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	1niTrOfMetArtTARGETtextFINAL/7.6.04Two Models for Metaphor Translation10. AbstractThis paper establishes both full and simplified models for the textual analysis of metaphor ina translation context (
	2niTrOfMetArtTARGETtextFINAL/7.6.04suggest that in given registers, different languages may tolerate more or less metaphoricaldensity and exuberance as well as different degrees of metaphorical mixin
	3niTrOfMetArtTARGETtextFINAL/7.6.04Dictionary: (i) ‘any of numerous long-tailed murine rodents, esp. of the genus Rattus, that aresimilar to but larger than mice and are now distributed all over the 
	4niTrOfMetArtTARGETtextFINAL/7.6.041.2 The importance of metaphor in translationAccording to Newmark, ‘Whilst the central problem of translation is the overall choice of atranslation method for a tex
	 ‘The Weddingof Zein’ by the Sudanese author 
	 ‘Tayeb Salih’ (n.d.: 11) followed by a literaland then an idiomatic English TT.  Zein, the hero of the book, is a kind of wise fool, whosecharacter has religious overtones.  This extract, from near 
	1
	2
	3
	dictionary-type definitions, which I hope will command at least a degree of intersubjective acceptance.4 I have used curly brackets (also known as braces), i.e. { and },  throughout in this paper to 
	4
	5niTrOfMetArtTARGETtextFINAL/7.6.04
	5
	6
	7
	8
	Literal TT with Arabic ST metaphors and associated phenomena markedChildren are born and they {greet1} life with screaming. This is known.But it is recounted that Zein – and the authority for this is
	6niTrOfMetArtTARGETtextFINAL/7.6.04his birth, as soon as Zein {came into the world2} he {burst out3} laughing.And this was how he remained his whole life. He {grew up4(?)} with onlytwo teeth in his m
	 /
	; literally ‘as pearls’, like pearls’; cf. Literal TT above) may be translated into TTmetaphors or pseudo-metaphors; cf. Section 2 below (as in Idiomatic TT ‘pearly’).The commonness of metaphor does 
	7niTrOfMetArtTARGETtextFINAL/7.6.042. The comparison theoryThe comparison theory of metaphor is adopted here, and specifically the version put forwardby Goatly (1997),5 involving three central notion
	8niTrOfMetArtTARGETtextFINAL/7.6.04‘Topic’ may be regarded as equivalent to referent, i.e. the entity which is being referred to.6‘Vehicle’ (i.e. what is sometimes traditionally referred to as the me
	9niTrOfMetArtTARGETtextFINAL/7.6.04Also relevant are what might be called pseudo-metaphors, e.g. ‘pearly’ in the sense “resemblinga pearl, esp. in lustre” (Collins English Dictionary). This is not a 
	10niTrOfMetArtTARGETtextFINAL/7.6.04attractive attributes (cf. the leaves), etc.’. The different potential interpretations of non-lexicalized metaphors is a function of the different grounds which ca
	11niTrOfMetArtTARGETtextFINAL/7.6.04that the secondary metaphorical sense (‘grounds’) in some sense suggests a likeness (cf.Section 1.1.) to the basic non-metaphorical sense (vehicle). Thus, in the c
	12niTrOfMetArtTARGETtextFINAL/7.6.04metaphorical. Putative occurrences of non-lexicalized metaphors may, of course, presentother ambiguities; in particular cases (and contexts), it may not be clear w
	13niTrOfMetArtTARGETtextFINAL/7.6.04Both lexicalized and non-lexicalized metaphors can consist of more than one word (cf.Section 1.1). Such metaphors are known as phrasal metaphors. Thus ‘[Tom is] a 
	14niTrOfMetArtTARGETtextFINAL/7.6.04strong emotions. Here simile is more common than metaphor; ‘There’s just too much to do. Ifeel like I’m running after an express train that keeps accelerating in f
