposes. The large scale of translation of
children literature from English into Arabic in the last ten years needs a study on its own.

This study does not adopt any a-priori definition of what literature is and hence the only
criterion used for identifying and including ‘literary’ translations in the data is what
publishers, library indexers and literary critics consensually categorise and regard as such.
However, indexes and bibliographies of literary translation from English to Arabic, while
taken to be generally helpful, are not uncritically used (see section on methodology and
limitations of bibliographies below). In analysing and discussing data related to drama
translation, the focus is mainly laid on translation in book forms, rather than ‘stage’
translation. Although this study will briefly refer to translation activity undertaken by literary
journals and reviews, no full reliable data are available in this area. The motivations and
dynamics of publishing translation in Arabic literary journals and reviews is another potential
area of research and analysis.
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As has been frequently highlighted by other translation surveys and studies involving Arabic
as a target language', the problem of inconsistent book documentation and unreliable data
on the publication and dissemination of Arabic translation in the Arab book market cannot
be overemphasised. Therefore, the results offered by any study that endeavours to map and
analyse the flows of translation into Arabic remain limited and cannot but present an
‘estimated’ picture of the production, circulation and consumption of translation in the Arab
social and cultural space.

In addition to sketching a misleading picture of translation, inaccurate data, as Jacquemond
(2009) rightly observes, is used by politicians, intellectuals and policy makers, consciously or
unconsciously, as the basis for incoherent and, at times, ill-motivated discourses about the
logics and dynamics of cultural production in the Arab World. The data provided by the
2003 Arab Human Development report about translation is a case in point. To safeguard
against possible misrepresentations of literary translation into Arabic, two necessary
measures need to be taken into consideration: first, critiquing available lists, bibliographies
and indexes with the double aim of identifying ‘technical’ errors of compilation (e.g. missing
or incorrect data on authors, publishers, dates of publication, and bibliographic classification)
and unveiling unreliable assumptions about what falls within the category of literature and
what cannot be labelled as such (see section below about limitations of bibliographic indexes
of translation into Arabic). Second, situating the figures and statistics extracted from these
bibliographies within the historical and socio-cultural context of translation in order to
identify modes of agency, institutional stakes in translation, and forms of circulation and
reception. This study is only one step in this direction.

Bibliographic sources and indexes used
The following sources have been consulted for data collection:

UNESCO Index Translationum: this database provides some useful information on the
status of translation in Egypt since 1979, although not always accurate and comprehensive.
The data about Egypt is only available until 2007. Even some of the data for 2007 are not
reliable. On checking the database in September 201 | for the number of literary translations
translated from English in Egypt in 2007, only one title was returned!

National Library and Archives of Egypt (Dar al-Kutub wa al-Watha’iq al-Qawmiyya):
some of the bibliographic tools provided by Dar al-Kutub and used for this study include the
electronic catalogue available on the website and some of the annual bibliographies

! see, for instance, the study produced by Next Page Foundation, entitled ‘Lost or Found in Translation:
Translations’ Support Policies in the Arab World’. See also the mapping study conducted by Emmanuel Varlet
(2010) in this project on the translation flows from French to Arabic.
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published by the Legal Deposit department (Nashrat al-Ida ). Bibliographic indexes compiled
by Dar al-Kutub with focus on published translations in Egypt include:

I. Bibliographic Index of Published Translations into Arabic in the
Nineteenth Century (Dar al-Kutub, 1998).

2. Bibliographic Index of Published Translations since the Infancy of the Print
Industry to the end of 1995 (available in Transeuropéennes virtual desktop): the
earliest listed translation in this index is Tahtawi’s translation of G. B. Depping
Apercu historique sur les moeurs et costume des nations, which was published in 1249
Hijri, c.1834.

3. Bibliographic Index of Published Translations from 1996 to 2000 (available in
Transeuropéennes virtual desktop).

4. Data compiled for the Bibliographic Index of Published Translations from 2001
to 2005 but not yet published (available through Transeuropéennes virtual
desktop).

Information provided through the indexes and the annual bibliographies has been
corroborated by consulting data from other sources:

The electronic catalogue of Bibliotecha Alexandrina: this bibliographic tool has been
useful in completing the data on the status of literary translation in Egypt after 2005,
especially data about major Egyptian publishers with interest in translated literature and the
key translation series they publish.

The electronic catalogue of Misr Public Library (Public Library of Egypt): Misr Public
Library (MPL) is the product of a joint initiative between the Egyptian Ministry of Culture
and the German Bertelesmann Foundation. Launched as the central public library of Egypt in
1995, with other branch libraries established later in some Egyptian governorates, this
institution holds 135.000 items indexed into an electronic catalogue available on their
website.

Neel wa-Furat: the website of this online bookshop is useful in providing bibliographic data
about recently published titles.

In addition to these sources, the catalogues available from publishers have been useful in
updating the data after 2005. Publishers’ catalogues that have been consulted include those
of the Egyptian-based Shorouk, Merit and Shargiyyat.
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Methodology and limitations of bibliographies and indexes

Although the Index Translationum and the indexes published by Dar al-Kutub have been
useful as key sources for data collection, they have been found inaccurate in some of the

information included. Inaccuracies can be outlined in the following:

The total number of literary translations from English at different periods of time can

be misleading. Index Translationum, for instance, registers 297 titles published during

the period from 2000 to 2005. On closely examining these titles, the number could
be safely taken down to 179 (see appendix 2). The difference is due to the inclusion

of:

2)

b)

books translated through English as a middle language from French, Italian,
Spanish, German, Norwegian, Turkish, Korean and Japanese. The Index
Translationum’s list of English-Arabic translations in Egypt shows entries for
translations of the work of such writers as Guy de Maupassant, Jules Verne, Eric-
Emmanuel Schmitt, Stefan Zweig, Peter Weiss, Henrik Ibsen, Dino Buzzati,
Orhan Pamuk, South Korean novelist Su-san Han and Japanese author Minoru
Betsuyaku. Including titles by these authors gives a misleading picture of the
translation flow between English and Arabic’. One title by German playwright
Jezena Dank Farte, which is translated directly from German, and another by
Italian novelist Susanna Tamaro, translated directly from lItalian, are also included
by mistake;

books which are not classified in English indexes and bibliographies as literature:
the list included such books as Sophy Tahta’s What’s Under the Sea, Why is Night
Dark (children science books) and Vance Greg’s A User Friendly Guide to Rapid
Personal Development and Shanmugam’s Indonesian Studies. Both lists of Dar al-
Kutub and Index Translationum include books with specialised Christian content,
usually in the form of testimonies given by evangelists about their missionary
tours. These books, published by the Egyptian Christian publisher al-Manar, seem
to have been taken by the compilers as novels or travel literature! Examples of
these books include Breakthrough, published in Arabic in 2000 as al-Intilaga abr ‘al-
Hudud al-Mamnu ‘a (Crossing into Forbidden Frontiers), Drained: Stories of People
who Wanted More, published in 200 as al-Bahth ‘ann al-Salam (Looking for Peace),
Signposts in Life, published in 2004 by al-Manar as Rihla fi Durub al-Hayah (A
Journey on the Roads of Life).

Abridged and simplified translations produced for educational purposes and
targeted at children and young adults. Both the Index Translationum and the
bibliographies of Dar al-Kutub include a large number of translations published
within the long standing series of World Classics for Young Adults (Rawa’i‘ al-

? Translation through a middle language in the Arab world is another issue that is worth scholarly attention.
Major translations into Arabic are through a middle language, including Khalil Mutran’s translations of
Shakespeare, Sami Durubi’s translations of Tolostoy and the Arabic translations of Ibsen’s and Strindberg’s

work.
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Adab al-‘alami lil-Nashi’in), edited for a long time by Mukhtar al-Swifi and
published by the General Egyptian Book Organisation (GEBO).

d) Reprints or new editions of out of print titles. The policy of re-publishing
previously translated titles seems to have been a common policy in the last ten
years among such state publishers as GEBO and the National Translation Centre
(NTC), especially through the GEBO popular series of Maktabat al-Usra (The
Family Library) and the National Translation Centre’s (NTC) newly introduced
series of Mirath al-Tarjama (Translation Heritage).

A few titles are listed as translations while they are originally authored in Arabic.
Index Translationum, for example, includes the title Milton: Sha‘ir al-Firdaws al-Mafqud
(Milton: Poet of Paradise Lost) and lists it as translated by Hasan Husein Shukri,
while it is authored by him.

Some titles are classified into the wrong category. Michael Allin’s (misspelt as ‘Allen’
in Index Translationum) Zarafa is listed under literature, while it is a book in popular
history. Having said that, one has to admit that the classification of contemporary
literary studies, with their increasing tendency toward interdisciplinarity, is
problematic. For instance, the bibliography of Dar al-Kutub lists the Arabic
translations of Frederic Jameson’s The Cultural Turn (2000) and Benedict Anderson’s
Imagined Communities (1999) under social sciences, which is partly true, though they
can also be classified under literature. Classification is also problematic in the case of
books which had wider appeal to constituencies of readers than they were initially
envisaged. The Harry Potter series is a case in point: whether or not they are to be
classified as adult or children literature is not easy to decide’.

There are inaccuracies related to details about translators and publishers. The
Arabic translator of Transposing Drama (published in Arabic in 2002 as al-Dirama
kharij al-Masrah) is not Khaled al-Amiri, as indicated by the Index Translationum, but
Somaya Mazlum. The Arabic translation of Jeanette Malkin’s Verbal Violence in
Contemporary Drama (titled in Arabic as al-‘unf al-Lughawi fi al-Dirama al-Mu ‘asira) is
listed as published by the Supreme Council of Culture, while its publisher is the
Cairo International Festival of Experimental Theatre (CIFET).

Some foundational translations in the area of cultural studies are not listed in either
the Index Translationum or the indexes of Dar al-Kutub. To cite just one glaring
example, nothing of the Arabic translations of Edward Said’s work finds their way
into these indexes, including early translations by Kamal Abu Deeb and the latest
translations by Mohammed Enani in Egypt!

The limitations of the Index Translationum and the bibliographies of Dar al-Kutub have been

remedied by checking the electronic indexes of Bibliotheca Alexandrina and Misr Public

Library. The data obtained have been further corroborated through the publishers’ lists. |
am particularly indebted to Shuhrat al-Alem and Tammiram Mahmould from the National

* | chose to include the Arabic translations of Harry Potter into the list of translations published during the
period of 2000-2010.
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Translation Centre who provided me with an up-to-date list of all translations published by
the centre (and previously through the national translation project). The detailed
information | got from Tamiram and her response to all my questions have been very useful
in drawing a reliable picture of the marketing of translation in NTC. The assistance provided
by Amanie Habashi in collecting data about the translations published by NTC, General
Egyptian Book Organisation (GEBO), the General Organisation of Cultural Palaces (GOCP)
and Cairo International Festival for Experimental Theatre (CIFET) has been indispensable for
the completion of this study.