	15niTrOfMetArtTARGETtextFINAL/7.6.04because many metaphors involve a strong reflected meaning.5. Metaphor and translation: Newmark’s approachWhile there has been a huge growth in general studies of m
	16niTrOfMetArtTARGETtextFINAL/7.6.04Dead ----------Cliché -------- Stock----Recent   AdaptedOriginalThese are defined and exemplified as follows:Dead metaphors‘metaphors where one is hardly conscious
	17niTrOfMetArtTARGETtextFINAL/7.6.04Stock metaphors‘an established metaphor which in an informal context is an efficient andconcise method of covering a physical and/or mental situation bothreferenti
	18niTrOfMetArtTARGETtextFINAL/7.6.04Metaphors which are non-lexicalized (cf. Section 3 above) and non-adapted(Newmark 1988: 112-113). The example which we discussed earlier, ‘Thepast is another count
	19niTrOfMetArtTARGETtextFINAL/7.6.04at all. As Ian Higgins has pointed out to me, ‘set trends’ is a cliché, but metaphoricallyspeaking, ‘set’ is dead, and ‘trends’ (etymologically from Old English tr
	20niTrOfMetArtTARGETtextFINAL/7.6.04fact, the age distinction is in large measure an artefact of the terminology used to describe thecategories, rather than a reflection of the notions which this ter
	21niTrOfMetArtTARGETtextFINAL/7.6.04concepts. These are likely to remain as long as the objects, etc. continue to be used (Newmark1988: 112). I shall consider vogue usages first, and then go on to te
	22niTrOfMetArtTARGETtextFINAL/7.6.04To recapitulate, the notion of recent vogue metaphor suffers from two problems. Firstly, suchmetaphors may not necessarily be that recent. Secondly, ‘recency’ is n
	23niTrOfMetArtTARGETtextFINAL/7.6.04would be a recent metaphor. However, in the great majority of translation contexts, themetaphorical nature of these terms is unimportant; ST technical terms will n
	highlytechnical. This issue is taken up in Section 11.I return now to the other three categories under current consideration: dead, stock and originalmetaphors. Original metaphors are clearly disting
	24niTrOfMetArtTARGETtextFINAL/7.6.04prominent (and accordingly forceful) therefore is likely to be a function of the generalcognitive ‘distance’ between the meaning of the vehicle and that of the sen
	25niTrOfMetArtTARGETtextFINAL/7.6.04with the categories derived from Newmark: that is to say: dead, stock and recent metaphorsare all unambiguously lexicalized metaphors, and adapted and original met
	26niTrOfMetArtTARGETtextFINAL/7.6.04adversary’s arguments’ (Lakoff and Johnson 1980: 4). English similarly makes use of a largenumber of ‘theories are buildings’ metaphors:Is that the foundation for 
	27niTrOfMetArtTARGETtextFINAL/7.6.04different projection than we do and would understand the ball as being inback of the rock. Thus, a front-back orientation is not an inherent propertyof objects lik
	28niTrOfMetArtTARGETtextFINAL/7.6.04The following examples, all of which are taken from original Arabic texts (reproduced inDickins and Watson 1999), illustrate the point.2.ST
	(Dickins and Watson 1999: 283; taken from the BBC Arabic Service tapeseries  
	‘Pick of the month’, no. 32, side 2, item 2. Juha is asemi-fictional humorous character, about whom anecdotes are told in mostMiddle Eastern countries.)Literal TT[There] has {reached} to our programm
	(Dickins and Watson 1999: 321; taken from 
	 ‘TheMiddle East Magazine’, Feb. 3-9, 1993. The passage is about MuslimSpain.)