After checking and compiling two lists of literary translations from English to Arabic during
the periods of 2000-2005 and 2006-2010, the titles have been categorised into five main
groups: novel, poetry, theatre, short stories, literary
dictionaries/bibliographies/encyclopedias and literary/cultural studies. A fifth group was
added, labelled ‘other’, which includes literary (auto)biographies and texts which have been
produced at a very small scale, like translations of travel literature. The types of books
published under the category of ‘literary/cultural studies have been found revealing of both
publishing trends in the translation market and the position of publishers in this market. The
category of literary/cultural studies has been further categorised into the following sub-
groups:

e General literary/cultural studies (with focus on literary/cultural history and literary
trends/theories/approaches)

¢ Studies focused on the study of novel

e Studies focused on the study of short stories

e Studies focused on the study of poetry

e Theatre studies

e Translation and intercultural studies

The statistics obtained about the production of translation during these two periods have
been situated in the context of the cultural field in modern Egypt. To provide a context for
the translation market in the last ten years (2000-2010), the two lists covering this period
(see appendices 2 and 3) have been set against a third list (see appendix |) that covered the
first half of the twentieth century (1900-1949). The genesis and early evolution of the
translation market will be the backdrop against which the status of this market in the last
ten years can be captured.
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Flow of literary and theatre translation from English to Arabic in
modern Egypt: a historical overview and global translation trends

I. The nineteenth century: the genesis of a market for literary and
theatre translation

Although it is safe to say that translation activity in Egypt in the areas of law, geography,
history and applied sciences has always been motivated and engineered by the state,
translation of literature did not seem to be of high priority on the state’s agenda. This is
generally true of the translation activity that started with Mohammed Ali’s project of nation
building and continued later until the mid- 1920s when the ministry of education (wazarat al-
Ma ‘arif al-‘umumiyya) started to subsidise and introduce Arabic translations of literary
classics into the curricula of secondary school students (al-Rashidi, 1980). The books
commissioned for translation by Mohammed Ali (1769-1849) were mainly meant as
textbooks for students of law, medicine, and engineering and as manuals for government
officials. On examining the list of published translations directly commissioned by
Mohammed Ali, no books related to literature could be identified® out of 135 titles on
medicine, engineering, history, geography, law and agriculture. Probably the only exceptions
are three books that may be generally classified as ‘travel literature’®. The Index of
Translations Published into Arabic in the Nineteenth Century (a volume published separately by
Dar al-Kutub) lists an anthology of poetry which is thought to be authored and translated
into Arabic by the Swiss orientalist Jean Humbert (1792-1851). The book, titled fltiqat al-
Azhar fi Mahasin al-Ash ‘ar (Selected Flowers of the Best Poems), was published in Bulaq
Printing House in 1826.

The initiatives of translating literature during the second half of the nineteenth century and
the early twentieth century were then made by individuals who felt the need of the cultural
market at that time for new cultural products. These individuals were Egyptians who were
familiar with European arts and literature or Syro-Lebanese intellectuals who immigrated to
Egypt for economic, religious and political reasons and invested in their knowledge of forein
languages and literatures. Both the Egyptian and their Syro-Lebanese fellow translators had
French education and shared a common background in French language and literature and
hence the majority of translations produced during the second half of the nineteenth
century and until the end of the 1910s were out of French, including translations of texts
originally written in English. Perhaps the earliest translation directly out of English that we
know of is the Arabic translation of a book about learning the English language. The book,

* See Jacquemond (2009) and Varlet (2010).

> See al-Shyyal (1951/2000) and the Bibliographic Index of Published Translations since the Infancy of Print
Industry until the end of 1995 (2008).

® This is the classification made by al-Shayyal (1951/2000). See the list of translations published under
Mohammed Ali in Appendix 1 of al-Shayyal’s book. The titles of the three books are Siyaha Ifrigiyya (Travelling
Around Africa, 1845), Siyaha fi Amrika (Travelling around America, 1846) and Siyahat al-Hind (Travelling
around India, 1849), the last of which was edited by Rifa’a al-Tahtawi.
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titled al-Uslub al-Wajeez fi Lughat al-Injiliz (The Easy Method of Acquiring Knowledge about
the English Language), was published in Cairo in 1878’.

Moosa (1983) speculates that the earliest Arabic translation of a literary text directly out of
English is an anonymous version of Robinson Crusoe, published in Malta in 1835 and thought
to be the work of Ahmed Faris al-Shidyaq (1804-1887). However, the first literary
translation out of English to be published in the Arab World is Butrus al-Bustani’s (1829-
1883) version of Robinson Crusoe entitled Al-Tuhfa al-Bustaniyya fi al-Asfar al-Kuruziyya aw Rihlat
Robinson Kruzi (Al-Bustani’s Masterpiece of Crusoe’s Travels, or Robinson Crusoe’s
Journey). The translation was first published in 1861° and went into a third edition in 1904.
Al- Bustani wrote a one-page introduction in which he tried to explain why his translation
should appeal to all readers, including women and school children.

7 See entry no. 5 in the Bibliographic Index of Published Translations into Arabic in the Nineteenth Century. A
second edition of the book, published in 1904, is listed in entry no. 4538 in the Bibliographic Index of Published
Translations since the infancy of Print Industry until the end of 1995.

® This is based on the copy held in al-Babtin’s Central Library for Arabic Poetry.
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(From left to right the front covers of the first and third editions of B. al-Bustani’s translation of Robinson
Crusoe (1861, 1904) and his one-page introduction)

Moosa (1983) lists the following Arabic translations of English fiction which was published in
late nineteenth and early twentieth centuries, mostly in Egypt:

- Wialter Scott’s Ivanhoe, by an anonymous translator (1889)

- Lord Bulwer-Lytton’s The Last Days, by Farida Atiyya (1889)

- Jonathan Swifts’s Gulliver’s Travels and Wilkie Collins’s The Women in White, by
Mohammed al-Siba’i (1909)

- Robert Louis Stevenson’s Treasure Island, by Riyad Junaydi Effendi (1921)

- Charles Dickins’s A Tale of Two Cities, by Mohammed al-Siba’i (1912)

- Thackeray’s The History of Henry Esmond, by VWahba Mas‘ad Effendi (1918).

Four major obstacles stand in the way of compiling a reliable list of literary translations
produced directly from English in turn-of-the-century Egypt and conducting a consistent
bibliographic analysis of translation trends during that time: first, most of these translations
were serialised in literary magazines and weeklies. This makes it difficult, if not impossible,
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to have access to the whole of any translation of any one original text. Second, it is
sometimes difficult to establish whether or not the translator worked out of English. Third,
some of these publications are pseudo-translations, which are not easy to establish their
authenticity and authorship. Fourth, most of the theatre translation produced during the late
nineteenth century was mainly done for the stage and was only available in the form of play
scripts which were not published in book form.

If some of the Arabic translations of English fiction were directly done from English,
translation of English drama during the period from the late 1880s until the late 1890s were
mainly produced through French. All of Shakespeare translators, for instance, who were
commissioned to translate some of his dramatic work for the increasing number of theatre
companies during that time had no working knowledge of English and had to use French
translations of Shakespeare. These include such names as Najeeb al-Haddad (1867-1899),
Tanyus Abdu (1869-1926) and Khalil Mutran (1872-1949).

On examining the indexes of Dar al-Kutub to obtain a list of literary translations published
in the nineteenth century, an estimated number of 35 titles could be identified. Only two
titles are thought to be from English, i.e. Farida Attiya’s translation of Edward George
Lytton’s The Last Days of Pompei (titled in Arabic Al-Rawda al-Nadira fi Ayyam Bombay al-
Akhira, 1899) and Labiba Madi’s translation titled Al-Ghada al-Inkliziyya (The English Girl,
1895)°. Apart from one translation from Persian (i.e. Kalila wa Dimna), the rest of the list
are all from French, including four translations of Shakespeare’s work. 22 out of the 35 titles
are works of fiction, mainly by Victor Hugo and Jules Verne, and the remaining 13 titles are
plays, mainly by Moliere and Racine. No title of any poetry anthology could be identified.
The central position occupied by fiction and drama in the field/market of translation which
evolved in Egypt in the nineteenth century, as this list indicates, continued in the twentieth
century, although some changes could be identified in connection with the role of the state
in the production of translation, the criteria for selecting texts for translation, the strategies
of translation and the modes of agency of translators.

2. The twentieth century: the restructuring of the field of literary and
theatre translation

A number of changes in the dynamics of production and consumption of literary and theatre
translation unfolded in Egypt starting from the late 1910s which gradually resulted in the

° Judging by our knowledge of the educational background of both Farida Attiya and Labiba Madi, we can tell
that they translated out of English. Both of them graduated from the American College for Girls in Beirut
where Education was mainly in English. Although the author of Labiba Madi’s al-Ghada al-Ingliziyya is
anonymous, it is still though by her biographers that this was a translation of an English text.
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restructuring of this field and the repositioning of the key players in it'>. These can be

outlined as follows:

The rise of a new generation of literary and theatre translators who detached themselves
from the commercial dictates of the translation market: the early decades of the
twentieth century saw the considerable activity of a number of translators who,
unlike the early generation of translators, were financially independent and were
capable of setting new standards of translation quality. This new generation included
translators who worked as government officials, physicians, lawyers, judges, teachers
and university lecturers. The fact that these translators were financially independent
allowed them to set their criteria of selection of titles for translation and disengage
themselves from the ‘questionable’ translation practices of freelance translators who
dominated the translation market in the second half of the nineteenth century. The
second generation of translators, which included such translators as Khalil Mutran,
Mohammed Iffat, Mohammed Hamdi, Salih Gawdat, llyas Fayyad, Ibrahim Ramzy and
Husayn Ramzy, used different strategies to signal the distinction of the translation
product they offered vis-a-vis the product of the previous generation. Front covers
of published translations of both fiction and drama during the early decades of the
twentieth century portrayed a significant picture of the new key players in the
literary translation market. On the front covers of their translations, the new-
comers to the field of translation highlighted the fact that they were not freelancers
by mentioning their jobs and also highlighted their cultural capital in the form of
other translations and authored books they produced.

Translating directly from English: with this new generation the practice of translating
through a middle language was becoming questionable. Although some translators
continued this practice, a number of others made it clear to their readers, on front
covers and introductions, that their translations are direct from English (see the
front cover of Mohamed Iffat’s translation of Macbeth, published in 1911).