	29niTrOfMetArtTARGETtextFINAL/7.6.04Literal TTAnd Cordoba was the city of musical schools, whose fame {reached} tothe Christian kingdoms, which used to summon the singers and musiciansof those school
	(Dickins and Watson 1999: 407; taken from 
	 (newspaper),May 23, 1990.)Literal TTAnd the Algerian News Agency {transported} from the President BenDjedid his statement that some of the Islamic groups are trying to spreadthe seeds of chaos and s
	30niTrOfMetArtTARGETtextFINAL/7.6.04Idiomatic TTThe Algerian News Agency {reported} President Ben Djedid as sayingthat certain Islamic groups are trying to spread the seeds of disunity andchaos among
	(Dickins and Watson 1999: 413; taken from 
	 (newspaper),Jan. 13, 1992. The passage deals with political events in Algeria.)Literal TTAnd in these interims, the Islamic Front for Salvation emerged from itssilence and issued a communiqué, it wa
	31niTrOfMetArtTARGETtextFINAL/7.6.046.  ST
	(Dickins and Watson 1999: 417; taken from the Classical text  
	 ‘Islamic Legal Policy in Reformingthe Ruler and his Subjects’ by   
	(Ibn Taymiyya),  Cairo:
	, 181–2. The text deals with rights and duties of rulersand ruled in an Islamic perspective.)Literal TT And it has been said: God ordered His Prophet [to do] it so that the heartsof his companions be
	32niTrOfMetArtTARGETtextFINAL/7.6.047.ST
	(Dickins and Watson 1999: 448; taken from the Classical text 
	‘Tabari’s History’, vol. III, p. 203, Sections 1819-20. This passagedeals with the dispute between leading Muslims about who should succeedthe Prophet Muhammad following his death.)Literal TTAnd Az-Z
	33niTrOfMetArtTARGETtextFINAL/7.6.04of metaphor which are not lexicalized: adapted metaphors and original metaphors. The term‘original metaphors’ as well as Newmark’s discussion (Newmark 1988: 112-3)
	34niTrOfMetArtTARGETtextFINAL/7.6.04This approach, which provides an assessment of the extent to which any kind of metaphor,from dead to original, forms part of a metaphorical schema, may be reasonab
	35niTrOfMetArtTARGETtextFINAL/7.6.04I suggest an overall model which revises Newmark’s classification as follows:Figure 4.Simplified Model L   E   X   I   C  A  L   I    Z   E   DNON-LEXICALIZED  *––
	36niTrOfMetArtTARGETtextFINAL/7.6.04non-lexicalized but, unlike original metaphors (as redefined above), involve appeal toconventions for their interpretation.The model is useful in providing a ‘foca
	37niTrOfMetArtTARGETtextFINAL/7.6.048. Application of the Simplified Model to translation analysisThe Simplified Model (Figure 4) can be applied to the analysis of individual ST and TTexamples, with 
	38niTrOfMetArtTARGETtextFINAL/7.6.04examples is very small; the material derives almost exclusively from the work of studenttranslators; unlike a standard corpus it is not statistically neutral (it w
	  The City of Oppression’
	39niTrOfMetArtTARGETtextFINAL/7.6.04Consider the following, which is taken from the  novel 
	  The City of Oppression’by the Palestinian writer 
	 (Eissa Bishara) (reproduced in Dickins, Hervey andHiggins 2002: 161).The central character is a young journalist called 
	  (Saber, i.e. ‘patient, forebearing’)who lives in the 
	 ‘city of oppression’ of the title, which can be taken to beJerusalem, or a fictional equivalent. 