% For a detailed study of the changes in the field of theatre translation in Egypt in early twentieth century and
the rise of a new generation of theatre translators, see Hanna (2007).
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(Front cover of Mohamed Iffat’s 1911 Arabic translation of Macbeth where he highlights the fact that his
translation is direct from English)

e In addition to the dominant practice of producing simplified, abridged, Egyptianised or
Arabised versions, there emerged a tendency to produce ‘full’ and ‘close to original
translations: the dominant practice of producing ‘free translations’, signalled on the
front cover of many translations in late nineteenth century by the Arabic phrase
‘tarjama bi-tasarruf (i.e. free translation), was countered by the tendency to produce
full translations of originals.

e The increasing influence of literary reviews and magazines in evaluating the quality of
translation production: the literary and theatre reviews which mushroomed in turn-of-
the-century Cairo played a key role in evaluating the quality of translation and
restructuring the market. In a series of satirical articles, entitled ‘Trial of the
Playwrights’ (Muhakamat mu’alifi al-Riwayat al-Tamthiliyya), published in al-Sufur
literary weekly in 1920, playwright and theatre critic Muhammad Taymur (1892-
1921) scrutinised the quality of translated drama at that time by imagining a play set
in a court where some of the defendants were the theatre translators of the time
and the jurors were the foreign authors whose work was translated and adapted by
these translators. The jurors included Shakespeare, Corneille, Racine and Goethe.
After listing the charges against these translators, some of them, according to
Taymur’s narrative articles, were banned from theatre translation because of
malpractice''.

e The development of new discourses about ‘translation’ in connection with ‘authorship’: the
scene portrayed by Taymur in his al-Sufur article series where he made foreign
authors the judges of their Arabic translators seemingly echoed the debates in the
cultural scene about the distortion that was made to many foreign texts by Arabic
translators. Perhaps the most significant debate during this period is the one started
by Sami al-Juraydini, himself a new comer to the field of drama translation and a
translator of Shakespeare among others, about authorship and translation rights. In

" For more details on the content of Taymur’s articles, see Hanna (2007).
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1913, al-Juraydini wrote a lengthy article'” on the topic in Sarkis magazine, published
in two consecutive issues. As a lawyer, he approached the issue from a legal
perspective and drew the attention of his readers to the fact that Egypt did not have
a law that secures intellectual property, in contrast with Europe and America. He
emphasised the illegality of copying, imitating and republishing original writings
without the prior permission of the author (Awad 1979: 258). Al-Juraydini ultimately
wanted to highlight the way in which translators distorted the foreign works they
rendered into Arabic. This debate, together with Taymur’s articles, signal an
emerging trend within the market towards de-commercialised translation.

e The increasing role of the state in the commissioning and publishing of translation: after the
1923 constitution, Arabic became the language of education in Egypt, with English
taught only as a second language. Accordingly, the ministry of education (wazarat al-
ma‘arif) had to commission translations of world classics to be taught as Arabic text
books. A number of renowned translators and intellectuals during the 1920s, 1930s
and 1940s were involved in producing these translations (see below the front covers
of Abd al-Ziz Amin’s translation of John Drinkwater’s Abraham Lincoln and lIbrahim
Ramzi’s translation of King Lear, both commissioned by the Ministry of Education in
19301 and 1932 respectively). The production of translation for the ministry seems
to have been structured in a strict process that guaranteed good quality. |Ibrahim
Ramzi’s translation of King Lear was revised, as the front cover indicates, by three
well-known intellectuals at that time, i.e. Khalil Mutran, Muhammed Zaki al-Muhandis
and Zaki Tulaymat.
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(From left to right the front covers of Abraham Lincoln, 1931 and King Lear, 1932)

The intervention of the state with the production and circulation of translation in Egypt
continued, though in different forms, throughout the twentieth century. This control over
the translation market materialised in translation projects that subsidised and administered

2 This article is reported in Awad (1979: 258-9).

© Transeuropéennes, Paris & Anna Lindh Foundation, Alexandria - 201 |



the translation of specific works, but was mainly practised through the institutions of the
ministry of culture, especially under Sadat in the 1970s.

3. Translation trends in the first half of the twentieth century: 1900-
1949

The observations outlined above about the changes in the structure and dynamics of the
translation market in the early decades of twentieth-century Egypt need to be seen in the
light of the information and statistics that can be obtained from available bibliographic
indexes. Since the Index Translationum provides information about translation in Egypt only
beginning from 1979, the only resource available for us that covers this period is the Dar al-
Kutub Index of Published Translations in Egypt since the Infancy of the Print Industry until the end
of 1995. In collecting data about published translations of English and French texts (for
comparison), in the first half of the twentieth century, there was no other method but going
through every single title during this period and checking whether or not the source text is
English or French. A margin of error is to be taken into consideration in this case, though
the data collected is only meant for providing an overall picture of translation trends during
that time.

The amount of literary/theatre translation done from English and French during the first half
of the twentieth century is indicative of an emerging cultural shift away from the French and
towards Anglo-American culture. The following table lists the number of translations from
French and English texts during the period from 1900 to 1949:

Published translations from English and French literary texts in Egypt

(1900-1949)

Years English French
1900-1909 8 32
1910-1919 7 14
1920-1929 38 24
1930-1939 39 27
1940-1949 240 136

Total 332 233

The figures show that translations from French texts continued to exceed those from
English during the two decades from 1900 to 1919, although the gap started to shrink during
the period from 1910 to 1919. The decreasing number of publications in general during the
second decade is due to the fact that most publications were mainly reprints of already
translated titles in the first decade'. Translations of English titles start to exceed those of
French from the 1920s with the gap significantly increasing in the 1940s. This gap continues

3 These have been excluded from the statistics.
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to increase dramatically throughout the twentieth century and the first ten years of the
twenty first century. The following chart shows the change of translation trend away from
French and towards English in the first half of the twentieth century:

Published translations of English and
French literary/theatre texts in Egypt
(1900-1949)
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The increasing number of translations in general in the 1930s and 1940s is mainly due to the
fact that a large number of private publishers and small printing houses joined the book
market and were keen in investing in literary translation. This is in addition to the large
number of literary reviews and journals which published serialised literary translations and
then put them in book form. A few of these publishers took interest in translating canonical
literature (usually the translations produced by the second generation of literary and theatre
translators who joined the market in the first decade of the twentieth century), while the
majority of them found in English popular fiction a cultural product that would appeal to the
aesthetic needs of the emerging constituencies of readership, for whom classical Arabic
literature, including magama and mono-rhyming poetry, no longer met their expectations'*.
The distribution of translations of English sources by genre shows the predominance of
novel over theatre. The demand on translated poetry, short story and literary criticism was
insignificant during this period. The following table and chart provide indicators of the
distribution of literary translation from English to Arabic by genre:

" For a detailed discussion of the new constituencies of readership that emerged in turn-of-the-century Egypt,
see Hafez (1993).

© Transeuropéennes, Paris & Anna Lindh Foundation, Alexandria - 201 |



Distribution of literary translation from English by genre (1900-1949)

Years Novel Short Theatre Poetry Literary Other Total
story criticism

1900- 6 - 2 - - - 8

1909

1910- 5 - 2 - - - 7

1919

1920- 20 - I 2 - 5 38

1929

1930- 29 | 8 - - I 39

1939

1940- 207 5 26 - | | 240

1949

Total 267 6 49 2 I 7 332

The translation share for each genre during the period from 1900 to 1949 can be seen in
the following chart:

Distribution of literary translation from English
Literary to Arabic by genre (1900-1949)
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A close look into the figures shown above and the plethora of names of translators and

publishers included in the Dar al-Kutub index reveals a number of observations that are

worth scholarly attention in more detailed interpretive studies:

The large number of fiction translations (mainly novels) during the first half of the
twentieth century is due to the key role played by literary journals and reviews.
Among the many journals which contributed to the publication of translated novels
were Majalat al-‘Usur (edited by writer and translator Ismail Mazhar), Majalat al-
Riwayat al-Jadida and Majallat Riwayat al-Jayb. From the 1920s until the 1940s Majallat
Riwayat al-Jayb is thought to have published an estimated number of 89 novels by
English speaking authors, mostly popular fiction from the work of such writers as
Agatha Christie, Arthur Conan Doyle, Earl Stanley Gardner and Rafael Sabatini. This
is in addition to the titles translated from French popular fiction.
In addition to the majority of commercially-oriented publishers, a few independent
publishing initiatives are recognisable in the index of Dar al-Kutub. The most
significant of these initiatives is that of the Committee of Authorship, Translation and
Publication (Lajnat al-T2’lif wa al-Tarjama wa al-Nashr). Founded in 1914 by a group
of young Egyptian intellectuals and chaired by writer Ahmed Amin, this committee
sought to publish books, both translated and authored in Arabic, which were seen as
badly needed in the cultural scene at the time. In addition to translations in different
areas of the humanities and social sciences, the committee published a large number
of literary translations of which the following could be identified in the index:

» Walter Scott’s Talisman (1938)

» Bernard Shaw’s Joan of Arc (138)

» A number of novels by H. G. Wells

» Mary and Charles Lamb’s Tales from Shakespeare.

As indicated by the index, literary translations were published as part of a literary

series the committee called ‘Masterpieces of Western Literature’ (‘Uyun al-Adab al-Gharbi).
For a detailed list of the translations published by the committee, see Zaki Khorshid (1985).

The massive translation share given to fiction (80%) is detrimental to both poetry
and literary criticism. Poetry gets only 1% of the total share of literary translation
from English during this period. As indicated by the index of Dar al-Kutub, only two
translations of poetic texts were produced during this period and published in 1922,
i.e. Matthew Arnold’s Sohrab and Rustum and Tennyson’s In Memoriam. The higher
demand on fiction and drama at that time has been traditionally explained by many
studies as due to the fact that these two genres are lacking in Arab culture. Although
this explanation is partially true, it seems to take for granted a complex and
multifaceted phenomenon. The complexity of negotiating western cultural products
through translation in turn-of-the-century Egypt cannot be fully appreciated without
mapping and exploring the socio-cultural dynamics of the field of culture production
at that time and identifying the key players in that field and the varied stakes they had
in translation.
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Most theatre translations during this period were mainly produced for the stage and
not all of them were published in book form. This accounts for the few number of
theatre translations listed in the index, compared to fiction translation. The play-
scripts of these translations are archived in the National Centre for Theatre in
Cairo. Publishing these play-scripts and investigating them will shed more light on the
market of theatre translation during this period.

Starting from the 1920s, English started to become not only the main medium of
translating literatures written in English, but it also became the middle language
through which other literatures were translated into Arabic, a position previously
occupied by French. As indicated by the index of Dar al-Kutub, a wide range of texts
from non-English literatures were translated into Arabic, mainly through English.
Authors translated into Arabic through English included Goethe, Tolstoy,
Dostoevsky, Ibsen, among others, who were translated by such well-known
intellectuals as Salama Musa, Ahmed Hasan al-Zayyat, Abdel Qader al-Mazini, Ibrahim
Ramzi and others.

Some authors received more translations than others and some texts by the same
author were more frequently retranslated than the rest of the work of that author.
Similarly, Arabic versions by some translators were more popular than versions of
the same source text by other translators. The obvious example here is Khalil
Mutran’s translations of Shakespeare which, although translated through French, are
the most frequently republished Arabic translations until now.

The following chart shows the most translated authors during this period:

Most translated authors from English to
Arabic (1900-1940)
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Apart from Shakespeare whose work triumphantly receives 35 translations during this
period (including translations of abridged versions), authors of popular fiction seem to have
dominated the publishing scene, with Conan Doyle getting 13 translations and each of
Agatha Christie and Rafael Sabatini getting || translations. The work of such canonised
authors as Bernard Shaw and Oscar Wilde (each getting 6 translations), Khalil Jibran (4
translations) and D. H. Lawrence (2 translations) were less frequently translated than the
thrillers, romance and adventure stories which were produced at a large scale during that
time.

4. The diversification of the field of literary and theatre translation in
Egypt: translation trends from 2000 to 2010

Mapping translation trends in early twentieth century is meant to provide the backdrop
against which the scene of translation production in Egypt in the last ten years can be seen
and explained. The comparison between these two historical moments will help in both
highlighting and interpreting the changes which happened in the area of literary and theatre
translation.

First, it is safe to say that the dominance of English as the language most translated from in
Egypt continued to significantly increase, with the gap between it and French widening in all
fields of translation. The data retrieved from the Index Translationum on translations from
both languages during the period from 1970 to 2006 is indicative of this gap:

Published translations from English and
French in Egypt (1970-2006)
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If we look into the period of 2000-2006 for the distribution of published translations by the
source language, we will find that the share of English amounts to 77%, while French
receives 3% of the translation share, leaving a 20% of the total translations published during
this period for other languages, including Spanish, Italian, German, Russian and Chinese (see
chart below):

Share of published translations in Egypt
by language (2000-2006)

H English ® French Other

3%

The predominance of English as the source language for translation in Egypt is due to a
number of historical, political and cultural factors. One of the major implications of the long
British presence in Egypt (1882-1994) is the Anglicisation of education'® and the shift of
national orientation away from the French cultural model towards Anglo-American culture.
The second half of the twentieth century and the early two decades of the twenty first
century saw a significant increase in English departments in public, as well as private
universities. Graduates of these departments usually work as English language teachers or
translators. Since the 1940s, English departments in Egyptian universities have been sending
some of their graduates in PhD scholarships, mainly in US and UK universities. After these
academics came back to Egypt, they contributed to translation activity in different fields.
Among the names which contributed to translation in the areas of Anglo-American
literature, theatre and cultural studies are Lewis ‘Awad, Fatima Musa, Muhammed Enani,
Nehad Seliha, Samir Sarhan, Abdel Aziz Hamuda, Abdel Wahab al-Mesiri, Maher Shafiq Farid
and others.

In mapping the translation activity in the fields of literature written in English, theatre,
cultural studies and theatre studies, two lists of published translations have been created:

B Although public education post the 1923 constitution in Egypt has been gradually arabicised, the structure of
Egyptian education (including secondary and higher education education) continued to be inspired by the
British educational model.
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one covering the period of 2000-2005 and the other covering the period of 2006-2010. The
bibliographic resources available for compiling these lists are: the Index Translationum
(although the data available on Egypt stops at 2006), the bibliographic index of Dar al-Kutub
covering the period from 1996 to 2000 and the data compiled for a new index to be
published by Dar al-Kutub that covers the period from 2001 to 2005. Lists of published
translations from both government and private publishers have been obtained to cover the
period from 2006 to 2010.

The generic classification of literature used in analysing translation production during the
period from 1900 to 1949 has been used with these two lists. Two categories for ‘travel
literature’ and ‘literary biographies’ (labelled under ‘other’) and ‘literary dictionaries and
bibliographies’ have been added to accommodate a few titles translated during that time.
The category of ‘literary criticism’ has been conceptually widened to accommodate the
rapid changes in this area in the second half of the twentieth century. For the two lists
covering this period, this category is not only used to include stylistic and rhetorical
commentaries on literary and dramatic texts, but also includes studies that approach
literature and drama from a ‘cultural’ perspective, in the widest sense of the word.
Translated books related to literary history, literary theory, post-colonial and gender studies
have been listed under this category. Two other research areas which have developed
relatively recently have also been listed under this category, i.e. theatre studies and
translation studies.

Unlike the field of literary and theatre translation in Egypt in the first half of the twentieth
century, translation activity since the 1950s has been increasingly centralised and
administered by the state. The majority of published translations since the 1970s have been
commissioned and produced by a number of institutions attached to the Egyptian ministry of
culture. These institutions include the General Egyptian Book Organisation (GEBO), the
National Translation Project (later made into a national centre for translation in 2006), the
General Organisation of Cultural Palaces (GOCP) and Cairo International Festival for
Experimental Theatre (CIFET). A few other institutions attached to the ministry occasionally
subsidised and commissioned translations, e.g. the Cultural Development Fund and the
National Centre for Theatre. As indicated by the two translation lists compiled, the
translation output produced by private publishers in the areas of literature, theatre and
cultural studies is marginal, compared to the large scale production of state-run institutions.
A close look into the list of translations published during the period from 2000 to 2010
reveals a number of facts about general translation trends and the structure of the
translation market.

5. Translation lists and general translation trends

The two lists covering translation production from English in the areas of literature, theatre
and cultural studies include an estimate of 429 titles, with 217 titles published during the
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period from 2000 to 2005 and 212 titles during the period from 2006 to 2010. The
distribution of titles by genre during the first five years is shown by the chart below:

Distribution of published literary translation from English
by genre (2000-2005)
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Data about distribution of published translations by genre reveal a number of facts:

The overall picture of the translations published during this period shows some
significant developments, compared to the picture of the translation market during
the period from 1900 to 1949. In addition to the increased number of the total
published translations, the translation share of some genres significantly changed.
Translations of the novel dropped from 80% to 21%, while literary/cultural studies
dramatically rose from 0% (| title out of 332) to 47%. The drop in the number of
translated novels may be partially due to the significant increase in the number of
authored novels in Egypt in the last twenty years, a period significantly labelled by
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Gaber Asfour as ‘the age of the novel’ (zaman al-Riwaya)'®.The significant increase in
the translations of literary criticism and cultural studies is both due to the rapid
developments in this field in the west and the interest taken by specific institutions in
Egypt in translating titles in this area (especially the National Translation Centre and
Cairo International Festival for Experimental Theatre). Figures of translated dramatic
texts remained in the area of 15-16 %. Translations of poetry anthologies and short
story collections saw some considerable changes, with poetry translation rising from
[% to 8% and short story translation rising from 2% to 7%. This increase is due to
the contribution of publications made by the series of Afaq al-Tarjama, published by
the General Organisation of Cultural Palaces (GOCP).

e 26 publishers produced these translations, 9 of them are state-run and |7 are private
publishers. The state publishers produced 174 titles (most of them by the National
Translation Project and Cairo International Festival for Experimental Theatre), while
the private publishers produced 43 titles.

e About |9 titles (9% of total publications) on the list are reprints of already published
translations. Most of these titles have been republished in the NTC’s newly
introduced series of Mirath al-Tarjama (Translation Heritage). Some of these titles
went into second editions in the National series of Maktabat al-Usra (Family Library).

e The majority of titles selected for translation are by modern and contemporary
writers, with works mostly published in the second half of the twentieth century.
Only 9 authors published before the twentieth century (i.e., Shakespeare, Milton,
Wordsworth, Oscar Wilde, Yeats, Wilkie Collins, Joseph Conrad, Samuel Johnson
and Thomas More) found their way to the list. The most translated writer on the list
is Shakespeare (19 titles), with Oscar Wilde and Joseph Conrad coming second (2
titles for each).

e The majority of the writers chosen for translation in the categories of poetry, novel
and drama are from western metropolitan centres, writing along the traditions of
western literature. A few of these writers, though writing in English and publishing
their work in the west, come from cultural and literary traditions that were for a
long time regarded as ‘peripheral’ to western canonical literature. Only 15 titles
(around 7% of total publications) have been identified for such writers as Wole
Soyinka, Ben Okri, Cyprian Ekwensi, T. M. Aluko, Peter Palangyo, Stephen Gray,
Nadine Gordimer, Athol Fugard, J. M. Coetzee, David Maillu, Mustapha Matura,
Tariq Ali and others.

e Compared to the number of translations in other genres, the novel still has a higher
share of translation with 45 titles translated, amounting to 21% of the total number
of published translations. Theatre received 34 (16%) translated titles, leaving 16 (7%)
titles for short story collections and 18 (8%) titles for poetry anthologies.

e Publications in the category of literary bibliographies, dictionaries and encyclopaedias
are very marginal. They made only 1%, equalling three titles: Ibrahim Fathy’s
compiled dictionary of literary terms (2000), published by Sharqgiyyat, Hamdi al-

'® 1n addition to two special issues of Fusul quarterly edited by Asfour in 1993 with that title, he authored a
book with the same title and published in 1999.
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Sakkut’s translation of Marsden Jones’s Bibliography on Salah abd al-Sabur (2001) and
Shaker Abd al-Hamid’s translation of Daniel Chandler’s Semiotics for beginners,
published in Arabic under the title Mu ‘jam al-Mustalahat al-Asassiyya fi ‘llm al-‘Alamat
(Dictionary of Key Terms in Semiotics, 2002). Initiatives taken to translate specific
English dictionaries or compile dictionaries from different sources in the area of
literature, theatre and cultural studies have been rare in the translation market in
Egypt. A few titles in this area have been published in the last fifty years:

v’ Magdi Wahba (1974), Mu‘jam Mustalahat al-Adab (Dictionary of Literary
Terms).

v" Ibrahim Hamada (1985), Mu ‘jam al-Mustalahat al-Diramiyya wa al-Masrahiyya
(Dictionary of Dramatic and Theatrical Terms)

v Tharwat ‘Ukasha (1990), Mu‘jama al-Mustalahat al-Thaqafiyya (Dictionary of
Cultural Terms)

v" Fatima Musa (1995), Qamus al-Masrah (Theatre Dictionary), a translation of
Oxford Theatre Dictionary.

v" Muhammed Enani (1996), Al-Mustalahat al-Adabiyya al-Haditha: Dirasa wa
Mu‘jam Injilizi-‘Arabi (Modern Literary Terms: Study and English-Arabic
Dictionary).

The category of literary/cultural studies received the highest share of translation,
with 101 (46%) translated title. The number of books translated from English in the
area of literary/cultural studies during the period from 1990 to 2000, according to
the Index Translationum, is 37 out of 318 titles, which is equal to 12% of the books
under literature. This significant rise in the number of translations in the area of
literary/cultural studies in the last ten years is due to the expansion of a constituency
of readers, comprising graduates of faculty of arts, language departments and the
academy of arts (especially the Higher Institute for Theatre Arts and the Higher
Institute of Arts Criticism). This expansion of readership was also made possible by a
number of literary journals and reviews which relied in different degrees on
translation of literary theory and cultural studies. These journals and magazines
include Fusul, Ibda‘, Alif (a quarterly edited by Ferial Ghazul and published by the
American university in Cairo), al-Qahira (a monthly journal which used to be edited
by Ghali Shukri and now turned into a weekly newspaper) and Akhbar al-Adab. Fusul,
for example, is credited by many Arab intellectuals with introducing the conceptual
apparatus of western literary theory and cultural studies to the Arabic literary and
critical discourse. Since its launch under the editorship of Ezz el-Din Isma‘il (in
October 1980), followed by Gaber Asfour (in 1992) and Hoda Wasfi (2002), Fusul
continued to publish special issues on contemporary approaches in literary theory,
starting from its second issue on ‘Methodologies of contemporary literary criticism’
(Junuary 1981). Articles in these issues were mainly translations of key foundational
texts in western literary theory. Along a similar line, the AUC-based Alif published
special issues on different schools in contemporary literary theory.
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e The distribution of titles published within the area of literary/cultural studies is also
worth-looking at in some detail. The 101 titles translated under this category could
be further broken down into the following sub-categories:

v General literary/cultural studies (including literary/cultural history,
introductions to literary theories, literary/cultural approaches by specific
theorists): 36 titles (36%)

Theatre studies: 48 (47%)

Novel studies: 8 (8%)

Poetry studies: 6 (6%)

Short story studies: | (1%)

Translation studies: 2 (2%)

SANENE NN

Most of the translations produced within the sub-category of general/literary studies
are published by the National Translation Project, while the majority of titles within theatre
studies are published by the Cairo International Festival for Experimental Theatre.
Publications in other sub-categories are shared between the National Translation Project
and the series of Afaq al-Tarjama, published by the General Organisation of Cultural Palaces.
Private publishers have a very small, almost non-existing, share of publications in this area.