	 (Saber) feels oppressed by the army which isblockading the city, and which on one level can be understood as a reference to the occupyingIsraeli army. He also feels oppressed, however, by the fact t
	, or ‘rhymed prose’ (Irwin 1999: 178-93; Dickins, Hervey and Higgins2002: 139). In this extract (from Brown 1996: 36), 
	 (Saber) is contemplating hispredicament:
	This can be translated fairly literally as follows:Scenes of wretchedness and fear presented themselves to him on a band of
	40niTrOfMetArtTARGETtextFINAL/7.6.04Scenes of wretchedness and fear presented themselves to him on a band ofmemories and the longing to emigrate {caught fire} in him. But in thedepths of his heart an
	 ‘to catch fire’ is non-lexicalized in Arabic in the sense of ‘arise(with force) [of desire]’. However, the Hans Wehr Dictionary of Modern Written Arabicgives the related 
	 ‘to be flaming with rage’ (lit: ‘to catch fire with rage /ragely’). There is thus an aspect of reflected meaning in the use of 
	 in this context,making it to some extent an adapted metaphor.The final three ST metaphors 
	 (literally ‘to go out / going out [of fire]’), 
	(literally: ‘faded [of colour]’, and 
	(literally ‘to catch fire / catching fire’) are dependentfor their interpretation on the metaphorical 
	 ‘ember’. This is here non-lexicalized,although Hans Wehr gives 
	 ‘ember’ as having the lexicalized sense ‘rankling resentment’,(a stock metaphor), making 
	 ‘ember’ here to some extent an adapted metaphor.  Theword 
	 ‘ember’ here provides the context for the final three ST metaphors following it,ensuring that all these four metaphors are interpreted as non-lexicalized.We may term metaphors which maintain the sam
	41niTrOfMetArtTARGETtextFINAL/7.6.04he called “trench warfare’ against the treaty “had evaporated’’ (BBC Radio 4 News, 18 May1993). Another example of mixed metaphor is ‘All the evidence must be sift
	‘When children are born’ text (discussed in Section 1.2) contained numerous deadand stock metaphors with quite different vehicles. However, the metaphorical mixing in themdid not disturb the effectiv
	’but’ in the extract beginning 
	  ‘Scenes of wretchednessand fear presented themselves to him’ above illustrates this point. The Arabic 
	 ‘but’ isunambiguously contrastive (cf. Dickins and Watson 1999: 576-584; for a general typology ofconjunctive relations, cf. Baker 1992: 191). The obvious logical relationship between the first
	42niTrOfMetArtTARGETtextFINAL/7.6.04conjunctive relations, cf. Baker 1992: 191). The obvious logical relationship between the firsttwo clauses in the extract 
	 ‘Scenes of wretchedness and fear presented themselvesto him on a band of memories and the longing to emigrate {caught fire} in him’ and thesubsequent element  
	  ‘But in the depths of hisheart an {ember} refused to {go out}’ is not, however, adversative but additive; one mightexpect to add to the notion that something had caught fire the information that an
	 ‘The City of Oppression’ (Brown 1996: 50):
	This can be translated fairly literally as:Saber wished that he could {explode} his voice and {explode} with it theLakoff (cf. Lakoff and Turner 1989: 61-65).11 Mona Baker has pointed out to me that 
	 ‘at which an eyeliddoes not wake up’ could be regarded as rather comical here. A consideration of the overall context from whichthis extract is taken strongly suggests that it is not the author’s in
	43niTrOfMetArtTARGETtextFINAL/7.6.04tumult arise}.The following is a partial actual translation (Brown 1996: 50), omitting the equivalent of 
	 (literally ‘[at which] an eyelid does not wake up’), which is replaced  by agap:Saber wished that he could make this voice {burst forth} and that in turnthe {volcano} of freedom would {erupt}, _____
	 ‘[he] explode(s)’)occurs twice as a non-lexicalized metaphorical verb: firstly with the object 