Publishing translations in the area of translation and intercultural studies, though very
marginal (2% of total publications in literary/cultural studies), is indicative of a growing
consciousness of the importance of translation and intercultural studies and the role it can
play in creating a different discourse in Arabic about translation as a means for negotiating
‘cultural otherness’. This discourse aims to reconceptualise translation and re-vision it not
only as a linguistic activity, but as a cultural phenomenon that is conditioned and shaped by a
complex network of socio-political contingencies. This new consciousness is echoed in the
launch of a new series by the NTC, titled Dirasat al-Tarjama (i.e. Translation Studies) with
the remit of translating the key and latest publications in the field of translation and
intercultural studies and the publication of journals that specifically addresses issues related
to translation studies (besides actual translation), e.g. Majallat al-Alsun (edited and published
by the Egyptian Faculty of Languages) and the short-lived Awasir, published by the NTC in
2008 and shortly stopped running for bureaucratic reasons. In 2008, a special issue of Fusul
(issue no. 74) on translation and intercultural studies was published where some of the
foundational texts in this field were translated, annotated and situated in the context of the
historical development of the field. Among the scholars introduced, some of them for the
first time in Arabic, were Mona Baker, Theo Hermans, Lawrence Venuti, Andre Lefevere
and Myriam Salama-Carr.
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(From left to right, Fusul, Al-Alsun and Awasir journals)

The overall structure of the translation market in the fields of literature, theatre and
literary/cultural studies changed slightly during the period from 2006 to 2010. The following
chart explains the global translation trend during this period:

Distribution of published literary translation

from English by genre (2006-2010)
Bibliographies

and other
Poetry_ dictionaries 1%

4% 2%

Short story
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While the total number of publications during the period of 2006-2010 (212 titles) does not
significantly change from the total published in the five previous years (217 titles), the
distribution of publications by genre reveal some considerable change. The share of novel
translation almost doubles from 21% of total publications during the period from 2000 to
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2005 to 41% during the period from 2006 to 2010. This is mainly due to the contribution
coming from al-Gawa’iz series which was launched in 2005 by GEBO. The share going to
translated short stories remains at the threshold of 7%, with the publications of translated
poetry decreasing by half from 8% to 4%. Publications of literary dictionaries/encyclopedias
rise from 3 to 4 titles during the years from 2006 to 2010.

The titles published under the category ‘literary/cultural studies’ do not show a recognizable
change, except for the drop of titles related to general literary/cultural studies from 36 to
I8 titles. Publications within the area of translation studies rise from 2 to 4 titles, two of
them by Lawrence Venuti, i.e. The Translator’s Invisibility, published by GEBO and The Scandals
of Translation, published by NTC.

The dominance of state-run publishers continues during the period from 2006 to 2010 with
197 out of 212 titles published by them. The number of publications by NTP rises from 73
to |12, especially after it becomes a National Translation Centre. The translation output of
GEBO is 38 titles, 37 of which are published in al-Gawa’iz series. The output of literary
translations from English by GOCP slightly decreases from |2 to 10 titles, while the titles
translated from English by CIFET decreases considerably from 50 to 36 titles. The share of
private publishers in the total publications of literature, theatre and literary studies out of
English does not exceed |5 titles (almost 8%). Despite the marginal presence of private
publishers in the market of literary translation during the ten years from 2000 to 2010, a
few small publishers have recently joined the market and attracted attention to the titles
they selected for translation and the quality of their publication. Some of these include Dar
al-‘Ayn, Dar Nifru and Dar Ru’ya. The latter, for instance, is credited with publishing three
translations of Edward Said’s work, i.e. Covering Islam (2004), Orientalism (2006) and
Representations of the Intellectual (2006), all translated by Mohammed Enani.

6. Profiling key players in the translation market: publishers and
translation series

As shown by the translation lists covering the ten years from 2000 to 2010, the contribution
of the private sector to the translation market is minimal. In the following section the profile
of the key players in the market of English-Arabic translation in the areas of literature,
theatre and literary/cultural studies, mainly state-run, will be identified:

- General Egyptian Book Organisation (GEBO)

GEBO is the major state-run publisher which was founded under Sadat by presidential
decree number 2826 in 1971 as the main provider of reasonably priced and subsidised
books that meet the educational and cultural needs of middle and low-middle class
Egyptians. According to GEBO’s website, accessed in September 2011, the number of
titles published during the period from 1986 to 2010 is 6297 in different fields of
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knowledge. With its massive network of book distributors, GEBO’s publications have
been accessible in most parts of Egypt. Two GEBO programmes are directly related to
translation: The Second Thousand Books and al-Gawa’iz series.

The ‘Second Thousand Books’ is the continuation of an earlier programme: the ‘First
Thousand Books was launched in 1955 by the General Department of Culture (al-Idaral
al‘ama lil-Thaqafa), one of the structures of the ministry of education, with the remit of
publishing world classics and foundational texts in different fields of knowledge. The
programme was terminated in 1969. The Second Thousand Books programme was
launched in 1986 and has published to date 421 titles grouped into |9 different series,
including one for ‘literature and language’. The GEBO website does not provide an up-
to-date list of the titles published in this series. However, 21 translated titles could be
identified through Dar al-Kutub indexes since the launch of the whole programme until
2005. Only 13 titles are directly translated from English, with 5 titles translated through
English as a middle language and three translated from French, Spanish and Polish.
Almost all the titles translated from English in the ‘literature and language’ series’ are
related to the category of literary studies, with focus on the novel. A few of these titles
went into second editions, e.g. Bradbury’s The Novel Today (1996, 2005, translated by
Ahmed Omar Shahin) and Buchbinder’s Contemporary Literary Theory and the Reading of
Poetry (1996, 2005, translated by Abd el-Magsud abd el-Karim).

In 2005, GEBO launched another series with the remit of publishing literary texts, in
Arabic or translated, that have been awarded literary prizes. Out of the 89 titles
published to date in this series, 80 titles are translated, 37 of which are directly out of
English.

Apart from favouring authors awarded literary prizes, the series does not seem to have
a clear editorial policy with criteria of selection, given the imbalance between Arabic
titles and translated titles on the one hand and the imbalance between titles translated
from English and others translated from other languages. One significant credit to be
given to the series is its selection of titles by authors less translated into Arabic than the
mainstream, canonized writers of Anglo-American literature known to the average
Egyptian reader (Varlet 2010).

A few of the translated titles in the Second Thousand Books and al-Gawa’iz Programmes
go into second editions, especially through the nation-wide programme of the Family
Library (Maktabat al-Usra) which was launched in 1994 under the patronage of Suzannne
Mubarak.

¢ National Translation Project (NTP) and National Translation Centre
(NTC)

Envisaged and engineered by Gaber Asfour, the then head of the Supreme Council of
Culture, the National Translation Project was launched in 1995, inspired by the one-
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thousand-translation dream that motivated earlier national translation projects. Within ten
years, NTP could achieve its set goal of publishing one thousand translations. In the first
issue (April 2008) of the journal Awasir, a periodical published by NTC with focus on
translation studies and related subjects, the opening editorial by Gaber Asfour and a final
report at the end outline the motivations and the highlights of the National Translation
Project and provide a vision for what came to be known in 2007 as the National Translation
Centre. Asfour (2008) emphasizes the 6 principles set to frame the vision of both NTP and
NTC and which are thought to address the limitations of earlier translation projects in

Egypt:

I. Challenging euro-centrism and opening up to less translated languages and cultures.
Asfour underlines the fact that most translations produced in earlier projects have
been either out of English or mediated through English;

2. Prioritizing the translation of titles that promote the values of progress, rationalism
and experimentation;

3. Opening up to different fields of knowledge, prioritizing applied and natural sciences
over human sciences, especially literature;

4. Translating foundational texts in all fields of knowledge;

5. Translating directly from source languages and minimizing the use of English and
French as middle languages;

6. Involving intellectuals from other Arab countries than Egypt in an initiative that
invests in the capabilities and skills of translators all over the Arab World.

The report at the end of the same issue of Awasir is meant to provide the evidence that the
six principles have been achieved during the 1995-2006 period and before NTC came into
existence. Although some figures suggest that the six principles making the vision of NTP
have been put into effect, others suggest the opposite. Out of the 1000 titles published
during this period, 418 titles go to literature, which is near 42% of the total publications,
while only 7 titles go to applied science, equaling 0.7% of the total publications. Out of the
27 languages translated from, English is still ahead of all, with 54.3% (543 titles), followed by
French which takes a share of12.9% of total publications. This marks a much better position
for French, compared to its national share of translation (3%). In line with principle number
6, NTP was able to involve 70 non-Egyptian translators and editors, out of a total of 492.

One of the significant additions to the NTP is the ‘Translation Heritage’ series, launched in
2008. This series aimed to provide an insight into the development of translation in Egypt,
its aesthetics, strategies and the circumstances conditioning it. Through publishing early
Arabic versions, side by side with recent translations of the same source texts, Egyptian and
Arab scholars of translation are provided with the opportunity to explore translation in a
historical context. In line with this vision, the first Arabic Hamlet by Tanius Abdu was
published alongside the latest version by M. Mustapha Badawi; Selim al-Bustani’s
monumental version of the lliad was translated alongside a recent version by a team of
translators headed by Ahmed Etman; and Lutfi Jum’a’s incomplete translation of Ulysses was
published with an introduction by Ibrahim Awad that puts it in a comparative perspective
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with Taha Mahmoud Taha’s 1982 version of the same novel. A round table held in February
2006 to assess the publications of the NTC recommended increasing the number of titles
produced in the Translation Heritage series.

In the same event, a number of recommendations were made regarding the overall quality
of translation, including editing and Arabic language revision. One of the challenges that was
not highlighted enough in this discussion is the inefficient marketing and distribution of
translated books during the 1995-2006 period. In contact with the marketing manager of
NTC in September 2011, it was established that a new marketing policy is now in place
whereby more cooperation with government and no-government organisations will be
sought and a number of strategies will be implemented in order to make the NTC
publications accessible by the widest sector of Egyptian and Arab readers. Some of these
strategies are already in place, especially the use of e-newsletters and electronic social media
(i.e. facebook) to publicise events and new publications. The rising prices in the book
industry and the limited income of the average middle-class Egyptian are among the major
obstacles that NTC and all Egyptian publisher need to overcome.

In examining the figures provided about literary translation during the period before NTC
was officially created, we will find that out of the first 460 titles produced under literature,
|57 were translated from English, equaling 34% of total publications in this category. Most of
these titles are shared between novel and literary/cultural studies, with little left to poetry,
theatre and short story.

To date, the translation list provided by the NTC stops at number 1813. An estimated
number of 125 titles under literature are from English (some titles are listed without
mentioning the original language). According to the marketing department of NTC, the
print-run for each title falls in the range of 1000-2000 copies, conditioned by an agreement
with the foreign publisher. The titles still suggest the dominance of novel and
literary/cultural studies, though translations of poetry seem to have slightly increased.

NTC has obviously filled a significant niche in the market of literary/theatre translation. The
fund available for the centre and the technical and administrative expertise provided through
the staff enabled it to be highly productive, despite the limitations and challenges outlined
above. However, securing enough funds seems to be the challenge ahead of NTC especially
in a post-revolution Egypt.

e Publications of Cairo International Festival for Experimental Theatre
(CIFET)

CIFET was first held in 1988 as one of the many cultural events annually organized by the
Egyptian Ministry of culture. The festival was envisaged by x-minister of culture Farouk
Hosni with the remit of providing a forum for theatre companies from all over the world to
meet for a period of 10 days in Cairo to present their explorations of different innovative
ways of theatre-making. One of the key activities accompanying the festival is the publication
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of a number of books that address issues related to experimental theatre. Since the second
round in 1989, the festival has been publishing a number of titles, a few authored in Arabic
and most of them translated. Beginning with a modest production of 4 books a year in 1989,
the festival continued to increase its output of published translations until it reached 23
titles in the 22" round in 2010. The total number of publications is 327 titles translated
from different languages, including French, German, Spanish, Italian, Russian and Chinese.
188 titles (60%) are translated directly from English. With the wide range of selection of
titles that cover both foundational and most recent publications in the field of theatre,
CIFET has filled a real gap in the area of theatre studies. However, two major challenges
seem to have compromised the impact of these publications: the poor marketing and
distribution of translated titles and the inefficient process of translation quality control. The
print-run of each title does not usually exceed 500 copies which are usually distributed
among Arab and Egyptian theatre critics. A number of copies go to a few public libraries,
including the library of the Higher Institute of Theatre Arts in Cairo. Very few of these titles
went into second editions through either GEBO or NTP. Two of these titles won national
translation awards: Theatre Audiences was awarded the Supreme Council of Culture
Incentive Award in Translation in 1994 and Avant-garde Theatre was given the Best
Translated Book of the year from Cairo International Book Fair in 1995, both translated by
Sameh Fekry Hanna.

e Afaq al-Tarjama/Afaq ‘Alamiyya

This series was launched by the General Organisation of Cultural Palaces (GOCP) in 1995
as Afaq al-Tarjama (Horizons of Translation) and was later reissued in a different format with
a different name, i.e. Afag ‘Alammiyya (World Horizons). It was not possible to obtain a
complete list of the now- defunct Afaq al-Tarjama, though we were able to identify 51
entries in the electronic catalogue of Dar al-Kutub, featuring the titles produced in the
series from 1995 to 2000. Out of the 51 titles, an estimated number of 18 are translated
directly out of English; only 15 of them are related to literature, with one title related to the
political history of Egypt and two titles related to the history of art. Some of the titles
translated from non-English speaking authors might have been done through English. The
electronic index of Bibliotheca Alexandrina records 53 entries for Afaq ‘Alamiyya from 200l
to 2010, only 10 titles are directly out of English. The titles suggest a tendency to publish
more short stories and poetry than novel and literary/cultural studies. Out of the ten titles,
there are 6 collections of short stories, 2 poetry anthologies, one novel and one book in
literary theory.

e Albawtaka electronic review

A quick glance at the figures extracted from the three lists used for analysis in this study will
clearly show that the literary genre that receives the least literary translation is the short
story. In 2005, Hala Salah Eldin Hussein, a young Egyptian translator and editor of Albawtaka
review, came to be aware of this gap in the literary translation market. Knowing that the
short story is the least favoured genre among Egyptian publishers, she thought to address

© Transeuropéennes, Paris & Anna Lindh Foundation, Alexandria - 201 |



this gap through electronic publishing. On her website, she describes albawtaka in the
following terms:

Albawtaka is an Arabic word meaning The Crucible. Albawtaka Review is an Arabic
independent (non-governmental) non-profit online quarterly concerned with
translating English short fiction. Albawtaka Review is the only print/online periodical
that translates the English short story methodically and systematically into Arabic. It
is published in Cairo, Egypt.

The remit of this electronic review is described as follows:

Albawtaka Review’s goal is to present a panoramic view of contemporary English
literature - no one style is advocated over another. We are especially interested in
works that take on human issues by making the invisible seen, that give voice to the
voiceless - works that impart message through aesthetic experience. Writers’ colors,
religions, gender and ethnicities do not determine our choices in any way. Albawtaka
Review does not and will not adopt any political agendas whatsoever.

In addition to showcasing celebrated authors, Albawtaka Review introduces the Arabic
reader to authors he/she may have never encountered before, but who are weaving
innovative work.

Along with translating outstanding pieces of short fiction into impeccable Arabic
language, Albawtaka Review sets another standard for the art of biography shedding
light on the life histories of each of the writers being tackled. Albawtaka Review’s
biographies tend to be more informative rather than critical.

With this orientation, Albawtaka has been launched in April 2006 as a monthly review then
as a quarterly from July 2007. It has published thirty issues presenting seventy English-
speaking writers, their work and biographies. The total translation output of Albawtaka to
date is a translated novel and seventy-nine translated English stories.

In March 2011, Albawtaka Review has received a grant from The Arab Fund for Arts &

Culture to publish six online issues and print three anthologies of short stories: Sharp
Senses, Ghosts With No Maps and Hidden Faces.
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(Front cover of Sharp Senses, published in book form by Albawtaka, 201 1)

Besides the pioneering initiative of publishing translation electronically, let alone short
fiction, Hala Salah Eldin is keen on clearing translation rights from publishers and literary
agents, which proved not to be easy at the beginning, as she explains in an interview with
her. She has managed to clear translation rights of the work of such writers as Arthur
Miller, Charles Lambert, Chris Adrian, Dave Eggers, Edward P. Jones and others.

With this impact and wide-ranging dissemination, electronic publishing of translation seems
to be a promising direction for the market of literary translation, especially in the case of
genres like the short story and poetry.

e American support of Arabic translation in Egypt

After the termination of the Franklin Book ProgramsI7 in 1978, the American involvement in
translation support policies in the Arab World continued to take a marginal share in the
translation industry, especially in Egypt. The support coming from the American embassy in
Egypt, through what is called the ‘Arabic Book Program’ (ABP), takes the form of
collaborating with local publishers to translate and publish books for the Arabic-speaking
readers. The purpose of this program, as described on the website of the embassy, is “to
translate the best of American works into Arabic in order to present the different aspects
of the history and culture of American society.'®

The current budget for the ABP in Cairo is $50,000 which is set to cover the expenses of
translating and publishing 8-10 titles a year. The print run for each title is usually 3000
copies, where ABP purchases 1000 copies for local and regional distribution whereas the
publisher sells the remaining 2000 copies in the market.

" For a detailed study of these programmes, see Robbins (2007).
'8 Check page at the following link: http://egypt.usembassy.gov/pa/rbo_.htm
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The list of published translations available for the Arabic Book Program'® shows translations
that have been published since 1987. The list includes book in science, children literature,
Africa and books directly related to American history, politics and economy. On checking
the current updated list (which includes 33 titles), only two novels were identified: John
Steibeck’s Grapes of Wrath, published in collaboration with Dar al-Shorok and Virginia
Sorensen’s Miracles on Maple Hill, published in collaboration with Dar Nahdet Misr. A
number of children stories have been identified, mainly published by Nahdet Misr.

Apart from a few events in the form of translation workshops, no contribution to the
translation industry and market seems to be coming from the British Council in Cairo.

7. Conclusion: observations and future directions

Mapping the genesis of the translation market in Egypt in turn of the twentieth century and
the status of this market in the last ten years reveals a number of facts:

e Auvailable bibliographies and indexes covering these periods, though helpful, are
not fully accurate and comprehensive and need to be critically used. More work
in library archives is required to fill in the gaps, especially during the first half of
the twentieth century.

e  Mapping flists’ of translation is only an initial step that should lead to and motivate
a deeper mapping of discourses surrounding and engendered by translation. From
my own research experience in nineteenth and twentieth century translation in
Egypt, the introductions and front covers published with translations are
revealing of the multiple discourses about translation during that time. One
potential direction for the future is collecting and analyzing ‘para-texts’ of
translation, including covers, introductions, reviews and debates about
translation.

e The changing trends in translating and publishing different literary genres need
more detailed analysis that capture these changing trends over time, linking that
to contemporary trends in Arabic authored literature. An atlas of translated
literary genres into Arabic needs more coordinated work between research
teams than the isolated endeavor of individual researchers.

e Mapping is also needed of the changing modes of agency of both individual
translators and institutions. The strategies used by producers of translation to
position themselves in in the market/field of translation and the type of capital
used to achieve ‘distinction’ is another area that needs more informed and
interpretive engagement.

9 My thanks go to John Ragheb from the American Embassy in Cairo for providing me with this list.
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Appendix |: List of published translations from English to Arabic in
the fields of literature, theatre and literary/cultural studies

(1900-1949)

Compiled, classified and annotated by Sameh F. Hanna and Amanie F. Habashi
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e Arising tendency to select literary texts that are related in one way or another to Arab,
Egyptian or Islamic culture. This started with Mohamed Ali and his House and continued to
mark the publishing policy, probably until now.
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Cop AY L VAE S
oV ¢l Ol (e VA)
A : Kathleen Douglas Hewitt

49 VY ey, (sl o WYYy P25
195 Cowdl OUlg, Al dndes 15 AL W dead s da ¢ WY1y ) Ll [ g
PR R TR LEY:
TYA ¢l Ol g,y
A : Edgar Wallace.

EITE VYega. (sl o Wy 226

196

Col s mllas 15 sl wgﬁm;ewm)wgaﬁm/wgm&)
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o YY € o VAL VaEs

Ve ¢ Codl oy,
A : Edgar Wallace.

a:“JJ VYeou. (sl o WYy p27
197 ety Dl g, 5,050 1 8 AL s i) T i 5o Wy s adU ) old
4 § s ) CJ\,{\)) - \W e o \V]. YA EA [L
A : Edgar Wallace.
a9 VYeoy. (sl o ey P28
198 Ol gy dnds 1o AW, du,d\;ﬁ.d\wﬁlbjewﬁ\jjlzalq.)ﬁ/\\"‘.3)35«\.55\
£9) e#\oub.ﬁ LRI RR K - RPE S
A : Edgar Wallace
3 _jaad . . .
3 S s all. o Sl gy a5 ¢ty SIS0 B/ Oley Gy ¢ gf ¢ HLkS
e YV e e Vet VAt iyl gl
A : Oscar Wilde. T : A house of pomegranates .
3 _jald fo .
. Sl TSI o 1 8 e e A ¢ iy Sl Gl | b IS et
c.(..w\ﬁéupﬂ‘\‘. Ya¢n
A : Oscar Wild
4lgy VYoAe. (Sl ¢ Aty P31
199 US> 13 A oy e R 6 g ST B [ ) Olyps By s
e Yota=Ja ¥l V48T s el
A : Oscar Wilde. T : The picture of Dorian Gray.
4l \V.qo.()\g..»jic.\.l.g\) 32
°J:;49 5 AL, L;)\)a@u\&;wgo,x,pm;ewj)&,ﬂjaﬁ/&\“&w)ié\”&a
o Yol o VYA L VA8 ¢ AU A
45“3) \Y~°\‘\.(0)ﬁ)§c)~\&‘) P33
200 . odmdae sl L;lg,d\d.mﬂh.\;e).ug\}o):i);a.:ﬁﬁ/wﬁbu o
\ﬁibc#\o\g\j)ﬂ.{-
EAY ¢t Sy, L (e VA 2 00)
A : Thornton Niven Wilder. T : The bridge of San Louis Rey.
49 e (L o el P34
201

Ol gy Al dndes 15 Al L 83 s ses aalda 56 Uy K o b [ 6 pSO1 ddl)
t P 0. LR E s

EVA ¢ bl bl (e V)
A : Ben Ames Williams.
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s YT EA . (oS ) g g P35
202 Sllgy 5500 15 AL o ey B2 5 ¢ gy ST LG [ ) e
LAY N AEY e
YA ¢ ey Sy, (e YY(
A : Kathleen Winsor . T : Forever Amber
s . (oS 5 9 P36
ay C
2"0334 Rl 45 1 5 a1 L 3y sl e sl A 5 ¢ ped s ST Gl ¥ ) s
¢ e tot . VALY ¢ &l
- V4
T : Forever Amber A : kathleen Winsor
49y vy L (O g p37
204 OUlg, Al dndas 5 aW L G R ) e da 5 s My 0 Ll J1 sl
¢ e o L VAt o
EYo ¢ ot Sy, (e VA)
49y VAV L (TS SRR Mg P38
205 Ak 13U L i Wl e aa 5 by o B O VAT
¢ e AT \ﬁiAcJ)bd\
¢ WYyl (e V1)
T : Time machine  A: Herbert George Wells
4l YAAS L (TIST SR Fhy P39
206 ke 15 AU L ol ) el e a5 ¢ s e s U (B e )
VYo adl Ol e VA o VY VA lall sy
T : The invisible man A : Herbert George Wells
s \Y\AV.(G))’,QJ{}bc}L{) P40
207

AL O et e ¢ kg e s U] e W1 L sl (ST AAY) b
CNAEY 6kl STl

- YA 2 YV ¢
A : Herbert George Wells .