	 ‘thisvoice’, and secondly with the object 
	 ‘the volcano of freedom’; 
	‘volcano’is also a non-lexicalized metaphor, the phrase 
	 
	(TT ‘explode [...] thevolcano’ acting as a quasi-phrasal metaphor.12  The repetition of 
	 ‘[he] explode(s)’ inthe ST maintains connotative metaphorical congruence, although the notions to which 
	[he] explode(s)’ is applied, ‘voice’ and ‘volcano’, are denotatively quite distinct.this extract is taken strongly suggests that it is not the author’s intention to be humorous.12 The fact that 
	’the volcano of freedom’, involving the literal 
	 ‘freedom’, is itself asyntactic phrase seems to preclude regarding 
	‘explode [...] the volcano’  as a phrasal metaphorproper.The ST phrase 
	 ‘a tumult arises’ is lexicalized, i.e. an idiom (Section 3; the
	44niTrOfMetArtTARGETtextFINAL/7.6.04Hans Wehr Dictionary of Modern Written Arabic gives the related 
	, literally ‘hisstirring stirred’), having the sense/grounds ‘become enraged [he became enraged]’). Thephrase 
	 ‘an eyelid does not wake up’ is non-lexicalized, and involves ametaphorical reinterpretation of what is already a synecdoche, the word 
	 ‘eyelid’ standingfor the entire person.The translator has relayed the general metaphorical congruence of the ST in the TT. TheEnglish preference for lexical variation as contrasted with that of Arab
	 (literally ‘explode’) first in the context of ‘voice’ as ‘burst forth’, and subsequently inthe context of ‘volcano’ as ‘erupt’). ‘Burst forth’ is a lexicalised phrasal metaphor (idiom)having the gro
	45niTrOfMetArtTARGETtextFINAL/7.6.04causative element ‘make’ for a structurally simpler intransitive verb. Perhaps in compensationfor the loss of the close conceptual linkage implied by the lexical r
	 ‘[he]explode(s)’ in the ST, she has added in the TT a phrase denoting causal connection: ‘in turn’.The phrase ‘the volcano [of freedom] would  erupt’ involves the quasi-phrasal metaphor‘volcano [...
	‘a tumult arises’, i.e. ‘it becomes enraged’) istranslated as ‘it flared up in rage’. ‘Flare up’ is a stock lexicalized metaphor having thesense/grounds ‘to burst [into anger]’ (in this case, the sen
	  (literally ‘[at which] an eyelid does not wake up’), which isomitted in the second TT, presents a translation problem. A possible translation might be ‘atwhich no one bats an eyelid’, or perhaps mo
	46niTrOfMetArtTARGETtextFINAL/7.6.04it might be appropriate in this case to opt for a relatively bland (dead metaphorical) translationof 
	  (literally ‘[at which] an eyelid does not wake up’) such as ‘which hadnever attracted anyone’s attention’ or ‘which had never attracted a glance’. Together withfurther adjustments to sentence struc
	 ‘[at which] an eyelid does not wake up’ in the TT for a different reason: theincongruence of a direct translation in context.  This can be linked, however, to be a moregeneral tendency for some lang
	47niTrOfMetArtTARGETtextFINAL/7.6.04demonstrate this exuberance (‘a ton of enforced silence was dumped onMr. Eaton ... window of opportunity ... dribbling offers, and trickling talks... Kinnock scram
	 ‘Theviolet field’ by the Syrian writer 
	 (Zakariya Tamir). Like much of the writing of
	 (Zakariya Tamir), this story combines supernatural elements with a ratherpessimistic view of social reality, in particular the oppression of the poor and weak by therich and powerful. ST metaphors a
	1
	2
	3
	4
	5
	This can be translated fairly literally as follows:Mohammed lived for {extended1} years in a small town which{squatted2} {with ignominy3} at the {foot4} of a lofty mountain againstwhose yellow rocks 
	48niTrOfMetArtTARGETtextFINAL/7.6.04An actual translation of this (St John 1999: 4) reads:Mohammed had lived for {many1} years in a small town. It {squatted2}{insignificantly3} at the {foot4} of a to
	 ‘extended’ (superscript 1) is a stockmetaphor. The words  
	 ‘[it] squatted’ (superscript 2), 
	 ‘foot’ (literally ‘feet’)(superscript 4), and  
	 ‘crashed’ (superscript 5) are non-lexicalized metaphors. However,the conceptual ‘distance’ in each case between the metaphorical sense/grounds and the basicsense (vehicle) is not that great; in all 
	 (
	) ‘with ignominy’ (superscript 3) is interesting, since it involvesmetaphorical recursion: 
	 (
	) in the sense of ignominy is itself already a metaphor – themore basic sense/grounds of 
	  (
	) in Arabic being ‘lowness’. (The context dictates,however, that it is ‘ignominy’ rather than ‘lowness’ which is intended here.)The description in this sentence of the physical surroundings in which 
	 ‘extended’ (superscript 1), 
	‘with ignominy’
	49niTrOfMetArtTARGETtextFINAL/7.6.04(superscript 3) and 
	 ‘crashed’ (superscript 5) – have been toned down in the English,where they appear as the non-metaphorical ‘many’ (rather than ‘extended’, etc.), the stock-metaphorical ‘insignificantly’ (rather than
	‘lofty’. The English is probably best regarded as a stock pseudo-metaphor (Section 2), sincethere is no more basic usage of the verb ‘tower’ of which ‘tower[ing]’ in this sense ismetaphorical; the ve
	 ‘American policy towards Palestine’ by 
	  (As’ad Abdurrahman) a Jordanian academic, from the Jordanian newspaper
	 ‘Opinion’ (the full text is reproduced in Obiedat 1996). The article was written afterthe end of the second Gulf War between Iraq and the American-led coalition following theIraqi invasion of Kuwait
	50niTrOfMetArtTARGETtextFINAL/7.6.04Metaphorical elements in the text have been placed within curly brackets with accompanyingsuperscript numbers:ST
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	11
	TT1: fairly literal translationSince the American {maestro1} first uttered that, similar and correspondingstatements have proliferated on the part of all the {players2} on the {discordanttune3}, whet
	51niTrOfMetArtTARGETtextFINAL/7.6.04its {available funds10} in the American political {bank11}.TT2: idiomatic translationSince the Americans first {orchestrated1} this campaign, similarly {discordant
	 (
	) ‘maestro’ (superscript 1), 
	 ‘the players’ (superscript 2), 
	 ‘discordant tune’ (superscript 3), 
	  ‘formed partof the orchestra’ (superscript 4), 
	 ‘became quicker’ (superscript 6), and 
	‘discordant melodies’ (superscript 7). These are all original metaphors. The generalmetaphorical image is strongly signalled by the rather ironic use of the loan word 
	(
	) ‘maestro’ (superscript 1). The ironic intention is made plain, both by subsequentmetaphorical usages, and by the non-metaphorical 
	 ‘God preserve it’ later in thetext. The initial clause also provides a bridge to the previous section of text, which has
	52niTrOfMetArtTARGETtextFINAL/7.6.04text. The initial clause also provides a bridge to the previous section of text, which hasdiscussed American statements regarding Yasser Arafat, through the use of
	‘uttered’.This section of text also contains, however, one somewhat incongruent metaphor: the original
	 (
	) ‘formed partof the accompanying chorus’ (superscript 5). The active participle 
	(
	) heremeans ‘to accompany’, as in a procession: that is to say, the metaphor here is more of aGreek chorus, accompanying and commenting on the actors in a drama than of singersaccompanying (musically
	 (
	) ‘formed part of the accompanying chorus’ (superscript 5) involves significantrepetition of the previous phrase 
	 (
	) ‘formed part of the orchestra’ (superscript 4). As noted previously (Section9), such lexical repeition can provide conceptual linkage in Arabic.The potential for lexical repetition to yield concept
	(
	) ‘discordant melodies’ (superscript 7), and
	(
	) ‘discordant/recalcitrant actions’ (cf. superscript 8).Here the original 
	(