G 136 Jiha (b S 5a¥/(s alad¥) Qo) (e ) sind daa 5 240 sban AN 220 Alaa
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Appendix 2: List of published translations from English to Arabic in
the fields of literature, theatre and literary/cultural studies

(2000-2005)

Compiled, classified and annotated by Sameh F. Hanna and Amanie F. Habashi

g5 PEH &b O alge Ol sie Sl a8 Al iy 23a)
‘).nu
(1) %5 Sle ) Galaall 2000 | xe s Jalal ) in aaiall dale 973 A
daEl daaa aal 4l Y b=
T : Mine boy.
A : Peter Abrahams (1919
South African novelist
(N ass by | eV sl | 2000 | wf Gad ke | @sll @ (el lide | 985 2
gl Gall ) T e,
T : Selected criticism.
A : Thomas Stearns Eliot.
(2) &5, Aalall Aiggll 2000 | sfgome sl &) <y 3all 996 3
st Jazadll YVo La,
T : The forger.
A : Robert O’'NEeill
(3) &l Ayl 2000 | dwsduye o | Judow -G 2l 1004 4
Alodo/Agdl Pearl Buck (1892- | <&l 7l AREESY
CBEE NPy 1973) T : East wind - West wind.
iy The first American A : Pearl S. Buck.
woman to be
awarded Nobel
prize for literature
analfisass bl o Sl 8@l A | 2000 | s Al ¥ Sy 1028 5
(2) ;u;n‘ﬁ‘).-aaj\ 6334.:\.'13‘)&1\ You L,
dagll A : Graham Bily
Aliusll)
(3) & sl LY sl 2000 | des i Sa | aslaly/ s Gl ja 3Vl | £V (a € YE an 6
4alal dasa ULAJ)‘[C]J Kéljﬂl} &jﬁd\@)ﬂ\i@ﬂfﬁ
abe
(4) Ao sl 50 Sl 2000 | ikl aeas ) g 1104 7
3oaldll s yea Jag VY Ua,
g omuall (Al T: Plays of impasse
el contemporary Drama
set in confining Institutions
(1) 2 Sl Gulad) 2000 | e 2eal RS SaeY) el ARINEE .8
PE izl
(1) zome 4y ) Al 2000 | e deas e adl Jbaall g 1142 .9
LSl dalad) C)uud\ il Yoo La,
die ady A : William Shakespeare.
(2) o 2000 Dl Ol ke dida PBERS Casa 1145 .10
(e 3alet) o leall WY e,
T : Macbeth.
A : Willian Shakespeare
(3) e 2000 B Uase s el ol clas al 1146 11
( ) (ko 3alet) Gl | s 48 yaila YVE Ga,
T : Hamlet Princq of Denmark.
A : Willian Shakespeare
(4) z e 2000 sodall | s ass S8 s Sbas (1S 1149 .12
¢ S itinaal) YE0 L,
Yl T : Kongi’'s Harvest ; the
Lea pill swamp dwellers.
A : Wole soyinka.
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(4) 45, sl g godadl | 2000 | il Calls Gt e casall Ge Lal | 1155 13
daa jill & i) o £64
ale 4 5laiyL T : Fear of Mirrors.
(1998 A : Tarigq Ali.
(5) 4y il o il g sl | 2000 | sl Al J b akale Akl 4y il 1169 .14
daa yill Qe gl YAY (o ¢ Vi au g il
tosisdl s Aul | eesill daa il (124
ESRIEN T : The Poetics of T. S. Eliot and
Adunis : a Comparative
Study.
A : Atif Faddul
(6) s il & lacal 2000 | suall dena e gl e Anad il 1181 15
BUEISESYR VAT e,
gomall (A sall T : The Death of Character.
sl A : Elinor Fuchs.
(7) B Sl 2 | esillg il | 2000 | el QS EPY 1191 16
daaill ) eyl Yo¥ ot Vi au,
1992 oo g sodall (oo sill daa ill ¢ VAN
T : The Death of Literature.
A : Alvin Kernan.
(5) come 2000 | Olsay sl | S dis sl s e 1199 17
il ) e e YO b g Ve au,
ele 7 sl T : Hands Across the sea.
<ua (1935 A : Noel Coward.
oAl dea i
e Lged 4y pall
A3y e sl
@L’Jl C.ALJJJ\
(8) i sl sl g spiall | 2000 | o ene Ui G Caid i) @;S\Jl 1220 18
dea yill Sl e LEA Ga,
Syl T : American Literary Criticism
s bl from the Thirties to the Eighties.
) Ak &yl A :Vincent B . Leitch
LYl IS
(1988 e\e
(9) & sl Dladg el dsEl | Yoo Ol A PRV 1241 19
2na o 0 YE o YOA (a
T : The Theory of Literatur.
A: B. R. Mullik.
(10) a5 ol 53 | Galaall 2Y) Yoou Jana 5 S L s alSl adlle 1246 20
aalal e V1 La .
T : The writer and his world.
A : Charles Morgan.
(5) s, dssa 3 AR $osh el oy S pa g el dlusy) 1252 .21
Cagall Y .
T :Of human bandage.
A : William Somersset
Maugham
(6) &) Al 2000 | xe 2w -1921) Cuens Ly b | Olue & ad 1279 .22
il Aluls Dl axiall Ay el 455 (1995 | ) FYO Lat Yoo
A ple AVl Gl sy Sl € 1Y
1950 T : Strangers on the trains.
A : Patricia Highsmith
(11) s b 2 | e 2000 | =l asesa | sofed Gy D el B 1286 .23
il deldall Al )l &gaall YoV (ot Y au
T : Stream of Consciousness in
the Modern novel
A : Robert Humphrey
(12) i Wl 0 | asill g soiall | 2000 | e alas Sl g ag Y al & s | 1303 .24
:\A:):\ﬂ M\A.Afuu.d\ AL\;\A;.“ cAY G.AYcﬁ
T : History of Modern
Criticism1750 —1950.
A : René Wellek.
(2) o= ol g pdal | 2000 | il ada ey | gy Lo ial) 36 il ; 1310 .25
daa yill il 53 xilad YVY ot YE aw ]
5 lida Yo s piall (o gill daa jll ¢ (VAY
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T : Selected Poems.
A : William Butler Yeats

Aa sl 2 < sl 2001 | cllaa lad | haila () sl Ll 1040 26
(13) Bl Gla e Laslpaly 3
C)uaﬂ é}ﬂ‘ J:\E“)u‘\ 550 «A8ldiligq05 ua.
sl T : Drama and ideology in Modern
Israel.
A : Glenda Abramson
(6) z e &l laal 2002 | e ol sass e g omall 1041 .27
58 (s see S 306 L=
g oeall (ol ralaall A : Woody Allen
il Al Agalll ¢
Cigall ¢yl
Gl sl
G Hdha
EEEBNES
Aaliag e\y‘_i
(7) & Sl g syidl [ 2005 | GBS Sy pa ke 255 Al 1043 28
G il sdaall eI data
728 U=t 24 an
T : Alias Grace.
A : Margaret Atwood.
(14) %ass Sl po | dpoall A& | 2001 | ue dadal) Sl oss e alall 4y, | 1046 .29
[ERCNRVESY Baaa e Ay 75 o=
ClIS, Apaa T : Omar khayyam : a new version
based
upon recent discoveries.
A : Arthur John Arberry
(7) zore Gl laal 2001 | we s )l sh g ala il il s el | 1050 .30
3oalEl e yea ans A S 5 ol | 515 AAENI469 (e
g omall (sl T : The best American short plays
ol (1996-1995)
A : Howard Stein & Glenn Young.
(8) &5y 3 obzaall 2002 | sore e Ol pla ALl 4y ) 1054 .31
Uaids - ydull [SVEN -1921) o ) 134 y=.
sy s (2007 T : An African Night's
St b ual Al Entertainment.
A : Cyprian Ekwensi
(15) 33 bl 50 | oesill g 5 5iadl | 2003 | adls 2eal B Fadie o 1056 132
Jaa il daaa g cdaall eV @iEl 396 e,
T : An Introduction to Arabic
Literature.
A : Roger Allen.
(9) &) ol g syl | 2004 | e gna & G a5 S 1057 .33
L ;683 SN S0 (1918-2010) | dau odaall e
Gom Sl il 3Gl 343 ¢pa 24 am,
A iyl i T: One man, one matchet.
A :T. M. Aluko.
(3) o= Lalal) dggll 2001 | gase oud | @ Gl o=l Al | 1059 34
— A8 ) gadl dladg 5 AT/ 125 G-,
Aale 3l dlulu T : The wasteland and other
poems.
A : Thomas Stearns Eliot.
(16) ass bl yo | &l laal 2002 | s, ks O diadl ) 1066 .35
Bl Gla yee PR NP Al 227 o=
g oeall (gl T : From acting to performance.
sl A : Philip Auslander.
(1) sommb pancl | osill g s piall | 2004 | mseoma | -1959) G Ssl (n | asmd sl 1067 .36
dea 5682 s el Sy, s J sl aaall olaall oY) AHEIDER ¢ a 20pm
Gy T : Stars of the New curfew.
A : Ben Okri.
(17) Ll 0 | el g sodall | 2003 | s s ad Osilay) s Ll 8l | 1068 37
Eyha Gaa il 3oalall ¢ el oY) dats
ale (Y1 ainida 272 L=,
.1992 T : Criticism and Ideology.