	) ‘discordant melodies’ (superscript7) maintains, as noted, the overall musical image. The usage of 
	 ‘discordant/recalcitrant’(superscript 8) in the phrase 
	(
	) ‘discordant/recalcitrantactions’ is a stock metaphor; the sense ‘recalcitrant’ can be regarded as a stock metaphoricalextension of the musical sense ‘discordant’.  The repetition in the phrases,  
	(
	) ‘discordant melodies’ (superscript 7), and 
	(
	53niTrOfMetArtTARGETtextFINAL/7.6.04 (
	) ‘discordant melodies’ (superscript 7), and 
	(
	) ‘discordant/recalcitrant actions’ (cf. superscript 8), however, provides a strongsense of conceptual linkage, nullifying the metaphorical incongruence which exists betweenthe two phrases.The densel
	‘attack’ (superscript 9).The final two ST metaphors 
	 ‘bank’ (superscript 10) and 
	 ‘available funds, balance’(superscript 11) are fairly schematic (‘moral (etc.) credit is money’ being a fairly standardmetaphorical schema in both Arabic and English). They come after a brief non-me
	 ‘maestro’ (superscript 1) is translated through grammatical transposition andmerging together with the non-metaphorical 
	 ‘uttered’ as the phrase ‘orchestrated thiscampaign’. This utilizes the stock metaphorical ‘orchestrated’ in a fairly standard politicalcollocation with suitably negative connotations: ‘orchestrate a
	54niTrOfMetArtTARGETtextFINAL/7.6.04‘orchestrated’ is thus initially fairly non-prominent, but is subsequently revitalized (Section9) by the subsequent development of the ‘orchestra’ metaphor.In TT2,
	  (TT1: ‘similar and corresponding statements haveproliferated [...] on the discordant tune’) (cf. superscript 3). TT2 utilises the stock phrasalmetaphor (idiom) ‘strike a note’, but adds the stock m
	 ‘players’ (superscript 2) is translated in TT2 as ‘minorplayers’. The addition of ‘minor’ is motivated by the fact that TT2 has changed the status ofthe Americans from orchestral conductor (
	the maestro’), to musical arranger (cf.‘orchestrate’ in its basic non-metaphorical sense) or to political fixer (‘orchestrate’ in therelevant metaphorical sense). It also, however, introduces a doubl
	 (TT1 ‘formed part of the orchestra’) (superscript 5) and
	 (TT1 ‘formed part of the accompanying chorus’) (superscript6). These become  most immediately in TT2 the non-metaphorical  ‘members of the alliance’(superscript 4) and the stock metaphorical ‘stood 
	55niTrOfMetArtTARGETtextFINAL/7.6.04motivation for this downtoning is that English TT2 has already reached a point of metaphorical‘saturation’; any further powerful metaphors coming so close to the p
	 (TT1 ‘itself’). TT2‘Merely’, however, has no direct correspondent in the ST; its introduction into TT2 incombination with ‘actually’ serves to highlight the contrast between ‘members of the alliance
	56niTrOfMetArtTARGETtextFINAL/7.6.04combination with ‘actually’ serves to highlight the contrast between ‘members of the alliance’and ‘stood by applauding US actions’. This use of explicit contrastiv
	 (TT1 ‘discordant melodies’)utilizes ‘voice’ in the stock metaphorical sense of ‘written or spoken expression, as of feeling,opinion, etc.’ (Collins English Dictionary). There is a high degree of met
	(‘discordant’) twice (superscripts 3, 8). The slight metaphorical incongruence between‘discordant notes [...]’ (superscript 3) and ‘discordant voices’ (superscript 8) in TT2 does notnoticeably interf
	 (superscript 6), such as the non-lexicalizedTT1 metaphor ‘became quicker’) would convey very little in English. One would perhapsneed to recast the entire ST clause 
	(TT1 ‘then the subsequentdiscordant melodies became quicker’) along the lines ‘the pace/tempo of such criticisms hasrecently increased’ in order to retain the ST vehicle of speeding up. The replaceme
	57niTrOfMetArtTARGETtextFINAL/7.6.04recently increased’ in order to retain the ST vehicle of speeding up. The replacement of theST speed metaphor by the TT2 crescendo one does not, however, involve s