A : Terry Eagleton
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(2) sopad paanad | Apall izl | 2002 | A& sl alge ¢S 5L adIS RS 1073 138
paall G oaadd iy (g ) 155 o=
Slaoseasie | pasal Gz lad T : The books of blood.
S el A : Clive Barker.
s pma Sl
o 4,
O e il
s bl 5N
(10) &) ol g spdall | 2002 | 4o ne s | -1939) VL Gisall el | 1076 .39
s jill s S (1993 Lol 3 Caa | padaall e sl
8 S Ay | 140 o
<l il 4| T: Dying in the Sun.
S ) &,uY | A Peter k. Palangyo.
ple (Claile
1968
(4) 3 Aalall dedl 2003 | e 2 s daale-(lsa 050 | 1077 .40
sl 5 Al 443 L.
T : Don Juan : Mock Epic
A : Lord Byron.
(18) dpass bl yo | ) o 2002 | xe (504 Ay sin ALl JleeY) 1080 .41
ol 564 U=
Clea 5 i A : Peter Brook.
5l Aatia
Sy Ja
(19) dpais bl jo | Aaladl Aggll 2005 | 2paidl ae 2 Al FRR IR 1081 142
ﬂu}u st ?.:‘)Sl\ e ‘).aaL‘.Al\ 5¢|‘)§) 193 = ‘24€u.n
]| ) a5 )
T : Contempoary Literary
i A Theory and the Reading of
ple 4 50y Poetry.
1991 A : David Buchbinder.
(5) =i il g il | 2001 | Gase ol o Glelyl &y pd 1102 43
Ao il osiasp Glh | Odaall e sl
143 L=
T : Prometheus unbound.
A : Percy Bysshe Shelley
(20) st il pa | @l jlaal 2002 | &S pelas Cuin () ) e Cpinl) Aa pea 1109 44
Al (s yee S PRSPPI 363 L.
gomall (Aol el T : Staging nostalgia shifting
el el Shakespeare and
the contemporary past
A : Susan Bennett.
(8) gome GV Guladl | 2003 | (oalias G | QA d S Gd Shasee | 11200 45
4alaill 3),}4.4:5 U‘JAA” LA&‘—Y\ c:uhm194 Ua.
A : Caryl Churchill
(21) st bl yo | sl g s pdall | 2002 | aler Gpes Cuila 24 el ge &l | 1125 46
daa il pan )l 3 (s sl /
odadll &l e 175 pa,
T : Feminist literary history.
A : Janet Todd.
(3) boma anmd | asillg g piall | 2002 | ol Al Gloa Oiie Lodie ¢la 1141 47
G yill ol 1 paal | pulad) oY) @HED QT (a,
e T : Southern African stories
sl &8 | A Stephen Gray.
(22) s b 3 | el g il | 2005 | Chge, a0 outia SIS 1142 .48
VT Jaiaall - ol daall Y s
793 Jusll 257 b=t 24 an
ealall S5 5aY) T : Three tomorrows : American,
sl Britain and
T\ soviet science fiction
S sl A : John Griffiths.
(1) &y, A la 2001 | SWiae | el glayss Csomd Aleall: 1146 149
Dhald,, 288 L.
CdSi 5 lag T : Operation Hebron
Alusall Je el | A ¢ Eric Jordan.
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Ll e caias
" guilas Al 5 )"
(12) 4l sl g godall | 2002 | 4 de gpew | Alsy /ol alall s 5lsad | 1247 .50
diaa 51343 BYTEYN il osdadl e s
133 4= 24 a-.
T : The late bourgeois world
A : Nadine Gordimer
palras Wil sa ol | el g gpdall | 2001 | Sl gaen | s gl hba 2e 1149 151
(1) 4l Laa yill Jswall : 271 L=
Ly sl A : Jones Marsden.
(4) 3pad garad | asill e gl | 2003 | uedy Al A3 O g 9> ol pr e dpa A 1150 .52
daa il b panal s 229 o=
s A T : Open season in Beirut
and other stories.
A : Denys Johnson Davies
(13) 35, Al g gl | 2001 | omse oudl | Jisem cosis Gl e | 1151 53
daa yill A5 S cd o uls 537 U
b ga T : The Carterville ghost The
BESTRITIBCS picture of Dorian Gray
A : Samuel Johnson & Oscar
Wilde.
(14) 4y, sl Llle 2002 | ikl dese L e ol 1152 .54
EEDEN 495 Ja.
T : Ulysse.
A : James Joyce
(23) 3pais bl o | Aaladl el 2002 | Opes 2 Gy Ll Giandl | 1192 55
ﬁ&ﬂ\)}éﬂ :Q‘J\PCA 262u4
Oaalle QLS
(24) s bl 50 | A peaal) Al 2005 | e 2l psSlle sl ol 1202 .56
Qusl dalal) ol sl 194 (= ¢ 24 o,
Alde CaY) Aska - 5 )
T : The novel today.
A : Malcolm Bradbury
(Prep. & Introd.)
(25) 3pais bl 50 | <l lasal 2002 | 2sene Je8 Osirg &l Lol all Ay 5eY) 1203 57
soalall s e s AY 373 u-.
gomall (Aol T : The other American
ol drama.
A : Marc Robinson.
(15) &5 asdkag jly [ 2005 | Qb s ges | 2z, o s 1206 58
dolan g oliindl 586 u=.
T : Harry Potter.
A :J .K. Rowling
(16 ) &5 e duagd 2002 | 4l ae sls) . wlsy SO yis 1207 .59
ona s ) 287 o,
T : Harry Potter and the
chamber of secrets.
A :J .K. Rowling
(5) smmd anmd | Ly o 2005 | Cebiiakli | iy Suid) g RN 1208 60
130 c-.
T : Killing rabbits
A : Jon Ravenscroft
(B) Bomal anml | 3 jliaall S 2001 | xe dena Dl (55 Shesad 1254 .61
Ay yal) anl Ul b yual 136 u=
5 palra A : Henry Miller
(6) »= el g sl | 2004 | e G PRSP claig) pu S50 | 1257 .62
den il Jsaie b shul Ailey, | 266 0=
T : The rape of Lucrece
A : William Shakespeare.
(9) zoms ol Assge 2002 | Olsa sl oSl Al als 1258 .63
il 5 delilall et 1640=

T : The merchant of Venice.

A : William Shakespeare.
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(10) e el la 2004 | csbeldll sagu | s nSS a9 5 Al 1260 164
201 o=
T : The taming of the shrew
(11) e el Jla 2005 | aseaae s PSP “ana Al ala 1264 .65
EEEN U VER 148 = ¢20p
G oJue T : A midsummer night's
Oov 2 dream.
A : William Shakespeare
(12) g ome aladl Jla 2004 | 4k iz S A sesy sculss | 1265 66
e 217 u-.
T : Romeo and Juliet.
A : William Shakespeare.
(7) =5 sl g il | 2005 | Gés L w5 oSl Cliiew | 1266 .67
4 ilIB49 ALl pn il 330 =t 22 an
EBNENN T : Shakespeare's sonnets.
A : William Shakespeare.
(13) e A peaal) daell 2005 | e s adls pnSd Jibae 1267 .68
sl Al 359 u-.
T : Othello.
A : William Shakespeare.
(14) z e el Hla 2005 | Jssl b S o Asa e 1268 .69
daalje (ua 186 o= ¢ 20
3 5ana o) ) T: Asyou like it .
&S A : William Shakespeare
2l sA ¢ e
8 xS
(8) s~ BETRS 2002 | we seae S sl gl | 1269 70
Jsl 0sSi L)) aes S ) 127 o=
sanall daa i T : Venus and Adonis.
PN A : William Shakespeare.
(15) ¢ e Cajladl 2005 | 4b peise S ol AL A0 ie 1270 .71
O 167 u=.
T : Twelfth night.
A : William Shakespeare.
(16) z e 4 padl) Al 2008 | e 2asa IS PP slule cllal) 1271 72
Ul Aalal) AL 230 u-.
Sl T : The tragedy of king
Richard the second.
A : William Shakespeare.
(17) ¢ e sl g soial | 2004 | iheas deae | S ol Jebe 3Ll 1272 73
dea il EE) 216 =
T : Othello.
A : William Shakespeare
(18) 7 s BT 2005 | Olsdasdeal | Lansaads casle 1273 74
delhll 4l 152 o=
T : Macbeth.
A : William Shakespeare.
(19) e ol g gpdal | 2001 | Ghlaac dese | s neSS e 1274 .75
Aan il e 185 u=
T : Macbeth
A : William Shakespeare.
(20) 7w Al g adl [ 2005 | sl et | sy meSS cilala 1275 76
Aodis Aea il sl 110u=
A il & e T : Hamlet.
A : William Shakespeare.
(A7) 45, O e R e 2002 | lssd oned | (-1950) Dé s | LU Jall 445 (= ¢ 20 pu. 77
dan 5l ) a0y Sl ) Ll (8 jaa
s 4l Sy
& 1997 oo
sasiall Y sl
(21) z o= Al ) paddia | 2003 | 2sene deae S 55 Guann O galandl 1289 .78
Se 50 .(1915-1884) | Al @ods | 233 ya.
> g pelds 1922 ol T : Hassan : the story of
o) Hassan of Baghdad How

he came to make the
Golden journey.
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A : James Elroy Flecker

(22) z ae Sl 2004 | xsedm Ul sd J5 U sl (30 1293 .79
B_all (s sea O/ comall B A | 479 e
zomall sl T a aal A : Athol Fugard.
ol
(26) st bl yo |y peaal) Al 2001 | s sbe JuS | Ha, i, il oS 1294 .80
sl Adlad) 211 o=
T : Aspects of the novel.
A : Edward Morgan Forster
(27) s il 2 Sl g guidl [ 2001 | el Dy JualS Gy s 3yshadl gl | 1321 81
daayill du Ss 352 ua.
T : Power of myth.
A : Joseph Compbell, Bill
Moyers.
(28) &8 bl jo | Ay el Al 2005 | sl s | QS K s ol Sy | 1323 .82
— sl Aalal 3yl 305 U=, 24 au,
3_uY) Aia T : Albert Camus and the
literature of revolt.
A : John Cruickshank.
(23) z e @l laal 2003 | pslhae Ao s s adS Caadl | 1350 .83
EJAN‘ u\A)@.A L_l‘JuM %) ¢aalal) 3‘)‘)_5 767 U
g omall (J sl U aal T : Extreme exposure : an
ol 1Y) oa sl anthology of solo performance
il B oAl | texts from the
Cp el twentieth century.
A :J6 Bonney (ed.)
(9) s el g sokdl | 2005 | aild aeal 5eld) s Qo sl 8l Ao 1351 84
ies 1663 -1936) &S a5 8 | Nl iy S35 | 203 =t 22 ae
(2010 L@k @8 | T Good woman : poems
ele & jlasy) and memoir.
1987 A : Lucille Clifton
(18) 4y, A la 2004 | uwe deas e S Gle Ll 1354 .85
Al AodaiYh @l | 196 ua.
<lliy 1998 ole | T: The hours.
BT LEN A : Michael Cunningham.
1999 oo
(19) s A la 2003 | owis aeaa TS a s ey S 1356 .86
& 197 L=
T : Life and times of Michael K
A :J. M. Coetzee
(29) i bl o | (sl g s pdall | 2002 | oesw ihuas | IS Al daae Al a kil | 1363 .87
as il ) v ) 179 L=
T : Literary theory : a very
short introduction.
A : Jonathan Culler.
(20) 45 Adlall Al 2003 | v 8dnl Sul S (Sh Qld el 1365 .88
st -1824) Saal sy | o= 303 -
T 223 (1889 g iy | T Woman in white
BEY) il 5, A de A4y | LA Wilkie Collins
1859
(21) &3, Gal desal | 2002 | G A deal | ol S Cidea JOTETIN 1368 189
Al 139 C-.
.T : Heart of darkness
.A : Joseph Conrad
(7) 3opad ganad | & paall Al 2005 | _sdle dal A A8 s & A (e 1369 190
- QLU Al Q) panaill | 207 pat 24 au,
FANS RN T : Selected novels and stories.
e 5wl .A : Joseph Conrad
(30) Lt il 2 | oYl o 2003 | gesll e S sl aleldl 5 slulal) 1370 191
O e el 367 t0a24 pu.
.T : Tragedy and comedy
A Walter Kerr
(22) 43, Gpal desdl | 2005 | G A sl | miS it LA a yi 1372 92
sl 159 ya.

.T : The library policeman
.A : Stephen King
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(31) dati bl o | sl g gpdall | 2005 | il call | aaY 1L Aae sl 1375 193
das jill SEAY) 288 o
T : The ordeal of the African
writer.
A : Charles Larson
(32) s Sl y | .o 2002 | B e OSOY CQu ok Jhall a adll A 1376 .94
Aaalall 4y yeadll 163 L.
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Appendix 3: List of published translations from English to Arabic in

the fields of literature, theatre and literary/cultural studies

(2006-2010)

Compiled, classified and annotated by Sameh F. Hanna and Amanie F. Habashi
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