	(TT1 ‘discordant/recalcitrant actions’, superscript 8) is replaced in TT2by the non-metaphorical ‘violent actions’; there is loss both of the metaphor, and of theconceptual and textual link in the ST
	 (
	)‘discordant/recalcitrant’ here and immediately before (superscript 7). TT2 to some extentcompensates for this: there is a degree of structural parallelism between ‘[these discordantvoices] have rece
	(TT1 ‘fabrications’) TT2‘allegations’, and 
	 (TT1 ‘its arbitrary attack’; cf. superscript 9), TT2 ‘abusivetones’. What is intended is clearly not a physical attack, but a political offensive.  TT2‘violent attacks’ thus serves to shift the topi
	(TT1 ‘It was not long before’) TT2‘Now’, and ending 
	 (TT1 ‘and its leader’) TT2 ‘the PLO in general’, TT2 exhibits afairly dramatic recasting of ST material.  Of specific interest are a general emotional downtoning
	58niTrOfMetArtTARGETtextFINAL/7.6.04fairly dramatic recasting of ST material.  Of specific interest are a general emotional downtoningin the TT; ST 
	 (TT1 ‘fabrications’) becomes TT2 ‘allegations’, ST 
	 (TT1 ‘its arbitrary attack’) is shifted to the somewhat less emotive TT2 ‘abusivetones’. Here ‘tone[s]’, used in the sense ‘general aspect, quality or style [of something said orwritten]’ (cf. Colli
	 (TT1 ‘bank’, superscript 11), and 
	 (TT11‘available funds’, superscript 10), are severely toned down in TT2, where they are combinedinto the single phrase ‘lost [...] credit’ (superscript 10,11). The metaphorical force of this isvery 
	 (TT1 ‘whose basis, onthe level of its arbitary attack, was the equivalence between the PLO and its leader’) becomes the relativelyconcise TT2 ‘whose abusive tones are directed not only against Arafa
	59niTrOfMetArtTARGETtextFINAL/7.6.04mixing. As elsewhere, however, my intention here is not so much to make specific claimsabout Arabic in relation to English, but through taking a particular case st
	60niTrOfMetArtTARGETtextFINAL/7.6.04 Figurative-specific dimensions1. Topic, vehicle, sense/grounds, and suggested non-basic likeness relationship between topicand vehicle (to establish the basic not
	highly schematic continuum.Non-figurative-specific dimensions4. Reflected meaning, and degree of prominence of vehicle, as function of general conceptualhierarchies: weakly-reflected
	strongly-reflected continuum.5. Perceived recency of metaphor (?); non-recent
	very-recent continuum.6. Technicality vs. non-technicality; non-technical
	highly technical continuum.I shall take each of these dimensions in turn. Dimension 1 is described in Section 2, andrevised in Section 3, to take account of the fact that in the case of lexicalized m
	61niTrOfMetArtTARGETtextFINAL/7.6.04grounds might specify what kind of contiguity relationship is operating in this context.Dimension 2, lexicalization vs. non-lexicalization, provides the basis for 
	62niTrOfMetArtTARGETtextFINAL/7.6.04most clearly evidenced in metaphor itself (although it is, of course, also apparent in otherfigures of speech, such as the metonymic ‘bourbon-on-the-rocks’, above)
	63niTrOfMetArtTARGETtextFINAL/7.6.04continua are continua along which one can identify relatively well-defined nodes aroundwhich examples tend to cluster; i.e. examples tend to fall into natural if s
	                                                       
	••••
	Here, the categories presented seem fairly ‘natural’; my experience in applying them toArabic>English translation, at least, suggests that there are relatively few examples which fallindeterminately 
	64niTrOfMetArtTARGETtextFINAL/7.6.04wider domain of application across linguistic or textual analysis. Thus, register is an importantfeature in dealing with the translation of metaphor. However, this
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